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It’s Saturday June 1 and I'm rushing my ass off to get this issue out as usual, so this is 

gonna be pretty direct... 

>r now. Apparently some sort of gastro-intestmal thing was keepinc 
3 el had been pneumonia at one time) irritated. It also turns out tha 
condition is respiratory distress as well, so I was doubly screwed 
rap hit just after I had started to live a more healthy lifestyle - less 
tc. I guess my body couldn’t handle the stress of adjustment, 
of the venerable Jersey Beat zine more or less wrote to tell rr 
interrinn interview we had Dublished last issue. I can t find his letter 


iks Jim. I guess my response to 
I was) “Duh? I didn’t even know 
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Don't wait 'til the last minute' 

Press run is a minimum of 7 000 copies 

Call Ed at 516/781-1905 if you have further ad questions. 
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P.O. Box 210, New York, NY 10276. For the new Vital Music 
catalog, send $1 applicable to first purchase. 
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EAST, GET HIP, IPD, PCC/PDC, RANSOM NOTE, TOWER. 

S.mio woids from Mate This is our disclaimer All review material sent become: 
Tiopeiiyot' / 'ndvrthe I'ohxmo and its writers We re just a bunch of meatheads ill, 
end to review stuff that we like, but if you sent something in and it was not] 
ie\ lewed. n si ill might be i >n the othei hand, it could also end up being a target for 
practice at the .miiual Joe Kowalski Beer Bash and < M) shoot I no longei live on the] 
watei. so I can t fling crap into the Ureal South Bay any more Have a nice day 
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Why you’re gonna be eating my dust; Under the Volcano has signed a huge 

J J .. .. _ A_OrtIH loee \A/ill 


we ve worked so hard an tms nme rar, ana bumeumc m yuu — i—/ 

this thing. We’re not abandoning LI though; just think, LI bands in a national magazine 
Thanks to Ed and everyone on staff who got us to this point. It is scary and wonderful. Life 

is changing. If you pray, we need it. . 

News and junk: Milhouse has a new CD out on Wreck Age, and Artie s label Exit has jus 
released three 7's: A Neglect/Cleanser split, Tripface, and Front Towards Enemy...Guitarist 
Lenny Lampel quit the mighty Splinterface - a replacement has not been named yet. We 
still have the limited edition (200 copies) Severed From the World 7" EP in stock Its on 
clear vinyl with gross out cover art. Get it for $5 (+8.5% tax for NY residents) check or MO 
to Winged Disk Records, P.O. Box 53, Nesconset, NY 11767 Sea Monster also has 
a new record out on Winged Disk. Kinda Garage Punk with more of a Rock n'Roll base than 
you might be used to from the band, it’s called Death, Taxes, and Sea Monster Find it at 
None of the Above in Centereach, Tower in Carle Place, or through Winged Disk (do I really 
have to write the address again?)for $10. Stores can get it through Victory and Dutch East 
for now... Donny was mentioned in George Marshall’s new book, Skinhead Nation...You 
notice we have a really weird mix of bands in this issue; it just worked out that way. I guess 
this is the "noise" issue. Thanks all ,1 have to get this finished 1 
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GRE G GROOVY 


THREE STRIKES...YOU’RE OUT! 
Does somebody smell a hoax? Has 
anyone seen the bullshit spewing out of 
the mouths of Rage Against the 
Machine? Their latest video shows 
"radicals" pasting posters that pose the 
question "Who is bought and sold?" The 
answer is simple: YOU ZACK! If turning 
profits for shareholders of the Evil 
Empire that you allegedly despise is 
considered to be an act of defiance and 
rebellion, then these are very sick and 
twisted times! 

Rage line the pockets of the people 
who time after time have done nothing 
but destroy. The aftermath of the wars 
they waged is clearly evident. From the 
ghost town-like Main Street's of 
America to the killing fields of the Third 
World, these acts are nothing less than 
despicable. The gears of the war 
machine are turning at full swing, and 
Rage is only building up the steam to 
allow these bastards to keep moving. 
There is nothing honorable or 
revolutionary about such a heinous act. 

They try to walk the walk and talk the 
talk, but you can see right through 
them. They're just another set of 
puppets that are made to be 
manipulated. The thing that separates 
Rage from the the Muppets’ 
Riverbottom Nightmare Band is that the 
boys from Riverbottom are far more 
menacing. At least their creators didn't 
let their strings show... 

I think that there is a certain lazy 
attitude that is really detrimental to the 
Punk cause. I remember reading a 
quote from an anonymous punk right 
after last Summer's Beer Olympics 


"riot” that appeared in one of the NYC 
papers. The "punk" said something like 
"Sure maybe we're lazy and we don't 
work but that's no reason to beat us up." 
The idea that “Punk” in 30 words or less 
becomes synonymous with laziness just 
burnt me up. If you're a punk because 
you want to be lazy and wait for the 
next guy to carry your weight, fuck off! 
Punk was meant to be defiance and 
resistance, but lazy? I’m sure this 
anonymous fellow is the guy who 
heckles anarchist bands and says 
"You're saying the same shit that was 
said 15 years ago, why haven't you 
accomplished anything?" Maybe 
someone should've broke the news to 
him: “Because of you lazy bones, 
because of you and others like you!" 
Another kind of Punk that pisses me off 
are these guys who do mail orders in 
the US and it takes them longer to send 
you records then it would if you ordered 
the same records from a distro in 
Bogota. Hey man if you're that busy and 
bogged down with other shit why 
bother? I'm still waiting for a tape from 
some "Anarchist" who keeps coming up 
with a new reason why he hasn't sent 
me the tape. Hey pal, fuck anarchy, go 
get a job in costumer relations. Big 
business is always in need of a good 
bullshit artist. If you've ever been 
ripped off by some "revolutionary” who's 
best excuse is "I have to wait 'til the 
next time my Mom goes to the Price 
Club to buy more tapes".You're left 
feeling like a schmuck! 



So there we were in the street, center of 
broadway at Columbus circle. His 
messenger bike on the gravel between 
us, we squared off. She wouldn't watch, 


just glanced over from the corner where 
she held herself under an asphalt sky. 
and words and words and words, just 
words, like always in this fucking place. 
And the bike assumed its stance and 
rode off, more words in its wake. It was 
all so fucking absurd. Just fucking 
dumb. It was drizzling and I smirked. 
He wasn't mad. I wasn't mad. She 
wasn't mad. It was just gestures and it 
really made no sense at all. But of 
course it would be us: some black, 
probably broke messenger missing 
teeth and some white, broke homeless 
kid with a fake one. When the light 
changed, it really didn't matter at all. 
Good thing you amuse me, cuz your 
attitude sucks. 

Top Ten Reasons to Drop Out of 
School: The sooner you leave, the 
sooner you can start learning stuff. 
Yeah, that's just one reason, but even 
when I was is school I didn't have to 
take math, so whatever. Point being, 
yeah, I dropped out of school. Well first 
they threatened to kick me out, then I 
left. This is college, mind you, not high 
school. And not even community 
college or state school. I'm talking 
about one of those expensive ones that 
gets put at the top of lists in magazines. 
You'd think that they'd finally get off a 
kid's case at that point, but I kept finding 
myself in the chairman's office 
explaining why my teachers don't like 
me, just like--four points to the first 
person who calls it—yup, high school. It 
gets to you after awhile, that whole 
misuse of authority thing. I know it's a 
clich and all, but I just want to make 
sure you're all aware that it never goes 
away, high school's just the fucking 
beginning. Sucks, huh? And I was 
even considering going back, cuz, 
y'know, everyone tels me I'm an 
asshole for dropping out. And I was 
walking down the street with Katie and 
we were talking about it when all of a 
sudden this kid, way out of earshot of 
our conversation, yells to us "school 
sucks, don't ever go back." I mean, 
c'mon, if that's not divine intervention 
then it's at least a badass nine year old 
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with the right attitude. Anyway, I'm not 
saying anybody else should drop out, I'm 
just bitching about shitty experiences is 
all. Y'know, the longer you bitch, the 
more sense it all makes. 

Plugs: Kneel's Band Irony of Lightfoot 
has a demo out and is playing 
shows--they're cute and the girls love 
em. Chris Jensen's Death Penalty comp 
will be out at some point. There's a 
stunning, brilliantly conceived spoken 
word masterpiece on it by Billy Levs and 
myself. C’mon, it’s for a cause or 
something. I'm doing another zine, but 
you don't care, do ya? Fuck it. Be 
happy, it's summer. 



I’ve always been moderately into Ministry. 
I own a couple of ttu ir albums, and I've 
been subjected to their tunes literally 
thousands of times in clubs while jocks 
maul each other. They've always been 


respected in the "Industrial" scene. 

Suddenly, all of that seems in question 
now. The general consensus of the latest 
Ministry album Filth Pig is that it is Doom 
Metal! Scary. I've heard different people 
say that "it sucks because it's slow," and 
the reviews that I've read were all mixed. 
Does Ministry's new direction really affect 
my life? Not really but I needed 
something to write about... 

I recently went to see them at Roseland 
with Young Gods and Foetus on April 15th. 

We'll get back to Ministry in a sec, it's 
time for my bi-monthly Foetus plug... 
Foetus opened with "Godboy," and most 
of the set went over people's heads, as 
expected. Thirlwell didn't have the usual 
intense presence that he's known for. 
There was a new guitarist in the band that 
seamed to be unsure of what was goin' on. 
He was copying the other guitarist and 
getting pointers from him. I understand that 
the new guitarist just joined the band one 
day before they hit Roseland. The highlight 
of the set was "Mighty Whitey." Standing 
next to me was Paul Barker and an 
incognito En Esch (wearing a big snow 
hat) during the whole set. I had nothing to 
say to either of them except for "Here's a 
tape of my band, check it out!" Fortunetly 
for them. I spared them. If you haven't 
picked up the last Foetus album, Gash, 


then you're a fool. 

I don't really have much to say about 
Young Gods. I never got into them and 
didn't pay that much attention to the set. 
The time was better spent networking with 
all the industry folk and shameless self¬ 
promotion. 

Ministry opened with "Psalm 69" and 
everyone went berserk. Al comes out 
wearing some hat straight out of a Motley 
Crue video and acting all silly. The reaction 
to the new stuff was just as well received 
as the old Ministry classics. It seems like 
people were going to beat the shit out of 
each other, regardless if they were playing 
"Thieves" or "Reload." Ministry's set got 
tired after a while and I wound up leaving a 
little early. 

The highlight of the evening was running 
into my old pal R.H. Bear from Bile. He 
was handing out passes for his new album 
that's coming out soon. 

Filth Pig is not all that innovative, or 
good for that matter. I do respect Ministry 
for making a record that isn't Psalm 69: 
Part 2, and putting out something that 
doesn't cater to the masses. Fans of this 
genre do forget that Ministry has a history 
of re-inventing themselves from now and 
then. Get use to it. However, if Al 
continues to denounce With Sympathy, he 
should stop collecting the royalties. 



ROCKET FUEL IS THE KEY 




CONSIDER IT CONTEMPT 


available on CD and LP _ 









































/ interviewed EyeHateGod in their tour van in 
front of CBGB's on a cold day in April For all 
their bad reputation, (and a missed phone 
interview four days earlier) they are some of 
the nicest guys I've met in the Punk scene in 
a long time. Their new record, Dopesick 
(Century Media) is a mind numbing mix of 
doom and anarchy that’ll make you wonder 
“What the hell is in the New Orleans' water 
supply?” The interview was with guitarist Jim 
Bower, vocalist Mike Williams, and drummer 




l|jhder the Volcano: I knoii§ you guys h||/e 
t||ee ffcifl-length CDs out o#inyl, depending 
on what you buy. I know you have several 
7"s. Do you have any clue how many? 
Mike: Just three 


Mike: One on Bovine, one out on Action and 
Slap A Ham. It's just somethin' we'd been 
wantin' to do. That’s about it. 

UTV: I've read several other interviews and 
the majority of the time you mention your 
favorite thing to do is smoke up a little dope 
and jam -- have a good time Is that as far as 
it goes with the drug intake of choice'? 

Mike: That's all personal. Depends on what 
you’re into. 

p^p^sh,s. v . 

^Sbt sayi$|bur lives revojye arounjiit. But&pu j 
know Jf : j| | |i 1 

Mike:||bause some ididfs come up to ils and 
are like "You guys are Fuck yeah!" This and 
that about us. That's stupid. Everybody does 
what they want. 


Joe: We have fun 
iim aro 



UTV: Are they all splits? 

Mike: Two are with a band called 13, which is 
my wife's band, and one just with us. It's all 
horrible quality stuff just to make money. 

UTV: Put out by yourself? 


Joe: It's all really a novelty act. It's like a 
cross between Seinfeld and Black Sabbath. 
UTV: Does it bother you guys when they 
group you? "You guys are heroin punks. You 
guys are just drunks." 


Joe: Hell yeah it bothers us 

Mike: Yeah, ’cause that's stupid. It's labels, 

it's totally stupid Why do people make shit 

like that up? Why do they have to categorize 

everything'? 

Joe: Really gettin' loaded ain't like the music 
itself. You get loaded to have fun. We play 
music cause that’s what we do. Doin' 'em at 
the same time is fun. 

Mike: Sometimes it helps. Nobody’s life is 
revolvin' around it^ 

different.sou|p than most of ||e band^.out 
there^oaay, quite posjjbly orU of theJIore 
extfi^ne sounds.. SlTyou feel you^nave any 
modern day contemporaries? Neurosis 
maybe? Buzzoven? 

Jim: There's a lot of bands that have this 
type of sound 

Mike: Same idea, but we have our own 
sound. 

Jim: But we hope we are original. 

UTV: Anybody you particularly enjoy playing 
with live? 

Jim: Neurosis, Corrosion of Conformity, 
Pantera and a band called The Dirties 
Joe: I like Sleep a lot 
UTV: When you go on tour is it a big 
difference between headlining a tour and 
opening a tour for someone else? 

Jim: Not on this level. When you play clubs 
it's the same fuckin' thing. The time difference 
and the pay difference. 

UTV: Have you ever played bigger places? 
Jim: We played The Roseland in New York 
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IP.O. BOX 37384 Milwauk ee, Wl 532 37 




CDs $10 ppd Cassettes 


E-mail: clangkamp@ corp.qgraph.com 


18 bands / 70+ minutes 


The Fierce Nipples “ Cripes!” 
jck for both future leaders and mental lightweights 
te. Full of odd-timed grooves and twisted melodic 
ishinq you 'd rather hear this than see them naked. 


I) Ladybeard’s "music for DUH Masses" 
The 7 inch. A tasty slab of pork-punk that 
leaves a slight western twang in your mouth. 
$3.50 ppd. 


Coming this spring: Front of Truck 7 inch and the 
new Ladybeard full length CD. All Crustacean beef 
briskets available at cool shops, direct from us or 


Only Living Witness 
Trouble 
Merauder 
Chum 

The Gathering 
Sentenced 
Moonspell 
Samael 
Punky Bruster 
Stuck Mojo 
Hostility 
Release 

My Own Victim 
454 Big Block 
Eyehategod 
Nevermore 
Toxic Reasons 
Emperor 


For more info and free catalog write: Century M^d'a Records 
1453A 14th St.. #324. Santa Monica. CA 90404 U.S.A 
E-mail: mail@centurymedia.com Web Site: httpANwww.c&nttffymedia com 


Crustacean 
Comp, featuring 
Helena 
Handbasket. 
Mas Optica. 
Fat Tuesday, 


Front of Truck. 

12 minutes otFUNI" 
$7 00 ppd 


i) Ferguson Baker's "Case Closed" 

The debut CD. A horn laden collection of hickory 
smoked funk rock for your mind and tastebuds. 
$7.00 ppd. 


City with Biohazard. We played like three 
songs. 

Joe: We like the smaller shows better 
though. Because it’s like you're right there, 
the people are a foot away from ya. The 
energy's there, you know what I mean 7 
Everbody's gettin' drunk, havin' a good time. 
That's what it’s all about. 

Jim: We'd rather play those types, yeah! 

Joe: Bar shows are more interesting. 

TV: You all have other things going on. I 
believe one of you edits Metal Maniacs 
magazine 
Jim: Used to 

UTV: Current or X-members of Down? 

Mike: Jim's in Down. 

UTV: Do you feel with everything else going 
on with all the members, do you feel the band 
has become a second priority? 

Mike: No 

Jim, Joe: NOT AT ALL! 

Jim: 'Cause we're on tour right now. 

Joe: And we have time. Well do everything. 
Jim: Down doesn't really do that much. 

Mike: Everybody’s got a lot of extra time. 
There's time enough to do everything. 

UTV: Do you have a particular song that is 
your favorite to do live? 

Joe: All of them. I like doin' 'em all. 

Jim: They all have the same feeling. We just 
like jammin'. 

UTV: For someone who is not familiar with 
the music, which would be the album or 7" 


you would say gives the best idea of what 
you're about? 

Jim: The first. Yeah, Take As Needed... 

Joe: Yeah, Take As Needed For Pain I 
would say. 

Jim: And then the new album. 

Mike: I think it's all kind of pretty much along 
the same lines. 

Joe: It's just a little different. We got better as 
players. 

UTV: Got a couple a questions about the 
new album. How did you come up with the 
cover, which I believe is facial surgery 7 
Joe: Just found a picture we liked in a book. 
Mike: It's just a picture that has nothing to do 
with anything, just shock value. We'd be lying 
if we said it wasn't shock value. I mean, look 
at the name of the band. It's just something 
that looked cool and people look too much 
into it. It's just stupid. 

Joe: Kinda when you put it together it creates 
its own little meaning to it, or something. 

UTV: The name Dopesick doesn't really 
apply to the cover. Some bands like to make 
the cover emulate the title of the album. 

Yours doesn’t really. 

Mike: It's purposely to confuse people. 

Joe: It's not like a concept, we're not really a 
concept band. We just put stuff together that 
we like. 

UTV: What do you think about the current 
stream of Punk comebacks, Bad Brains? 
Circle Jerks? Fear? 


Mike: Bad Brains are great. 

UTV: How do you guys feel about what's 
going on in the Norwegian Black Metal 
scene? People killing each other and rape 
and burning churches down? 

Mike: That’s all cooler than the Green Day 
stuff, I think. I like to see people pissin' off 
churches and religious people. It's all cool to 
me. 

UTV: Do you think it's too extreme? Maybe 
it's giving you guys a bad name just by 
association? 

Mike: NO! 'Cause we have nothin' to do with 
it. We're not Black Metal or nuthin. No, it's 
what they want to do first of all. I like what 
they're doin' better than Green Day. That all 
sucks. At least they're makin' a point or 
somethin' I guess. 

UTV: What bands are you currently listening 
to? 

Mike: SKYNYRD! That's it' That’s all' 

UTV: Southern Rock to the end 7 
Mike: Yup. 

UTV: What was the most memorable band 
you guys played with? 

Jim: St. Vitus! GG Allin 

Mike: Vitus, GG Allin, stuff like that. 

UTV: Anything you guys want to say about 
the new album? 

Jim: Buy it! 

Mike: Please. 

Jim: Send us checks! - 
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went out to him and he called back again and he was 
like "Yeah, I definitely want fo sign you guys," this 
and that, so I told him to $end a proposal and he sent 
the proposal and then: I gave the proposal to my 
lawyer and they started negotiating ' and then I think 
it was April Fool's Diay of 1994 or 1995 that the 
contracts were finally signed and. we were on our 


- and then everything 
say late '91 everything 


Formed in late '91, Long Island's own Internal 
Bleeding have been contributing si am my, ferocious 
Death Metal to the mosh hungry masses. Aside 
from their latest CD Voracious Contempt (which 
totally rules) they're two previous releases, the 
Perpetual Degradation EP and the Invocations 
of Evil demo, are prime examples of this genre of 
music down a new creative path that blends 
extreme tempo changes, innovative 
grinding, and intelligible (for a,ph 0 ftg& 0 S&fs: : ln 
this interview, guitarist Chf^Pervelis cued me in 
on the band's past, present, and, future.. Here are 
the facts. -Alex 

Under the Volcano; When and how d^d the band 
come together# 

Chris Pervelisfbh boy, we always have to answer 
these questions I had the idea to get together a 
Death Metal bland but it took awhile, so you know, 

I pounded the ^streets, placed ads,in the papers, 
went to shows, did this, did that, did the other thing, 
came up wif| a few: people to. jam with, got rid of 
them until I gdt Anthony and0fl1;^ : ^hd:theh we firrally,. 
got Brian. Tbpmwe started writing ~ 1 guess it was 


late '91, early, darjy '92 
solidified. I wbUld ptpbably: 
solidified. 

UTV: How did the band Come up With: the name 
Internal Bleedjhg, andactually who came up With the 


INTERNAL 

BLEEDING 


BY ALEX 


name? 

Chris Pervelis: Well, I came up with the hame. I 
just figured that's what the music causles, because I 
wanted to make music that was real h|avy that kind 
quaked your insides, you know? Wher%)uiisten to 
it and stuff, that it was like music more that you felt, 
as opposed to heard, even though yodheard it, but 
you feel it even more, and it was like;|ijpturing your 
insides. When I think of ruptured insides I think.of 
things like internal bleeding, so tf# name kind 6.f. 
stuck I figured that because we have a lot of bass 
and a lot of low end to our sound arid it always shook 
my guts and then, you know, lienee the name. It,, 
came out like that. 

UTV: On the music business st|e of things, how did; 
the band end up signing with Pavement? 

Chris Pervelis: Well, let’s seip; they saw us at the 
Milwaukee Metal Fest two yoars ago in '94. Their 
president, I guess he totally idug our set; I mean, I 
didn't even see him or anything, you know, I just 
heard that he totally dug oilfr set, and I was like, 
"Whatever," you know, "So yyhat, the guy liked our 
set. It doesn't mean we're^gonna get signed or 
anything," and then I gues$|three or four months 
after the Metalfest he called|me and the president 
said, "Hey, you know, I wanfta sign you guys blah, 
blah, this and that, do you havp: a demo tape? Let me 
listen to the demo tape." So I had my friend Chris 
send the demo tape out to him; so the demo tape 


way. 

UTV: So in regards to signing what are the conditions 
of your contract? For example, how many albums? 
Chris Pervelis: Well it's three albums 1: guess. It's 
actually for one album with two option perjodwhich 
means that every album that comes up we can 
negotiate;again, you know : in good faith or whatever 
that means we can negotiate the next album again. 
It's a basic three album deal, you know? It's pretty 
fair; they, were:really cool about that and; ahh, we got 
total freedom of expression which is basically what 
we wanted -4 we could doiwhat we want. We could' 
dp what we want for the cover, do what we wanted 
ap far as lyrical content, so on and so forth and they 
didn't bust our chops about that one bit, so it was 
quite:good and everything is working out pretty Well. 
MTV: IS (t true. Internal Bleeding is one. of the first, 
Death bands to be distributed by BMG? 

Chris Pervelis: Ahh.. it's;true. Internal Bleeding.iis 
the first death band to have, been distributed by BM.b. 
Now.Malevolent Creation 

is being distributed by BMG, but we actually were the 
first extreme Metal band to be distributed by. BMG. 
UTV: On the latest CD, Vor^pious Contempt , what is 
the song "God Of Subservience" about? What is the 
main theme behind it? 

Chris Pervelis: The maifptheme behind it is about 
getting justice for yourself because... ahh... generally 
the way I think is most laws in this country protect 
the guilty more then they protect the innocent, even 


though it's supposed to work the other Way around. 
The song's basically about extracting: your own 
revenge When the law can't do it ifor you, and it's 
basically going out and finding the person who did 
you wrong and Showing him a little justice. That's all 
-- whether ::it:::Would be With a guhi, a crowbar, 
anything A ba?poka, hand grenades, ji&Jt totally fuck 
that person ..u^because that's what they deserve. A 
lot of times people get caqght ini awful Situations - 
they get raped i^ind this and that, whatever - and the 
criminal: half j|ie time goes walking because the 
freakin' either the judge or the jury is to freakin' 
liberal or whatever, and they just let these people go 
ahd . ahh;.. Yoiu know, it gets a little frustrating 
because peopleiiiclose to me have been raped and 
bden beaten orfthis and that, and the people who 
have done it have gotten away... and the same with 
Frpnk, Who actually wrote the song, I helped a little 
but. .that's howijfhe song basically came about. It was 
because; of th|t, because of our frustration with the 
Way the; law i$ today. 

UTV: On the latest CD and on the other demos and 
EPs, who writes the bulk of the material in the band? 
Chris Pervelis: Musically? 

UTV: Musically, and I guess lyrically? 

Chris Pefveli^: Well. I guess nowadays lyrically me 
and Frank do |where I used to do all the lyrics, and 
then musically, I would say it's pretty much a team 
effort, youknoW? I mean, Anthony and I are basically 
the ones that Write all of the riffs, but you know Bill 
comes up With the drumbeats, this and that, and 
Brian might c.pme up with riffs here and there, so I 
can't $ay that ^.nthony and I are the ones who write 
everything yoiLknow? But, we write the majority of 
thefjffs but everybody else pitches in their own stuff 
to contribute to b song, so basically we all write. 
That'S the way I look at it. 

UTV: Back in the band's early years you guys had a 
different vocalist narfted Wallace. How did he end up 
leaving the band? 

Chris Pervelis: Heipnded up leaving because he 
was thrown out of th^band, that's why he ended up 
leaving! Because he:.Was too irresponsible and he 
couldn't freakin' act responsibly and his voice was 
just going; it was just getting worse and worse, and 
we were getting sick o|his attitude and all that stuff 
you know? He just didn’t .jfit in with us. . me, Anthony, 
Bill and Brian get along oil fine and well and be down 
to business and working and stuff like this, and you 
know Wallace would show up to practice late. He 
wouldn't do this, he wouldn't come to practice, blah, 
blah, blah you know, this and that. So we decide it 
was better off to get rid of him because he was just 
not pulling his weight whatsoever. 

UTV: Was it a long search for a vocalist until you 
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found Frank? 

He seems to be working out well for the band 
Chris Pervelis: Yeah, Frank's awesome. Frank's 
like the greatest thing that's ever happened to this 
band. He's just unbelievable. I can't shower the guy 
with praise enough but umm... [phlegmy cough] 
excuse me I've been cleaning the bathroom so my 
fuckin' lungs are disgusting, they’re all filled with 
fuckin' bleach [laughs] but anyway, it took a 
while, I guess about a month, 
a couple people try out, no.trrfany. We had a couple 
people try out, but the first time we saw Frank we 
knew he was it, you.lflhbw, and We just tortured him 
a little more by making him come back all. the time 
[laughs] just to make sure he was interested, and 
dedicated. When-we had him come back a bunch Of 
times, then every time he came back.his voice kept 
getting better gnd better, you know, and he actually 
learned the sprigs that we told him to v learn to do 
this, to do flat, so it ended up being real... it’s 
working out SCjgreat I'm just like happier then a pig 
in shit. 

I cannot saypnything bad about;him: except that, he 
brings the fusin' annoying blue cooler on every trip 
we go to and | takes up all .the room in the. van, but 
other then that trank’s like the greatest person in the 
world and he'siia good friend and everything 
and he loves fee music, which is the greatest thing. 
He's totally into the music.: He's like fee;; totally into 
Death Metaifwhich is the way it should be! : 

UTV: Do you see Death Metal gaining any mass 
appeal? 

Chris Pervelis: No, not at all. I don't tfenk lit will elver 
get umm massive acceptance only fest because. 

I don’t know, maybe some lighter edge Death Metaf 
would get mass acceptance. Maybe like umm G I 
don’t know. 

UTV: Maybe something watered down:, like the latest 


Carcass CD which came out not too long ago. 

Chris Pervelis: That's not Death Metal, that's 
Kreator. Umm.. it's like old Thrash, I don't know, I 
don't think it would... I just think like real - at least 
what I think is good - Death Metal, which mainly is 
brutal arid powerful would never get too big bepause 
it's just too much for simple minded people to 
.cphiprehend and most people in the world afe,: 
simple minded and just don’t .want to expel any 
energy listening to music They don't want to have to 
sit and actually listen tp it, they-just want:something 
that’s there and.: they can pick • up. on it. right 
away, arid' be like .’.'Oh; okay,' 1 and. then their mind 
doesn't"have, to think, 1 think With Death Metal ■.you 
have to actually listen to- the mdsic. and I think that 
could be a big problem because people aren't ready 
to just actually, listen to the music; especially the 
youth of:today, if you want to say that; [ mean they 
just don't actually listen to music or something, so 
I don't think Death Metal will ever get big because 
usually there's a little bit too much for most people to 
pick up on 

UTV: What do you feel prevents many Death bands 
from getting shows in anci around the New York City 
area? Do you think this music is definitely limited to 
certain clubs? 

Chris Pervelis: I don't .know vi/hat prevents it. I think 
club owners think that Death Metal bands wfiTbring 
in people who will, like, destroy their, place and that. 
They also think that Death Metal does not draw, 
anybody. I think mostly it’s because they're afraid.of 
the people who come to Death Metal shows and 
stuff. I think that's the reason there: is a lot of 
problems with if But then, there are also problems 
with the draw and stuff like that. I mean if you're a 
Hardcore band or a Punk band it's easy, but if you're 
a Death Metal band it's a Sot harder to get a shoVv. 


UTV: When you guys were just recently on your first 
US tour with Six Feet Under and Immolation did 
anybody in the band find themselves in a kind of like 
wacky groupie situation? 

Chris Pervelis: Yeah. Brian, our bass player; did a 
few wacky things with some girl. I don't know what 
fully transpired, but you know it had to do with him 
. pumping some fuzz with some girl in some back 
robm:and : somebody busted him or something like 
that, I dont kht^i^^.prdtfy funny if you ask me, but 
nobody really got into ariy-feaNy wacky situations or 
anything like gifls^'toHowing tifearound or anything 
like that, or guys following us arotind or anything like 
that,:We didn't really have any i%l wild groupies 
hanging out all over us or whatever you know, but 
then again, we don't put out the imag|that we want 
that either. So you know, of course. 1 %>n't think we 
attract groupies or anything like that, because none 
of us are looking to like, really just hook:fep with girls 
and do whatever 

UTV: Of course that stuff is for crappy;:bands like 
Poison, and Warrant!, 

Chris Pervelis: Yeah, I mean.I have a girlfriend. I'm 
perfectly happy with her I; don't need anything else. 
UTV: Cool,:any final comments? 

Chris Pervelis.* Thanks a lot for the interview -- it's 
awesome .1 appreciate the: opportunity in Under the 
Volcano: Tbi£:;is a big first, the firsfpeath Metal 
band: in this 2ine I think, so I’m pretty |xcited. You 
know I've bepn reading Under the fyolcano for 
awhile, so I'm incited to see us in there i/and maybe 
you know, .a few new people will get turned on to 
Some Death Metal; not just us, but some other 
bands,that are put there, especially a lot of the local 
bands so hope felly it will happen. - 







































Well, I guess I could have written almost two 
separate introductions for the next piece(s). but I'm 
tired as hell tonight and you don't really wanna hear 
my bullshit anyway. The abrasive and melodic 
Jawbox caused a major uproar in the underground 
scene a few years ago when they left Washington, 
DC's fiercely independent Dischord Records for 
what seemed to be an extremely out of character 
stab at a major label contract with Atlantic Records, 
culminating with that 1994's For Your Own Special 
Sweetheart Their current release, simply titled 
Jawbox, retains the melody and furor the band is 
known for and pushes the sound even further. I 
talked to guitarist Bill Barbot first about the band, 
and then [kinda separately] about the label that he 
and Jawbox bassist Kim Coletta run, DeSoto 
Records -Rich 

Under the Volcano: We're gonna start with Jawbox. 
First of all, did you change drummers again? 

Bill Barbot: No. Our drummer has a silly habit of 
coming up with phony names on every 7" that we do. 
It's nothing more than that, really. He's just a bit of a 
clown, and he insists on displaying that tendency in 
public, and we let him. 

UTV: You're right, I looked at the Takashi Shimura 
on the new 7". 

Bill Barbot: Well, he picks names that are either 
absurdist, or names of favorite actors of his, and 
Takashi Shimura is one of his favorite stars. Even 
the Japanese kids who write us don't know who 
Takashi Shimura is. I think it's kind of like putting 
Avery Schreiber on one of your records or something 
like that. 

UTV: If there's one thing you could pinpoint as being 


the reason that Jawbox signed to Atlantic, what 
would it be? 

Bill Barbot: One thing? We need help 
UTV: Could you expand on that? 

Bill Barbot: Okay , well, you asked for one thing, 
and "We need help" is kind of a big thing. 

□ 



thing. 


Bill Barbot: Well, in a way we viewed a major label 
deal as kind of a pie in the sky, but in reality we're 
doing just as much work ourselves as we were when 
we were on an independent. However, at that time 
we really wanted to expand what we do with the 
band; we wanted to spend more time and money on 
recording, we wanted to be on the road more than we 
were, and we wanted to sell enough records that we 
could turn this into our life, not to make a million 
bucks or get rich. We were spending our 40 hours a 
week working at bookstores, and I was delivering 
toilet seats for a maintenance supply company, and 
then we were coming home and we were doing this 
for 40 hours, and at the time we felt we really needed 
some help running our band. We needed help 


making sure that our posters were getting into the 
stores, and that people knew we were coming on tour 
when we left, not after we had already been there. A 
whole variety of symptoms led up to an overall sense 
of over work disease that we got, and to a large 
degree Atlantic has helped us with that stuff. We 
have a crack team of publicists, and video people, 
and all kinds of marketing people and A&R people 
who are helping to spread the word about our band. 
On the other hand of course, because of the 
bureaucracy that we’re dealing with as an apparatus 
is 10 times, 100 times larger than Dischord ever was, 
we've got that many more phone calls to take and 
that much more paperwork to do, and on in that 
direction because w e don't really have a full-time 
management company like so many major label 
bands do, and over the years that we've been signed 
to Atlantic we've learned more and more why bands 
do get management, because it's a lot of work. 
There's a lot of stuff to take care of and a lot of 
people to keep happy. But that originally, I think was 
our main reason, at least in our eyes. 

UTV: And what is the difference between Atlantic 
and TAG? 

Bill Barbot: TAG was kind of a boutique label 
started in the last year. As DGC is to Geffen, TAG is 
to Atlantic. It’s kind of a smaller offshoot imprint that 
has a separate management and administrative 
structure, but it's still funded in full by Atlantic. We 
still deal with the Atlantic video department, and the 
Atlantic college radio people are working in tandem 
with the college radio people. It's still a symbiotic 
relationship between those two labels. TAG provided 
us a smaller apparatus to deal with, really. Trying to 
get Val Azzoli [Atlantic president] on the phone is 
much trickier than trying to get the president of TAG 
Records on the phone, and when we can deal with 
Darren Higman who runs TAG, we can talk to him at 
least once a week and count on the fact that things 
are getting done on the top level with TAG. We 
couldn’t really do that with Atlantic, because we were 
getting lost in the shuffle in a lot of ways. 

UTV: Who are some of the other acts that are on 
TAG? 

Bill Barbot: I don’t like that word, "acts." 

UTV: Artists. 

Bill Barbot: Well, Doug Henning's on TAG, and 
Shields and Yarnell. 


UTV: Eeeooo, you just showed your age there! 



Bill Barbot: Well, let's see; pretty much name a 
band whose name ends in "y" and they’re on TAG. 
We've got Fuzzy, Rusty...Mike Johnson, whose the 
bass player of Dinosaur Jr, he did a solo record on 
TAG . I'm racking my brains... 

UTV: So you're the biggest fish in the pond probably. 
Bill Barbot: Pretty much; it sounds a little self- 
congratulatory to say that but it's true, and that's part 
of the reason we agreed to do this whole TAG deal. 
At first we thought we were getting kind of a shuffle 
past by Atlantic, Atlantic was like, "We don’t have to 
deal with these guys, they're too noisy for the Hootie 
people that we're very good at working. Atlantic is 
very good at working the Hootie people, and the 
Stone Temple Pilots people, and the Tori Amos 
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people They had a bit of a time as a company 
getting Jawbox onto the radio and onto MTV, and 
into people's hearts and minds. Publicity people 
were great — there were a lot of people were great, 
the college radio people were great, but overall our 
record didn't break because we were a very small 
fish in a very big pond Now we're a big fish in a 
small pond I’ve used that cliche completely to death. 
UTV: Can you discuss the specifics of your contract 
with Atlantic? Like, the number of releases you’re 
supposed to do, and does DeSoto get to release the 
vinyl versions of any release you do on Atlantic? 

Bill Barbot: We engineered our contract to be as 
friendly to our wants, needs, and desires as it could 
be, and in 99 cases out of 100 we got what we 
wanted. It’s a seven record deal with two firm, so we 
were guaranteed our first two records, which is kind 
of unusual for a band with its first major label 
contract. We had to work for that and they gave it to 
us. We also have the contractual right to release our 
own vinyl on the independent label of our choice, 
and of course we chose DeSoto. We have the right 
to approve and collaborate on any videos that we do 
for our songs. We have the right to pick a producer 
for the video, we have the right to pick a single. We 
have approval over all artwork and advertising 
material that goes out thaLhas our name on it. As we 
co-manage the band -- we do have a manager, we 
don't have a management company, Nick Miller out 
of Chicago is our manager -- he and we pretty much 
have our hands in everybody’s pie there at TAG and 
Atlantic. We’re not just letting the marketing people 
do whatever they want to do. We're up there talking 
with them about how we want people to perceive our 
band and perceive our records. That’s the most 
important thing, when it comes down to brass tax, 
we know what’s going on. 


UTV The new record is simply.titled Jawbox. Why? 
Bill Barbot: There are two reasons. One, we had a 
very hard time coming up with a title that we were all 
happy with. We ran through hundreds of 
possibilities, and we never came up with anything 
that really satisfied us all, as far as having the 
Jawbox name and the name "X" on the same piece 
of paper. We also felt that this record was kind of 
adefining effort for us, in that previous efforts have 
been kind of experimental in a way in that they didn't 
really show everything that we were able to do. Like, 
the first record was recorded as a three-piece before 
I joined the band. The second record was recorded 
with me on my first full-length record I've ever made; 
it was also with our old drummer [Adam Wade, who 
joined Shudder To Think], That was an experiment 
in a way - we were writing songs very differently 
from the way that we do now. When Zach joined the 
band, for Your Own Special Sweetheart , that was 
another wrench into the works of getting a pattern 
down and establishing our sound and our approach 
to our songs. A lot of the songs on Sweetheart are 
representative of our best work, but as a record we 
were reaching in a bunch of different directions 
because we were still getting Zach settled in on 
drums and we were still defining the roles that each 
member would have to put into a record. On this 
record, Jawbox , we feel that we've really got it 
together. We feel that we’ve defined our roles and 
established a pattern by where we work really 
efficiently, but not a rut - it's not really a cookie 
cutter thing that we take to writing our songs. We've 
gotten things together to the point where we feel 
really, really confident that this is representative of 
what our band is really about. That we felt like calling 
it Jawbox isn't really a cop out, it's a defining release 
for us. We feel this record says what needs to be 


said about our band. 

UTV: Is the single for the record "Absenter”? 

Bill Barbot: It's the first song, "Mirrorful." Actually, 
"Mirrorful," "Chinese Fork Tie," and "Absenter" [on 
the DeSoto 7"] were the first three songs we wrote 
for this record, and those were the songs that we 
tours on for the past two years when we were writing 
this thing. When we did the Stone Temple Pilots 
tour in Summer of '94 those were the three songs of 
this record that we were playing at the time. 

UTV: Are the versions of "Chinese Fork Tie" and 
"Absenter" on the 7" different versions? 

Bill Barbot: All new versions. That single we did 
because we wanted to get a record out and we knew 
it would be a long time between records. They were 
two songs that kind of complemented each other 
well, and we just of booked into Steve Albini's 
basement with Bob Weston, and cranked ’em out, 
recorded it and mixed in one day. We kind of wanted 
it to be a special thing. You don't do singles on your 
own label just to set up your LP.we wanted them to 
be their own thing, so using unique recording, and 
having completely idiosyncratic cover art from the 
album, that was all part of what makes it worthwhile 
for people to have a single, not just a taste of the 
Rock to come. 

UTV: What is a Chinese Fork Tie. 

Bill Barbot: You got the single, didn't you? 

UTV: Yeah 

Bill Barbot: The explanation on the back is pretty 
much the most accurate explanation of a Chinese 
Fork Tie. It's doesn’t ascribe authorship though. 
Zach basically made up the Chinese Fork Tie. Zach 
is our film expert; it would be an understatement to 
call him a film buff. He adores movies. Scorcese is 
on of his favorite directors, and he kind of invented 
the Chinese Fork Tie as a bit of piss take/ homage 
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to Scorcesian gangster films. So he invented the 
Fork Tie as something you do when someone you're 
eating dinner is really pissing you off. You bend the 
tines of the fork down and jab him right in the throat. 
UTV: Three of the members of Jawbox live in the 
same house. Between living and playing together, 
how do you prevent getting on each other's nerves? 
Bill Barbot: We don't frankly. We get on each 
other's nerves all the time. It's one of the hassles of 
not being rich. If we were rich I'm sure we would as 
quickly as possible all move to separate places, and 
just convene to rehearse. It's convenient for us living 
in this house, especially for J. and me because we 
have the studio tools. We have an 8-track set up in 
or basement, our practice space is here and we live 
here, and so we're down there a lot of times. If we 
get an idea we'll just run down there and put a little 
pulse down there with the drum machine and plug in 
a guitar or something It allows for fits of inspiration, 
to be very spontaneous. 

UTV: Do you find that Jawbox has become more like 
a job in the last year or so? 

Bill Barbot: There can be negative connotations to 
the word 'job." We don't view it as a job because we 
are consumed by it and it’s how we make our living, 
though both of those things are true, we view it as a 
job because we do it 24 hours a day really, between 
DeSoto and Jawbox. I mean, this is our life. We get 
up in the morning, we come in here, we've got 40 
email messages to answer, we got to the PO box 
and we have 15 demo tapes and 20 letters that we 
have to answer. We take it upon ourselves to be very 
open to people to communicate with us and that 
makes what we do a full-time job, rather than sitting 
around strumming n acoustic thinking of the next 
"Wonder Wall," you know? And the fact that we care 
so much about how our record company interacts 


with us, it keeps us on our toes and on the phone all 
the time. But on the other hand we do this because 
we like it; we're not working for anybody else. We 
are our own bosses, and it's a privilege to do what 
we do. We don’t want to come across as whiners, 
like, "Oh it's such a drag that my band is my job." 
There was a time when I would kill to make the band 
my job and we got away with it and we're fortunate 
enough to do it. There aren't many bands who are 
lucky enough to pay the rent with their band. 

UTVJ feel that a lot of fans perceive Jawbox a s an 
extremely noisy but upbeat band, but I always see 
the band as extremely dark lyrically. 

Bill Barbot: I agree. I wonder who thinks of us as 
upbeat. I think the first record and even the second 
record to a degree, tainted people's perception of 
everything we've done since then. First of all we had 
the DC sound going against us, and then for some 
reason we got stuck with this weird Pop Punk 
label. . .and on the first record I can see that on some 
od the songs, but overall, I think if you look at the 
body of our work, we really don't have that much to 
do with Green Day, or even Jawbreaker, another 
band. . .they're a Pop Punk band no matter how you 
slice it, but Blake's lyrics are dark as hell. We've kind 
of wanted pretty much to embrace the darkness. I 
think our influences musically and otherwise, music 
and art and film and literature, and anything that has 
to do with our construction of songs has a bit of a 
darkness to it. 

UTV Aside from musical influences, what are some 
of the life influences? 

Bill Barbot: Well, I think that we, and J. especially, 
are influenced by paranoia. I know that makes him 
sound like a nut case but that's not necessarily true. 
The idea of structures beyond your control having a 
very close control of your life, and the relationship if 


the individual to a society that condones that kind of 
control. That's kind of an underlying theme that runs 
throughout pretty much everything we've done. 
There’s an uplifting side to that and there’s a very 
depressing side to that. The uplifting side is that 
despite the fact we are in a firmly consumer culture 
-- society tells us to consume, society tell us, "Don't 
be an artist, don't waste your time on foolishness like 
music and literature. Buy Budweiser beer, then-go to 
your damn job at the plant and shut up about it 
already!" That's pretty much what they want 
everybody to do, and "they" of course is a completely 
vacuous concept that I don't even want to begin 
getting into. But that's what the mode is, to 
consume. The uplifting thing for us is to say that, 
"Alright, you -- individual, you — little person out 
there in the audience, you - kid with a guitar: you 
can write songs and you can wail your lungs out 
about this and you can be heard, people will listen to 
you; there is an audience for the yelling man. And 
we, if not explicitly in our lyrics, at least by example 
encourage people to become yelling people. Be a 
squeaky wheel, because that's the only way you’re 
gonna get noticed, and that's the only way that you 
as an individual are going to keep from getting eaten 
by the monster of MTV and commercial "alternative" 
radio, and Budweiser beer and wet T-shirt contests. 
The depressing side to it of course is you have to 
acknowledge that that’s the kind of culture we live in, 
and I think we end up writing a lot of songs about the 
downside of being an individual in a culture that 
doesn't want you to be one, that wants you to be part 
of the flock. 

UTV: Last Jawbox question; In one word, sum up 
your state of mind. 

Bill Barbot: Hungry. It's not just a physical 
statement either. 
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Under the Volcano: Were you on Dischord in '89? 
Bill Barbot: The band formed in July of '89. The 
first 7" EP, four song 7" that we did --1 wasn't even 
part of the band at that time, they were a three-piece. 
Adam Kim and J. - did a split release with DeSoto 
and Dischord for the first Jawbox EP. At that time 
both J. and Kim were working at Dischord. The way 
Dischord operates is nothing fancy, it's like Ian and 
Jeff agree to put out bands by their friends whose 
music they happen to like, and Jawbox fell into that 
category, so they put out the first Jawbox LP, 
Gnppe, in 1991, unfortunately just after our first tour 
to support that record. The record was supposed to 
come out in February and we were all hot to trot to 
leave so we split in February with the tour, nine and 
a half weeks that Kim booked by herself, and I joined 
the band between the recording and the touring, and 
we went out there and toured our little asses off, but 
the record didn't come out till about a week before 
we came home. So, that was a bit of a drag, but all 
in all it went well considering all we were touring on 
was a 7" really; a 7" and flyers that said: "Jawbox, 
featuring J. Robbins, ex-Government Issue." 

UTV: Whose idea was it to start DeSoto? It was 
Kim's idea? 

Bill Barbot: DeSoto was started as a name only by 
members of the band Edsel from DC. They wanted 
to put out the first 7" by themselves which they did, 
and they thought, "Well, everything's gotta have a 
label," so they decided going on the car theme they 
would use the DeSoto name. So they just kind of 
wrote "DeSoto, ED 01" on the back of their record. 
So that was the first ever DeSoto record. When it 
came time for Jawbox to put out the split EP they did 
with Dischord, they were like, "You know, it would be 
kinda cool to keep this DeSoto thing going. Let’s ask 
Edsel if we can use the name," and of course Edsel 
was like, "Sure, no problem." So they put DeSoto on 
the back of that record too. But then about a year 
and a half went by, during which I joined the band, 
during which we started to get songs together for 
Novelty , the second record, and a friend of mine in 
the band Candy Machine, his name is Danny 
Papkin, we went to college together and we were in 
a band in college, and he and Candy Machine had a 
bunch of songs together that they really wanted to 
put out We were like, "You know, let’s look into 
this." because Simple Machines out of Arlington 
puts out this little pamphlet of like, "press your own 
records" with names and numbers od places that 
will do it Kim and I were the ones who had money at 
the time so we were like, "Let's give it a shot. I really 
love this Candy Machine stuff, let's put out the 
record." So Candy Machine got together, they did a 
really cool package, it was like corrugated cardboard 
that was adhesive on one side and they pretty much 
stuck the record in the middle and sandwiched it 
together so you couldn't get the record out without 
physically slicing the corrugated cardboard. It was 
really cool That was the first record of the modern 


era of DeSoto Records, and since that time we've 
been plugging away. Since we have to do it when we 
have Jawbox downtime and we don’t have a lot of 
Jawbox downtime, sometimes we'll have very active 
periods and sometimes we’ll go down a month at a 
time. We keep it going, we've hired an assistant to 
answer the mail and fill mail orders and make sure 
all the stuff around the office gets done, but all the 
big decisions about "signing bands" - we've never 
signed anything in our lives - signing bands and 
putting out full-lengths and putting out 7"s and stuff, 
that's still pretty much mine and Kim's call, and J. is 
our ad hoc art department He did the artwork for the 
Shiner record, he did the artwork for the last Jawbox 
7" that we did. 

UTV: Does Atlantic have anything to do with seed 
money for DeSoto releases? Why or why not? 

Bill Barbot: No. They don't because they haven’t 
offered, and we’re not necessarily interested in it. It's 
one of those situations that if you get into too many 
people's back pockets they start walking in different 
directions and it's a very ugly scene. Right now Kim 
and I are the sole investors of DeSoto and it’s hand 
to mouth entirely. We don’t have a big bank account; 
we don’t have as big a budget as I would like to do 
advertising. That’s why I've never advertised in 
Under the Volcano , I just can't afford it. I do the 
classifieds, and that's pretty much what we can 
afford. We've put up a website and that's been really 
good for us, we've gotten a lot of hits on the website, 
but it's a labor of love really. 

UTV: What's the average size of a DeSoto 7" 
pressing? 

Bill Barbot: 1000. We used to do two 
Unfortunately kids don't know what 7"s are anymore. 
And by kids, I mean the younger kids. Sad but true; 
people have come up to us at the Jawbox shows 
where we sell DeSoto stuff at the table back there, 
and pick up a 7" and go, "What is this? A CD? I 
just what to beat them over the head with it. Of 
course, it wouldn’t hurt them very much. [Grunts as 
though engaged in combat with the offending 
parties). 

UTV: You’ve put out 7"s by projects like Jack 
Potential and Rollkicker Laydown, which both have 
J. playing bass. Have you considered doing more 
7"s or possibly full-lengths for those projects in 
particular? 

Bill Barbot: Urn, I don't think so; it’s very difficult to 
do side project releases because the band is not 
touring We really rely on the band being active -- to 
get out there and really take it to the streets. We're 
not getting a lot of commercial "alternative" radio 
play; we’re not even getting a lot of college radio 
play' These days a lot of the bigger indie labels are 
hiring independent radio promoters, or they have a 
radio promoter who works for them. We cant afford 
to do that I mean we could do that for a new 
release but it would only last a month or two and it 
would cost us 1000 bucks to have somebody call all 


these stations all day every day and say, "So, did 
you get the package? Have you playlisted it?" We 
don't have the time to do that kind of follow up. I 
mean, we'd love to, but we don t have the time to do 
it ourselves and we don't have the money to pay 
somebody else to do it. So, we really do count on 
having the bands out there touring, bringing the 
records with them and selling the records off the 
back of the van. It's very important for DeSoto for 
Jawbox to be on tour, and It's very important for 
Jawbox to be selling our own stuff at shows. Major 
labels are a bit touchy about it because of the way 
major labels relate to their clients at the chains, 
because the idea is that when a major label band 
comes to town kids see the show and they go to the 
store; they go to the Sam Goody's, they go to the 
Musicland, they go to the Tower, and they buy the 
Jawbox record, and while they’re there they pick up 
Tori Amos, or Stone Temple Pilots, or Hootie and 
the Blowfish. In the best of all possible worlds that’s 
how they want it to work. So, they made it difficult for 
us to sell our own CDs at shows the last time we 
went on tour. They basically wanted to charge us 
what they charge they stores...which is way more 
than we wanted to pay, because we don't want to 
turn around and sell it to the kids for 15 bucks -- you 
can go to the store and get it for 15 bucks! What’s 
the point? So, we brought vinyl with us and sold vinyl 
for nine dollars or whatever we sold it for. 

UTV: How’d that Rollkicker Laydown 7" come out? 
That was ex-Government Issue members, right? 

Bill Barbot: Rollkicker Laydown was two of the 
three songs that Government Issue recorded right 
before they broke up, and they were almost entirely 
Pete and J. with Tom compositions. The singer of 
Government Issue at the time never even really got 
his hands on them. I heard one demo tape with John 
singing on it but he never really had lyrics or 
anything like that. They were basically written and 
arranged by Pete Moffet the drummer, Tom Lyle the 
guitarist, and J. So they were like, "Well, since 
they're basically our songs let's go back in and do 
'em." And they didn’t really mean to leave John out, 
but they didn't really want it to be a Government 
Issue reunion record. They were all around and they 
scheduled time and just went in really quickly and 
did it. I love that, that's one of my favorite records we 
put out. 

UTV: Pollyanna and Big Heavy stuff are both 
licensed from Australian labels. What's up with that? 
Bill Barbot: Members of both bands have been big 
Jawbox fans. Nick Kennedy, the drummer of Big 
Heavy Stuff, was a very early supporter of Jawbox in 
Australia because he worked at one of the influential 
indie record stores in Sydney and he was always 
foisting Jawbox stuff on people when they came in, 
he'd be playing us, etc. Pollyanna were the first ones 
to contact us and they sent us a record. For some 
reasons EPs are really big in Australia and they sent 
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us their first EP, and it was like, "Man, this is great." 
Thy just sent it as fans, they weren’t looking for a 
deal or anything. It was: "Dear Jawbox, we love you, 
come play Australia, here's our EP." I listened to it 
and I was immediately blown away by it, because ~ 
I hate to say this and I don't want to discourage 
anyone from sending us demos - but most of the 
demos we get are less than stellar. This stuff was 
polished, it was rockin,’ it had everything going for it. 
And they sent us their second full-length EP shortly 
after that and it was like, "Kim, let's try to do a full- 
length record with these guys. It's ridiculous, the 
stuff is sitting here, it's recorded, and no one in the 
US is willing to put it out." So, we wanted to o it as a 
full-length CD, but we had a manufacturing/ 
distribution deal with Southern, and Southern was a 
little bit nervous working with an Australian band 
because, like I was telling you before, it’s very 
important for bands to be on tour, and an Australian 
band is at most, only gonna be able to come over 
here for one tour to work on the record. So, they 
couldn't help us out by manufacturing the record for 
us and we didn't have the money to put it out by 
ourselves so we just went with a 7". Big Heavy Stuff 
is friends with Pollyanna, they're both managed by 
the same woman, Sarah Longhearst, who has 
become a very close confidante of ours, and she's 
trying to get our record released in Australia on an 
independent. I should also mention that we’re on an 
independent in Europe as well; that was one of the 
contractual things that we wanted to make certain of 
because it would be foolish for us to be on a major 
in Europe because nobody had even heard of us in 
Europe. We only did our first European tour in 1994. 
So, we are on an independent in Europe and the 
UK, and we’re working on getting on one in Australia 
now as well. Both those bands just sent us their 


records and we were just blown away by them and 
we insisted the we had to do something with them, 
and it ended up being singles. 

UTV: I noticed that you have a P and D [pressing 
and distribution] deal with Southern Records. Has it 
always been that way with DeSoto? 

Bill Barbot: We've always been friends with 
Danielle who runs Southern US just through the 
Jawbox connection. She first approached us about 
doing a P and D deal when we started working with 
Shiner; we did the Shiner 7" and she was gonna 
distribute it. She heard really good things back from 
people. Shiner is from Kansas City, Missouri, so 
they’re very active in the Midwest. She got pretty 
antsed to help us out doing the Shiner record 
because the only thing that had kept Kim and myself 
from trying to finance a full-length before then was it 
takes a lot of time and money to do it...So Danielle 
came along and made us an offer, basically just an 
agreement, we have no contract with them - she 
just agreed to help us out in exchange for being the 
sole distributor for our full-lengths. So she P and D'd 
both the Shiner and Dismemberment Plan CDs for 
us. 

UTV: What do you have coming out next? 

Bill Barbot: The next thins is going to be the vinyl of 
the Jawbox LP, which will be on the 10th of June, 
and our CD of course is coming out on TAG/ 
Atlantic, eight days later on the 18th, and after that 
Shiner is going into the studio in June, and we're 
going to be doing a split release for that with Hit It! 
Records in Chicago. That's another situation where 
we really need to get the record out this year, but 
because Kim and I are going to be on tour so much 
this Summer with Jawbox we really don't have 
enough time to do a good job on it, and we want all 
of our records to be a good job. So Ken Wagner who 


runs Hit It! kindly came in and offered to blow a lot of 
money on it. He runs Hit It! from an office in Chicago 
where he is day in and day out, and that's what a 
band needs, is a consistent homebase that they can 
call and count on, and unfortunately when we’re on 
the road we're hard to reach sometimes, so that's 
gonna be a DeSoto/ Hit It! split and that should be 
out sometime in October. 

UTV: Who handles the label when Jawbox tours? 
Bill Barbot: Well, Kim and I do what we can to 
handle it from the road, we get a lot of help from 
Southern, our assistant Melissa, she comes in once 
a week now, but when we're gone she’ll come in 
twice or three times a week, but that's mostly to fill 
mail orders and make sure that distributor shipments 
go out and stuff like that. 

UTV: What is the biggest challenge that DeSoto 
currently faces? 

Bill Barbot: This coming year, because Kim and I 
are gonna be gone so much, it’s going to be a 
challenge to see if we can keep this thing together 
while we're gone. We're literally gonna be out from 
pretty much the beginning of June all the way to 
October. We're gonna come back periodically to 
check in and make sure that nothing has caught on 
fire while we were gone, but it's gonna be a 
challenge to see if we've prepared Melissa will 
enough to deal with all the stuff we have to deal with, 
and if we will not be forgotten by the time the Shiner 
record comes out. Hopefully putting out the Jawbox 
vinyl is gonna do good to keep people noticing us. 
UTV: Anything in closing? 

Bill Barbot: No, I don't think so. I shot my mouth off 
for about an hour now. - 

Write to: DeSoto Records, P.O. Box 60335, 
Washington, DC 20039 
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There is a reason that / scream "One 
down, three to gof" % whenever someone 
around me mentions the Beaties, or that 
my impromptu Elvis impressions always 
include the phrase "Ann Margaret's 
winkin' pink brownie cake." Truth is, 
since my pal Charlie Baldwin taped a 
record called We're the Meatmen and 
You Suck! for me in / 933, I've had 
this demon residing in my cranium that 
forces me to make doody jokes, and 
the black twisted imp is more restless 
than ever now that The Meatmen's 
classic War of the Super Bikes album 
is being re-issued on Go-Kart Records. 
Ladies and gentlemen: the Putch 
Hercules, the Rock n' Roll juggernaut, 
the man, the myth, the sausage...[drum 
roll please]... Tesco Vee. -Rich 





































Under the Volcano: Why re-issue War of the Super 
Bikes now? 

Tesco Vee: Well, I’ve been trying to get it back for 
years, but it's been a matter of getting off my ass and 
putting it out Everybody says it's one of their favorite 
Meatmen albums, and I wanted it to be available and 
I wanted to know where the money was going. Rather 
than just re-issue it itself, which wouldn't hold all that 
much allure, I figured I'd throw a whole new album's 
worth of stuff on it to spice up the marketing and so on. 
Move units as they say 

UTV: Is this an actual re-issue, or is it just the new 
band re-recording the old songs? It’s the original 
master? 

Tesco Vee: Yeah, it’s the original We didn't have the 
old tapes anymore, so we just took the CD and used it 
as a master, actual remastered from the old digital to 
disc, and it sounds really good It's more powerful, and 
brings all the levels up so the new album and the old 
album are both hard charging on the same plateau. 
UTV: Why re-issue on Go-Kart rather than your own 
label? You had a label called Meat King that you had 
put Pope On A Rope out on. 

Tesco Vee: Basically, that was a vehicle to do an 
album, and do it myself, and just get control of the 
whole thing myself all over again. We started searching 
for better distribution, and that’s what Go-Kart affords 
us; they’ve got tentacles all over the place, and Greg, 
the presidents seems to really have his head screwed 
on straight and knows where he's going. He does a lot 
of advertising, and rather than people who just throw a 
record out and hope it does well, he pumps the thing. 
He hires publicists and goes the whole nine yards. We 
need that kind of a machine, because I don't have the 
time or the resources to do the band and all the other 
things in my life and run a record label. I never wanted 
to run a record label, I just wanted to do Pope by 
myself so I could make all the money. I definitely 
sacrificed sales in respect to getting control of things. 
But. with Go-Kart, we should be able to move some 
more UNITS! 

UTV: You collect a whole lot of stuff like Gl 
Joes, rumor had it that at one time you owned a 
children's store? 

Tesco Vee: I didn't really own it -- it's a long story. I 
helped a guy get it started, and it’s gone on to become 
big shit in the area, but he sort of dicked me because 
I didn't have any money and he sort of used my smarts 
and my business savvy, of which I have none, but I 
had more than he did. I helped him find his location, 
and he’s doing 15 to 20 grand a week in there, because 
there’s big bucks in the stuff now, and that's kind of 
what's diluting the hobby, 'cause everybody is an 
expert now and there are price guides on every 
newsstand and it's not as much fun as it used to be. I 
just deal once in a while; I just try to find the elusive old 
ladies' attic, which are still out there. I sniff them out. 
UTV: Do you collect for pleasure, or do you collect to 
deal back to people to make a profit? 

Tesco Vee: My main motivation is just as a collector, 
and then if I do get a whole attic full or garage full of 
stuff then obviously there's stuff I don't collect that's still 
valuable to someone else, like western stuff and I just 
blow it out. I sell shit cheap, buy low, sell low, and 
keep the shit moving is my motto. 

UTV: What's the thing you're most proud of finding in 
your collections? 

Tesco Vee: Oh, it's hard to say, there's so much 
shit . I'm not sure if there's any one item I could 
classify as the number one score. I found a $400 
battery operated Fred Flintstone Bedrock band for $3 
at an antique shop in Northern Michigan last year. You 
buy it from the people that don’t know and sell it to the 
people that do. There's less and less people that don’t 
know anymore, and people will have busted up shit 
and want top dollar, so you have to know what you're 
looking at. 

UTV: There are 10 new songs, and Brian Baker 
actually plays on a number of them; how'd that 


happen? 

Tesco Vee: Well, we just sort of got back in touch. We 
sort of fell out of touch in the course of the '80s and he 
was doing his Junkyard thing and I was out here, and 
my manager, Sean Duffy saw Brian, and Brian said 
something like, "I wonder if Tesco's pissed at me, and 
I was like, "I wonder if Brian’s pissed at me," and he 
[Sean] was like, "Will you guys just talk?!" So we 
talked, and we weren’t pissed at each other, it’s just 
that time just sort of has a way of driving in a wedge. 
So, he came into the studio and listened to the songs 
once and then just blaaaaazed. It was really cool to see 
him again. I just went and saw Bad Religion last week, 
and he was definitely blazing with them. 

UTV: One of the new tracks is "Blowjobs Ain’t 
Cheatin’." Is that autobiographical? 

Tesco Vee: No, and my wife hates that song, and she 
was giving me shit about it. Norm, our ex-guitar player 
wrote that song. It's sort of the direction we're heading; 

I call our music Heavy Punk anyway, but some of the 
heavy on Pope, was too heavy for some people, but 
I'm not gonna change what I do because of that. The 
fact that we are all Thud Rock dinosaurs from the 70s 
doesn't help, so when we go to write songs we sort of 
consciously stay away from stuff that might be more 
out of vogue and more the "M" word category, if you 
know what I mean. Yeah, Norm, that was one of the 
last songs he wrote before he left. 

UTV: You had told me that you thought Norm was 
gonna leave, whassa deal wit dat? 

Tesco Vee: He’s saying he was fired, we're saying he 
quit, basically, he couldn't tour, and his wife knocked 
up, and he's feeling the pull of middle age, and he s got 
this killer job -- he works for the Navy, he doesn't really 
have to work and he gets a lot of money. So, I don't 
don’t blame the guy, but ay . Everybody else gave him 
a lot of shit about it. You gotta do what you gotta do. 
And now that we’ve logged all those millions of miles in 
our conversion van with a trailer, the first tour he 
doesn't go on we get the big bucks! That’s only fitting. 
UTV: So who's the new guy? 

Tesco Vee: The new guy is Paul Gonzalez, who's 
never been in any bands anyone reading your mag 
might have heard of, but he’s technically better. He's 
not quite as manic as Norm on stage, he doesn't roll 
around, or run around like a dog that's chasing his tail, 
but he's technically a better guitar player, so he's 
working out good. It's a matter of if people are diving 
into it or they’re just punching the time clock, and he's 
totally enthused, and once in a while you just need to 
mix some new meat in the stew to get things going 
again and make sure that everybody's working. 

UTV: You have a song named "Morrisey Must Die." 
Please list some things that you find despicable about 
Morrisey. 

Tesco Vee: A). He's a vegetarian B). He doesn't fuck 
men or women. C). He’s a foreign bastard, and D). He 
sings like a fucking pussy! E). His music doesn’t 
groove. Music has to have a hook, it has to have a 
memorable chorus, it has to have a groove man. His 
music is a piece of garbage floating on a polluted river 
to me; it just doesn't go anywhere. He just sucks. He 
just flat out sucks. You heard my line, "The little green 
haired hags shaped like duffel bags." That's what I 
think of lousy Alternative Rock 20 something chicks. 
And that Robert Smith guy, he's right behind him. The 
man with the LIPSTICK 1 Explain HIM to me, the guy 
from the Cure. 

UTV: He's very, very sad. 

Tesco Vee [laughs] You got that right! He's very sad. 
He's got big red lips, and funny hair, and he's getting 
pretty middle aged. I shouldn't talk about middle age, 
but I’m young at heart. I still think that poop is funny, 
so there's hope ..even when I was a school teacher 
and some kid for no apparent reason would just go in 
the bathroom and take a dump in the middle of the 
bathroom floor and the kids would all be giggling, and 
go in there and I'd bust out laughing too. "Ay look, 
somebody jaked on the floor rather than in the toilet! It 
was hilarious 


UTV: You actually were a teacher It was second grade 
or something? 

Tesco Vee: Fifth grade! I taught for four years. That 
was cool too, 'cause fifth graders are like rockin’. 
They're old enough to deal with 'em like they’re mini 
adults, but you don’t have to baby 'em like first and 
second graders. They're starting to get wise to life. 
They’ve got brains. You could talk to them just like I'm 
talking to you. 

UTV: Probably! 

Tesco Vee: Minus the curses. People are always like, 
"How could you be a school teacher? You're sick!" 
"Hey baby, I know how to turn it on and off. I'm not 
gonna go in the classroom and go, Okay, dis shit right 
here.."' It was the greatest job I ever had I was 
bummed when I got laid off. But everyone was leaving 
Michigan at the time, and that was when I moved to 
DC. It was awesome, having such an impact on kids 
lives. That's my dream, one day having one of former 
my students to walk up to me after a gig and say, "Mr. 
Vee, it's Brian." They're like 23, 24 years old now. 
That's how long ago that was. 

UTV: There’s a rumor that you have an agreement with 
your wife that if you ever get a chance to sleep with one 
of the women in ABBA that you could do it, and your 
wife also has someone she can sleep with? 

Tesco Vee: Yeah, it used to be Mel Gibson, I don’t 
know who it is now, now that he’s a million years old. 
But yeah, that's true 

UTV: How close have you gotten to bedding one of the 
women in ABBA? 

Tesco Vee: No closer than how ever many miles it is 
from here to Stockholm. I didn't really pursue it 
because it's pretty stupid to think about, but my 
devotion runs pretty deep for ABBA, I'll tell you that. 
UTV: What do you think makes ABBA worthy of being 
involved in the title of a song like "ABBA, God, and 
Me"? 

Tesco Vee: That’s just all about tone of spirituality 
versus hedonism, and there's a good and bad in 
everyone, and it’s a matter of which force is stronger in 
your own persona, and that's what "ABBA, God, and 
Me" is all about. Whether you're gonna be a good 
person or whether you're gonna be a bad person, and 
the crowd can figure out which way I headed! 

[Our chat turns to the production on the new songs , 
which I feel fit nicely - pun intended - with the older 
material]. 

Tesco Vee: That’s cool. I don't want the last song, 
which is "Pain Principal" which is sort of an arty, doom 
song about my high school principal, that killed people 
in Philadelphia to clash with the other stuff. 

UTV: Did he really kill people? 

Tesco Vee: Yeah; Joseph Wambaugh wrote a book 
called Echoes In the Darkness. It was this guy J.C. 
Smith, I think he killed his daughter and his son-in-law, 
they were junkies. He was pissed so he killed them, 
and they think he killed a teacher at Upper Marion High 
School and her two kids. That's where I went to high 
school. My Dad was Superintendent of Schools back 
before all this shit happened, so we knew this guy. It 
was pretty lame man! 

UTV: Was there ever a clue in your day to day dealings 
with the guy? 

Tesco Vee: Yeah, well my Dad always used to come 
home at dinner and say, "There's something wrong 
with that guy -- he's a few sandwiches sort of a picnic," 
and then he was spotted a couple of times walking 
around in the middle of the night in his underwear with 
a big military hat on, roaming through the school 
hallways and stuff. Maybe all principals do that now, 
but he was a trip, he was fucked up. So when that 
song ends I don’t want people to all the sudden go, "Oh 
my God!" and bam! all the new stuff come in and be 
completely different. But, the kids have to realize that 
that's ancient history. Everybody's like, "Uuhh, how 
come dere's no origunal membas?" Well, I am The 
Meatmen, and over the years people are so fickle to get 
on with their lives, and I've gone through so many 
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fuckin' players it ain't funny, and it ain’t because I'm 

a dick People change 

UTV: How many players have there been? 

Tesco Vee: As of the You Still Suck album, which is 
a lot of players ago, it was 16 or 20, it was a lot. But 
back in the beginning you'd have somebody in there 
for two months and they'd quit. There have been a lot 
of people that have played with me over the years, 
but as long as I'm in it it's da fuckin' MEATMENNNN! 
UTV: The song "We Hate This Riff" draws attention 
to the glut of lame "alternative" bands ripping off 
Nirvana’s "Smells Like Teen Spirit." Any thoughts on 
Courtney allegedly approaching El Duce from The 
Mentors and offering $50,000 to kill Kurt? We realize 
this is just your opinion. 

Tesco Vee: [laughs] El Duce trying to kill somebody, 
that's pretty hilarious' 

UTV: Are you familiar with that story? 

Tesco Vee: No 

UTV: It was in a large daily newspaper out here, and 
a TV show like Hard Copy or something like that, 
supposedly [even after we asked El Duce ourselves] 
it's true It's pretty recent, it's been in the last month 
or so 

Tesco Vee: Has he been brought in for questioning? 
UTV: Yes, I believe so 

Tesco Vee: Oh my God! Just the thought of him 
being interrogated [grizzly bear voice]: "Oh, I dunno 
man. ah had too many Colt 45s." He was in New 
York one of the last times we played there, and he 
was bumming bus money. It was like, "Tesco, can 
you gimme 20 bucks, I gotta get a bus back to LA?" 
and I was like, "If I give you 20 bucks Duce, you're 
gonna be drinking sweet Rosie O'Grady in the alley." 
Hes a dear person, but when he gets drunk man, 
you just wanna find a hole and hide. 

UTV: Do you think the death of Cobain was the best 
thing to happen to music or a tragedy, and why? 


Tesco Vee: Personally, it had no effect either way, 
and I guess as far as the music community at large 
you’d have to ask somebody that cares. It’s The Foo 
Fighters, it's been reincarnated, you can still listen to 
it - just buy a Sponge album. It doesn't matter That 
album [ Nevermind] was great, undeniably, but I 
thought the next album just blew dog, and everyone 
was just blindly saying, "Oh, it's great," but it's not, it's 
horrible. I thought Nevermind was great, and then In 
Utero blew dick. Nevermind was like, "Here are our 
best songs from the last three or four years," and In 
Utero was like, "Here are some songs that we had 
left over from Nevermind " I guess it had an effect on 
alternative music, but to me "alternative" now has 
become the format of the '90s. There's what, 140 
alternative stations in the last 12 months nationwide? 
It is now the mainstream, and when kids are content 
with the mainstream it spells the end of music, and 
it doesn't bode well for the state of the indie scene 
either, when they sign Wesley Willis to a major label 
contract Admittedly it's funny for the first five 
minutes It's an insane black guy from Chicago who 
gets up on stage and babbles in a schizophrenic 
blather, and he's been signed, [laughs] now that 
chops my nuts And someone said, "He's got an 
angle Tesco, he's got an angle!" I guess so, I guess 
I need to act like a mental case - like I don't already! 
My mayhem is controlled absurdity, I guess I have to 
live it like GG and smash bottles and shove 'em up 
my ass and get stitches in my sphincter in order to 
get people's attention ..IT’S FUCKIN' CLEVER 
WHAT I DO, GODDAMMIT"! 

UTV: Bianca from Butt Trumpet sings on "Caucasian 
Guilt," which is a cover. What band is that? 

Tesco Vee: A band called Know Mercy from 
England, 1979, was on a sampler called Earcom 2, 
which was a double 7", and I can't even tell you the 
other bands that were on there. It was just a weird, 


kooky song. Back at Touch and Go zine it didn’t 
matter if I was good, as long as it was obscure and 
bizarre we'd give it good reviews just so everybody 
would have to go out and find these records 
UTV: Have you ever thought about trying to re-start 
Touch and Go ? Tesco Vee: That's a major 
undertaking I would love to have a vehicle to vent my 
spleen again, but time wise...If I was in the position 
where I could set it up and run it, and editorialize, and 
then have the worker bees do the rest that would be 
great, but if I ad to do it all there's just no way I could 
do it. I'm spread pretty thin as it is 
UTV: How long did you publish Touch and Go? 
Tesco Vee: I believe 1978 was the first issue, and 
then to 1983 I think. So about five years. And the first 
three years were with DS [Dave Stimpson] my 
partner, he and I did it all, and then the last couple of 
years I did it myself Sporadically, for most of it's 
tenure it was only a couple hundred issues at a time. 
Back then we were still corresponding with Chris D. 
and Kickboy, the guys at Slash, and The Misfits on 
the East Coast, and then later the Dischord people 
and Minutemen I used to write to Dee Boone and 
Mr. Watt Everything was tiny, and Black Flag would 
come out and everybody would hang out. It was cool. 
YA SHUDDA BEEN DER! You were 12 years old 
back then. Were you into music back then? 

UTV: I was into your band by 1982... '83. 

Tesco Vee: Alright, good for you! 

UTV: What are the criteria for The Meatmen covering 
a song? 

Tesco Vee: It’s gotta be one I like, I've been a fan of 
music for so long. I've actually contemplated doing 
The Meatmen Covers the Earth , sort of like the 
Sherwin Williams paint thing, where we just do all 
our favorite covers. I don't know if it would sell or not, 
but first of all, I've got a lot of records although I've 
sold a lot of the key ones, and it's just fun to go 
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through and listen to these songs, and some of ’em 
work, some of ’em don’t. 

UTV: On the new record you cover "Faster, Louder" 
by The Dictators, "Slow Boy" by a band named The 
Controllers...? 

Tesco Vee: Right. An LA band from 77, 78. 

UTV: And "Evil In A League With Satan" by Vernon 1 
Tesco Vee: That’s right. It’s an audience favorite 
live. People always come up and say, I cant believe 
you did Vernon, man!" So, what the fuck? 

UTV: I think the Pagans’ song, "What’s This Shit 
Called Love?".. 

Tesco Vee: Yeah, it’s on Super Bikes 

UTV: I think your version is probably better known 

than the original. 

Tesco Vee: That’s always one that goes over real 
good live too. 

UTV: Actually, your version was the first one I heard. 

I didn't hear the original till years later 

Tesco Vee: It’s pretty brutal and barbaric sounding, 

isn't it? 

UTV: Yeah, it's got the farty bass. Have you ever had 
any feedback from Mike Hudson? 

Tesco Vee: I saw him in New York. He was singing 
with the Murder Junkies, and this guy just came up 
to me and it just didn’t register, this heroin addict 
lookin' guy, he looked terrible. He looked like he was 
about a million with dyed hair, and I was walking 
around five minutes later and BOINK' the light bulb 
went off, "Is that the Mike Hudson?" Then I went 
back up and I was like, [Ralph Kramden] "Humena, 
humena, humena, sorry, dude!" 

UTV: Like, "Yeah, I thought you said Mike Dudson'" 
Tesco Vee: Yeah, really. Of course Mike Hudson is 
a pretty common name. I think the bass player came 
to see us back in like '87 when we played Cleveland. 
We did hear from them; when one pressing of Super 


Bikes didn’t credit them we heard from them right 
away, so they're aware that we do it. Good luck 
finding out how many copies we sold. I'd like to know 
myself! Barry Tannenbaum and the Devil are the only 
people that know for sure, and you can quote me on 
that. 

UTV: I guess this is where you can plug the comp 
you're gonna be on. 

Tesco Vee: Do you know Jake? [from Which? 
Records] It’s cool, it’s like 39 bands, they’re doing like 
a 10" picture disc I think, and we're gonna have one, 
probably "Green Acres" is gonna be on there. It 
should be fun, ’cause bands could pick whatever they 
wanted. We did "Mission Impossible" and "Green 
Acres." I've got a couple of other things to plug when 
we’re don with this. 

UTV: Plug 'em 

Tesco Vee: The newTroma film, that highbrow New 
York studio, Tromeo and Juliet is opening in a couple 
of weeks at the Caanes film festival, features "Some 
Like It Cold" and "Pope On A Rope." Narrated by 
Lemmy, so it should be a pretty fuckin' cool movie. 
There is a whole bunch of bands on it and they're 
actually looking for someone to put it out on CD. It’s 
gonna have us and Motorhead, and Wesley Willis is 
on there, and a few other bands that I recognized. 
We’re also gonna be on the poster and shit. It's not 
like New Line Cinema, but millions of people still see 
Troma. It’s one of those great films that you see at 
the 7 Eleven at three in the morning when no place 
else is open Not only did we not make money, we 
had to pay our lawyer $150 to look at the contract! 
UTV: It's ART, man! It’s ART! Legend has it that you 
belong to the same club that Milton Berle and Forrest 
Tucker belong to. 

Tesco Vee: Uhuh... 

UTV: Do you know what I'm talking about? 


Tesco Vee: The "Big Dick Club?" 

UTV: [laughs] Yeah. 

Tesco Vee: Forrest Tucker from F Troop ? He had a 

big one? No kidding 

UTV: Supposedly. I think it was him. 

Tesco Vee: Well, it is legendary, but look at how tall 
I am. It’s in proportion to the rest of my body. Stick 
my dick on an average person they'd be like, "Whoa, 
look at that thing!" But on me, it just looks normal. 
UTV: I haven't had sex in about eight years. Can you 
give me any advice on scoring with the ladies? That s 
true by the way. 

Tesco Vee: Get out of here! 

UTV: I swear to God. Actually self-imposed, but I'm 
trying to fix that now. 

Tesco Vee: What do I know? I’m married. When I 
was single I was a strikeout too. Then when I started 
the band they wanted to bone me, but it was too late 
because I was in a band and married and shit. 

UTV: Does ABBA get them in the mood? 

Tesco Vee: ABBA? Yeah man, it worked back at 
Michigan State! A little "Dancing Queen," a little thoft 
lighting A bottle of Boone's Farm... 

UTV: Oh my God! That’s everybody’s losing their 
virginity with alcohol! 

Tesco Vee: That was the only thing I ever got drunk 
on. 

UTV: You said you were a strikeout; did you lose 
your virginity early or late? 

Tesco Vee: When I was like 18 

UTV: Yeah, I was 17. Anything else you want to talk 

about? 

Tesco Vee: Not really. Just buy the new album June 
18th when it comes out, and then see us touring 
around We're trying to get on with some other bands 
that people actually like. You'll get that little brutal 40 
minutes of Las Vegas meets... Hell. - 






































hailing from New Haven, Connecticut who have 
been pumping out splendid noise since 1992 
Their sonic offerings can be discovered on 
releases like 1994's Fractured Chastiture EP 
[Atomic Action] and on their latest disc. Flayed 
and Ashamed for Thirsty Ear Recordings One 
Spring evening I had a chance to interview 
Shiv's vocalist/guitarist Keith, and bassist Evan. 
I found it to be an informative and humorous 
experience. -Alex 


to like make all these shivs and to have a shiv 
collection, just like, make all these homemade 
prison type knives and stuff, like taking razor 
blades and like melting them onto tooth 
brushes... 

UTV: Sounds like it sure beats a stamp 
collection! 

Keith: [laughter] Yeah, among other things we 
also had like a target practice set up in our 
hallway and stuff, so it was pretty exciting. Like, 
for pellet guns and stuff. 

UTV: How did the band wind up signing on 


out, and I just ended up sending it out to as 
many different labels as possible, and Thirsty Ear 
actually had seen a review of ours in Flipside and 
then they listened to it and got us a show in New 
York and came and saw us and the rest is 
history. 

UTV: Who comes up with the wacky lyrics in the 
band? Especially like the lyrics in the song 
"Plumbr," about something like cutting off an ear 
and feeding it to the cats? 

Keith: That would be me on that number there. 

I kind of split the lyrical duties with Mike, but 
yeah, I did write the lyrics for "Plumbr," and 80% 
of the album I would think... 

Evan: At least 80%. 

Keith: Yeah, 80% but Mike also writes lyrics. 
UTV: Was it interesting recording with Tim Mac? 
Was it a different approach for the band 
altogether? 

Keith: Yeah, it was pretty different. We normally 
think about doing multi-track recordings and 
doing overdubs and guitar overdubs and things 
like that, but when we got there Tim Mac pretty 
much said "No, just play it live and give it like 
that," and we said, "Oh, we'll give it a try," and it 
seemed to come out pretty well. We listened to 
like the first take of it and we said, "Wow, it 
sounds full for just one guitar, 


Under the Volcano: When and how did the 


and he just 
worked with that and put it all together. It's all 
pretty much live in one room at Amphetamine 
Reptile. 

UTV: So basically it was a very comfortable 
recording experience? 

Evan: Yeah! The studio is as sterile as it gets. 
Keith: It's like an operating room! 

Evan: Yeah exactly! 

UTV: So the band is definitely more or less like a 
live band? 

Evan: I would say so. There's a different energy 
that comes out live then on our past recordings. 

I would say just Fractured Chastiture is pretty 
close to our live experience except, ahh. .. 

Keith: Except we were pressured by a high 
powered producer in New York City to do it really 


band form? 

Keith: We formed around Winter of 1992. Evan 
and I met in a class at Southern Connecticut 
State University, and we just started jamming in 


Thirsty Ear Records? 

Keith: That's Evan's department. 

Evan: What happened was we went out to 
Minneapolis. We had written a whole record. It 


was supposed to be on a label called Atomic 
Action from Rhode Island and. .. 

UTV: Yeah, the Fractured Chastiture EP came 
out on that label... 

Evan: Yep, we also had the seven inch out on 
that label... and so we went out and recorded the 
record to do it on Atomic Action out in 
Minneapolis, and one thing led to another and 
there were problems with money, and some 
mixed messages going on between us and them 
and the whole thing, it kind of fell apart. So, we 


fast, where as Tim Mac was just really laid back, 
you know? At that studio they have like a little 
room where you can sleep and just relax, and 
they had cable TV; you don't have to think about 
anything, you know? He brought down some of 
those Am Rep videos and we were laughing at 
them and stuff so... 

UTV: Oh, like Dope, Guns and Fucking In the 
Streets. 

Keith: Yeah, stuff like that. 

Evan: We watched Tim in Halo Of Flies a couple 


a bedroom or an apartment here in New Haven, 
Connecticut and then we finally got our shit 
together enough to get a drummer, then we 
enlisted Mike. I used to play with him in a band 
called Beeftrust and we got together with him and 
it all worked out somehow. 

UTV: Who came up with the name Shiv? 

Keith: Umm... that would be me and my 
roommates. In the apartment at the time we were 
just a bunch of lowlifes, just pretty much doing 
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_f times and we were just laughing at him 
[laughs] but he’s like, a totally down to earth cool 
guy and very, very easy to work with. 

Keith: Yeah, if any bands would want to record 
hey should escape the East Coast, because 
here's too much like, business oriented type of 
ttitudes about all recording and stuff out here, 
hey should just travel to any other part of the 
ountry and just do it because people aren't as 
tuck up about just twisting knobs. 

UTV: Do you fee MTV is a major part of the 
problem? 

Keith: No, I don't think it's any part of the 
problem I mean, I've never even really seen 
nyone... I don't even know what MTV is 
laughs]. Part of the problem is the East Coast 
ust has too many bands and too much 
competitiveness you know? 

UTV: Speaking of MTV, what girl on The Real 
World would you be most interested in [taking 
out to a candlelit dinner with soft music, 
whispering sweet nothings to, treating with 
espect, and making deep passionate love to - 
ich]? I'm just trying to stray away from the 
ommon questions for a moment. 

Evan: Which girl on The Real World? Umm... 
Keith: Hey man, all we do is sit around and read 
anzines okay? That's all we do. 

Evan: I don't know. I don't even know any of the 
iris on The Real World except ahh... but my 
heory on the show is that all those people get 
aid and they're paid actors, but I've never like 
ctually sat down and watched the whole 
pisode. But, probably any of the girls. 

Keith: Any of the girls will do for you! 


Evan: I'm not picky' 


Keith: Even any of the guys probably! 

Evan: What's that guy... 

Keith: Eric! Eric' You’d go for Eric. If there was 
one girl I’d go for on that show it would be Eric 
[laughs]. That guy’s a jerk' Under the Volcano 
and Shiv should just get together and kill that 

guy 

UTV: That would be a great plan' Maybe my 
editor Rich would be interested in that. 

Evan: I mean, Under the Volcano is awesome, 
so I bet you that you guys would be into that. 
Keith: We can poison him and nobody would 
know we killed him. We could go to the Limelight 
while he's there dancing with boxer shorts around 
his knees, and we could just kick the shit out of 
him! 

Evan: Throw him into the street in front of a taxi 
cab! 

UTV: That would make a great blueprint for 
chaos! Anyway, going back to the music, on the 
latest CD, Flayed And Ashamed who came up 
with the artwork with the monkey in the 
laboratory? 

Keith: That was a joint effort on everyone's part. 
Evan: Us and Time/Life. 

Keith: Yeah it's a picture from an old Time/Life 
book on primates and Mike showed it to us and 
originally we thought it was kind of funny. We've 
kind of got sick, gory minds and we've had a lot 
of issues over the cover and stuff on that picture 
because it's pretty shocking for some people. For 
me, it wasn't really too shocking compare to like 
everyday life. 

UTV: Really? Where was the controversy 


i 


coming from? 

Keith: Umm, just weak kneed, liberal jerk lose 
people pretty much. I don't know. The kind o 
person that if they saw a flyer that said "fuck" o 
it they'd immediately get really mad and just tak 
it down and storm off to their church about it 
UTV: This question's for Evan. If you won a 
million dollars what would you do with it? 

Evan: What would I do with a million dollars'? 
UTV: Yeah 

Evan: I'd go gambling! I would bet a million 
bucks on the roulette table; one hand. Actually 
I’d give it to Keith to bet, because he seems to 
win every time Either that, or I would buy a 
hundred dollars worth of beer 
UTV: Aside from Glazed Baby, any other band 
the band has been into lately? 

Evan: I've been totally into Metal lately again. I 
grew up on metal and now I’m back into it again 
Metallica, AC/DC, umm.. 

Keith: Priest, motherfucker! 

Evan: Judas Priest, Alice Cooper, Van Halen ahh 
Keith: We played with Seven Year Bitch and they'r 
actually really good live. You Know, we didn't knov 
what to expect because we never really heard them 
before, but they rocked it. 

Evan: We also played with Season To Risk 
UTV: Yeah, they’re out of Kansas? 

Evan: Yeah, they have two new members. One gu 
played in Glazed Baby for a while, and one guy wa 
in this band Earshot, and they're great too; the 
totally rock. 

UTV: What bands have influenced Shiv? 

Keith: 76% Uncertain, and we have pretty much 
grew up going to see concerts by them around the 
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ay, and bands such as Absolution, who were a 
reat band, when we would just be bored, young, 
ndividuals with nothing to do, and just go out and 
meet some real people playing real music. 

Evan: I grew up on Heavy Metal. 

UTV: To Evan; Any interesting live show 
xperiences? 

Evan: I'm gonna hand this one over to Keith, 
ecause he's got a good story about when we 
layed in Atlanta and he had to muscle our way 
nto the show. 

UTV: How did that happen? 

Keith: Well, I guess when you're on tour 
metimes you know you don't have anyone doing 
except yourself, like DIY. You show up at places, 
nd all of a sudden you're not playing. It's like you 
ere supposed to be there a week ago or 
omething, and this happened at this club in 
Alanta. It was basically owned by like these Harley 
ooking big guys, and we’re like these really wimpy, 
skinny little... drunks I'd guess you'd call us, and 
so we're sitting out in the van and we're like "What 
should we do, what should we do?" We're like, 
"Let's just go in and play." So we went in, we said, 
"Look alright, let's just play. We're gonna get up on 
tage, we're gonna play some songs and that's it. 
ou know we're all the way down here. All we can 
ask for is some gas money." They're like, "Well, we 
don't know if we could even give you that because 
we're not going to make too much money on this 
show, blah, blah, blah." I was like, "Look, we're 
gonna play." So we get up, we do our soundcheck, 
do a couple of Black Flag songs and just get 


everything in line. The kids are like, "It’s cool you 
guys know about Black Flag," and we’re like, "Duh, 
yeah of course, who doesn't?" So, we got there 
and we basically didn't know who the fuck we were 
playing with, and so we played and got off, and 
we're like, "We don't have any money, so we're 
gonna have to get money somehow." All of a 
sudden these kids pull up in these like, nice cars 
and it's like the cult of Green Day show up and 250 
mall rats pile into this place and there's this band 
and they're playing and they're like, "Hey, yeah 
we're the so and so band, and we opened for 
Green Day blah, blah, blah, blah.." and we're just 
like, "Oh my god, this is the most fuckin' wretched 
shit ever but look at all these kids who paid, this is 
incredible, why is this?" you know? We didn't 
know about Green Day. So then the show is over 
and it was we were sitting in the parking lot for a 
half hour after the show. We're just like destitute, 
dead. We're like, "We have no money, we need 
gas to get to Tennessee," or something like that, so 
I walk up to the Harley dude and I'm like "Yeah, 
well the show is over," and he says "Well, yeah, it 
sure is." [laughs] I'm like, "Yeah we're gonna get 
going now, you know what I'm saying?" He's like, 
"Yeah." I'm like, "Well, you got to give us some 
cash," and me, I stand like 5'9" and this guy's like 
6'5". He's straightfaced. He's staring at me, and 
we're just eye to eye, and then he backs down and 
he's like "Okay, alright, sure, sure whatever you 
say." He breaks down. He gives us like 40 bucks 
and we're like "Alright." It didn't involve girls, sex, 
and drugs, but it did involve money you know? It's 


an important thing when you're on tour to get som 
money. 

Evan: I've got a good tour story too - it just 
happened like two months ago. We played this 
place called the Yuca Tavern in Cleveland with 
Face To Face... 

Keith: These are like bad tour stories with the cul 
of Green Day bands [laughs]! 

Evan: Well anyway, we played with Face To Face. 
This place is totally packed -- you couldn't even 
move inside the club. We got up there, played on 
song. It was kind of like dead silence after thel 
song, a couple of boos. We played another song 
and then another song. On like the third song 
people were like, "Get the fuck off the stage, you 
guys suck!" so of course we kept playing and 
playing just to piss them off for no other reason 
and Keith had this Metal magazine, I think it was 
Circus , and he kept ripping pages out of it just) 
trying to get some type of response from the crowd 
It just got worse and worse, and so we got off stag 
and we got our free case of beer and like thes 
kids would come up and be like, "Yeah you guys 
are great," and they're like looking around to mak 
sure their friends weren't watching them 
complimenting us because they'd probably get beat 
up by their friends. There are good stories too, but 
the bad ones are better. 

UTV: Also lastly, is the band going to be playing 
out on Long Island anytime soon? 

Evan: I don't know any clubs on Long Island 
except for the Nassau Coliseum. Well, maybe we'l 
play Nassau Coliseum! <§> 
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Although there are more bands in the nifty little 
underground now than ever before, it's apparent 
that very few have a distinct sound. Not to say that 
this is necessarily bad There are plenty of similar 
sounding bands that are good. However, when 
was the last time you heard just a few bars of a 
brand new release and said to yourself. "That's 

got to be _ !" Today Is The Day is like no 

other band in this and quite a few other regards 
Guitarist/vocalist (songwriter/recorder/producer!) 
Steve Austin tells us all about their tour, SxSW, 
the new self-titled album on Amphetamine Reptile 
and the band's credo -Rob 

Steve Austin: I met you at South By Southwest 
didn't I? 

UTV: I ran into you just after your set (with Ed Hall, 
Hammerhead and others) was done. 

Steve Austin: Twenty minutes later, busted my 
head wide open outside 
UTV: What happened? 

Steve Austin: I was loading some equipment and I 
turned to my left too fast and popped my left eye on 
the cabin and I was bleeding all over the place. 
Fortunately, I just broke the skin. UTV: What did 
you think of SxSW? 

Steve Austin: We went through town only for that 
show. I’ve played at Emo’s several times before. I 
like the club. SxSW was all right the people 
who run it seem to be a big drag as far as being 
tight on everybody about going in and out The guy 
who set up the show that night had to pay to get in, 
I'd say there's something a little weird [with that]. 
Other than that, it was pretty cool. Same as any 
show, this time there were more industry people. A 
lot of different publications were there. 

UTV: What was cool about SxSW? 

Steve Austin: I had never seen Ed Hall play. I 
thought they were pretty freaky, the day went by in 
a whirl. I saw 7 Year Bitch and Barkmarket, then 
we played. I watched the rest of the Emo's show 
and stayed focused on that. 

UTV: Are you excited about the current tour? 

Steve Austin: I am, I wish I felt better. During the 
two and a half week thing we just did I just about 
broke my hand, I'm sick, my back feels fucked up 
from flipping all over the place. I'll feel better by 
Sunday. 

UTV: Did you do any shows with Neurosis? 

Steve Austin: That's what we’re about to start. 

UTV: That fits perfectly, especially with the 
keyboard on the new record. 

Steve Austin: It's going to be a good tour. I think 
Neurosis are one of the most evil bands on the 
planet. It's a good pair up, we've played [together] 
before. They’re heavier than hell. It starts up in 
Portland at La Luna. 

UTV: Logical Nonsense is playing some of those 
shows too. 

Steve Austin: Cool 

UTV: How did you add Scott, the keyboardist, to 
the band? 

Steve Austin: During the Summer we were 
thinking about adding keyboards and samples 
We’ve thought about doing this for the last few 
years. I've known Scott about seven to 10 years 
He had been playing keyboards and sampling since 
he was 13. If we were going to add anybody, the 
only person I knew of that could do it was Scott 
Wexton. Shortly after, the bass guitarist turned into 
an asshole and got himself kicked out of the band. 
Right about that time we were thinking, "Well, do 


we want to get another bass guitar player and this 
keyboard dude, or just get one person and keep it 
simple and have him play bass, keyboards, 
samples and other shit too, change things up a bit? 
Creatively, we jammed with him and studied it a bit. 
To be honest, after being so sick of having a prima 
donna bass god in our band as far as Michael and 
his bullshit for the last three years. I was ready to 
try something different, a new frontier. We had him 
come back down to Nashville and wrote our whole 
album in about a month, which was weird because 
we normally didn't move that fast. 

UTV: Did Michael do some vocals too? 

Steve Austin: No, the only thing he did was make 
things as complicated as they could be 90% of the 
time. I credit that to his immaturity, being very 
young 

UTV: It sounds like you're on track now. 

Steve Austin: I'm not putting a de-emphasis on 
the third position in the band at all. It's been me 
and Brad for the last five years. [Michael] did make 
some nice contribution as far as bass lines, but I 
never was that worried about moving beyond him 
because he didn't do much except play bass to 
stuff that we made up. 

UTV: On paper, it's a big change not to have a 
bassist, then you put someone on keyboards in the 


band, but listening to the new album it’s still a 
Today Is The Day record. It doesn't sound like the 
same songs you've done before, but it's the same 
band, the same effect 

Steve Austin: I was hoping it would, even though 
that does seem like a big change aesthetically. I 
think a lot of [our style] has to do with the drums 
and the vocals and the guitars. The keys fill in the 
low end sections and we always had samples 
before. Scott does all the samples that you're 
hearing I chose not to do any this time. 

UTV: Last time I saw you before Austin was in 
Connecticut with Deadguy and you were doing 
samples with a tape machine. 

Steve Austin: It was done on a deck live to a left 
and right. It was fun - I'll probably do that again 
soon. I wanted to put more time to vocals writing on 
the guitar on this album. UTV: Do you think having 
Scott and his effects puts you in a position to have 
fans of Neurosis for example, like you more? Or 
open you up to people who didn’t originally listen to 
Today Is The Day? 

Steve Austin: I wouldn't doubt it ’cause there 
seems to be a lot of music that involves keyboards 
that seems to be segregated Especially kids in the 
Punk Rock underground have this line between 
bands that have guitar, bass, drums and vocals 
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and then guitars that use electronics. We've been 
using electronics/samples at our shows since 
we’ve been a band, having the board and just 
having synth sounds opens it up to people that are 
into electronic stuff now that it's going on through 
all the songs. 

UTV: Well it seems that even before, Today Is The 
Day didn't fit into any category, Hardcore, or Punk 
Rock, or guitar Noise bands. 

Steve Austin: Freaking it out even more the 
strangest machine that we've made so far is the 
newest album. The drumming and the guitars and 
the keyboards and samples all together, 
everybody's tones are different from you would 
expect and then when it all become one it defines 
struggle in sound. 

UTV: What kind of person is a Today Is The Day 
fan'? 

Steve Austin: It seems to be somebody who 
doesn't fit in, or somebody that has a bit of spite 
and anger for the world. An individual, not into 
popularity. There's more to it than a bunch of 
screaming and noise. It's like reading a book; it 
takes somebody with more of an open mind and 
deeper perspective to get what we're doing. 

UTV: What is the biggest difference from the new 
album and Willpower ? 

Steve Austin: We went in a 360 degree shot for 
the production and sound on this album. For 
Willpower , we were tripping out on analog and 
warm, old type sound. We wanted the sound of 
one of the early Black Sabbath or King Crimson 
albums where it sounds like an old photograph, but 
modern and new as far as clear 
UTV: You did Willpower at AmRep? 

Steve Austin: No, we did it at White Room 
Studios in Detroit. Right after we did that, a lot of 
bands started tripping on that sound. Don 


Caballero went up to White Room, and now I heard 
Guzzard is going, and we've moved beyond that. 

I’m not into that anymore, I dig it, but what I'm into 
now is the year 2020, moving into the future. 

We've just opened up a studio called Austin 
Enterprises, all digital technology, new equipment, 
a 3D type of sound... 

UTV: You bought all the digital equipment yourself? 
Steve Austin: Right. I think a lot of people want to 
rock in the analog domain and I probably will 
another time, but after making several records, we 
wanted something new. This digital stuff, because 
it's so goddamn perfect-sounding, it seems to be 
20 times as psychedelic. I may be digital for the 
next 10 years. 

UTV: How do you get something different from 
digital? You’re making the same sound. .. 

Steve Austin: And you just record it differently. 
Analog hits the recording tape with "compression," 
digital hits the tape with binary code and it becomes 
a photocopy of the sound. So when you play it 
back, you don't get any added or detracted shit, you 
just hear exactly what you throw down on tape. I 
bet in the next 20 or 30 years, you won't see any 
analog machines. It’s probably going to die out 
because you can do a lot more with digital. 

UTV: I think a lot of bands don't know how to 
record themselves. 

Steve Austin: That's one thing I'm glad we've been 
involved in, because I couldn't see turning our 
sound over to some foreign person [and saying]: 
"Here, record us, let’ see what happens." The only 
times we've done that, I’ve been tremendously 
disappointed. Our sound is weird; it's based on 
pain, not pleasure. Most engineers are trying to 
make a mix of something that will please the ears 
or make it a pleasurable experience. In our case, 
every one of us is trying to hurt someone as bad as 


possible when we're playing. Our tones don't fall 
into that mentality. It’s more, "Let's make 
everything as stimulating, as painful as possible." 
When you transfer that idea to someone that's not 
in the band that records, that can freak someone 
[because they say]: "What do you mean, why do 
you want this guitar to sound blasting and 
stinging?" "Because I want to hurt your ass." 

UTV: You've been with Brad a long time; I listen to 
him play and more importantly, I watch him play 
and I don't know what’s going on. He plays different 
fills in every song. I think he's going to hit on one 
drum and instead, he gets a completely separate 
beat going, and he's never off time. 

Steve Austin: No, his timing's perfect 
UTV: He's always doing something fascinating. 

How did he learn to play drums? 

Steve Austin: A big reason for what you just said 
is he's always had a standard for himself to make 
sure he always plays what he thinks and what he 
feels, and not trying to be like anybody else. He 
studied drumming for 12 years. Brad has always 
had two huge things going for him. He's a natural 
at playing music, and he's wanted to be the 
greatest that's ever been - every time he picks up 
the drumsticks, he tries to play that way. And 100 
out of 100 times, he pulls it off. 

UTV: How did you find him? 

Steve Austin: Here in Nashville, I was looking for 
some freaks when I was 24 to start a band with. He 
was playing with Alien In The Land Of Our Birth, 
one of them is in Porch now, and the other dude 
flipped out on some drug. I thought Brad was like 
Dave Lombardo from Slayer or something So I 
jammed with him when I first met him, we cut a 
three song demo, and that was it. I knew there was 
no other drummer I wanted to play with ~ 
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"DON’T WANNA BE A VICTIM”: SKINHEADS (PART ONE) 


Skinhead! The very word breathes flames. To most of the population, which 
has heard of skins only thru the mass media, "skinhead" immediately conjures 
up lurid pictures of Nazis, the Ku Klux Klan, ignorant gangs, a disciplined corps 
of mindless terrorists, the young storm troopers of the Fourth Reich. Many react 
with visceral revulsion, disgust, even blind hatred. To skins themselves, the term 
evokes pride, a sense of honor, a feeling of tribe and family and affectionate 
brotherhood Mixed in for both skins and their enemies are images of macho 
violence, flight jackets, drunken brawls, gang rituals, nationalism or patriotism, 
soccer fans, beer, Oi! Punk Rock music, British youth cults, Doc Martens boots, 
"braces" (suspenders), Ska music, and the working class. And above all, the 
short haircut with its film images of convicts and soldiers. 

In the years i've been writing this column, i don’t think i have ever attempted a 
more difficult subject than skinheads, i’ve written on Oi! and on Ska music, both 
of which heavily involve skins, and over two years ago (#19) i promised i’d 
eventually write a column on skinheads. In the last issue i described my joy at 
a NYC skinhead show, but until now i’ve shied away from tackling this complex 
and usually misunderstood subject head-on. 

Crucified for Your Skins 

I started out as a newspaper and Associated Press reporter, so i am not one 
of those folks who blame the press for everything. But i certainly have never 
seen any group of people as viciously, callously, and systematically slandered 
and misrepresented, without any attempt at a balanced or objective presentation, 
as the skinheads. Their treatment, violating all the professional standards i was 
ever taught, is a black mark indeed on the record of American journalism. For 
the sake of sensationalism (which a gullible public rewards with greater sales 
and ratings), the mass media, whether TV, film, newspapers, or magazines, has 
been holding up neo-Nazi and rascist boneheads as skinheads, accepting their 
claim to that term at face value. The trad(itional) skins, who are the vast majority 
and who do not generally recognize the boneheads as true skins at all, rarely 
show up in the media at all The most outrageous journalistic errors are 
committed at will, and nobody cares. Why? 

Skins are mostly working-class, and few of the media bigwigs have ever known 
one Skins don’t move in the power circles of the media, they don't mean much 
to heavy advertisers, and they have no big lobbies and well-connected law firms 
to make noises when the media mistreats them. Also as a side effect of a 
powerless working-class background, skins are not brought up with the idea that 
efforts should be directed towards changing the system. And by now the 
skinhead stereotype has become so well ingrained as a bogeyman of the media 
that most skins feel it is hopeless to even try to change things, abandoning the 
field and concentrating on personal contacts at the grass-roots. It still hurts, tho, 
when ignorant people everywhere hate you for a Nazi at the mere sight of a 
shaved head; all the more so when you’ve got the scars from fighting the real 
Nazis. 

In the United States, a major culprit is the Anti-Defamation League, which is 
headquartered in NYC and normally fights anti-Jewish discrimination, but which 
each year produces, distributes, and publicizes a report holding up "skinheads" 
as tools of the neo-Nazi right wing. Typically, the ADL acknowledges the 
existence of non-rascist skins only in a tiny buried footnote (which is of course 
overlooked by all the media folks) to the effect that "the term ‘skinhead’ in this 
report means only neo-Nazi skinheads and is not intended to reflect on other 
skinheads." But for 30 pages or so the ADL then fulminates in large type about 
"skinheads” as a grave threat to minorities everywhere and an organized force 
of storm troopers available to neo-Nazi and KKK groups around the globe. The 
mass media always picks it up and uncritically prints summaries of it year after 
year, and this is how the "opinion makers" in the USA get their false image of 
skinheads Those who are editors and producers then reflect that stereotype 
when they commission their own people to do pieces. Cops, judges, bosses, 
teachers and others in turn take their views uncritically from the media. 
Bootboys are no angels to be sure, but it is no wonder that skins feel crucified 


by the media, and that the Crucified Skin is one of the most popular images of 
skinhead artistic tradition. 

I myself have made numerous attempts to open up a dialog with the ADL, but 
they simply refuse to respond. My theory is that the Skinhead Menace is too 
useful as a tool to frighten wealthy donors into making donations to the ADL for 
them to give it up. Every cause-oriented fundraiser needs a scary threat to get 
fat cats to cough up the bucks, so the ADL makes "skinheads” out to be on the 
verge of seizing the streets and putting their supposed Nazi bosses in power 
and ship all those rich Jewish donors off to new concentration camps. Since 
nobody among the circles of the powerful knows or defends skins, and the Nazis 
love the publicity, nobody holds the ADL to account, so why change? 

The irony here is that the ADL is actually helping the rascists by this campaign, 
making youth across the country believe that if they want to join a tough group 
called "skinheads," or enjoy Oi! music, they have to adopt rascist attitudes and 
work with the far right. They are actually undermining the efforts of trad skins 
to reclaim our heritage as a multiracial skinhead movement. But nobody cares. 

Kids of the 80s 

I first got my head shaved as a Navy enlisted recruit, a second time when i 
became a Buddhist, and a third time when i became a monk for a summer But 
my association with skinheads goes back to 1979, when i was a big fan of Sham 
69 and spent 3 days with singer Jimmy Pursey while i interviewed him for PUNK 
Magazine. He first taught me about skins and their close connection to Punk 
Rock; Jimmy was once both a skin and a punk, and his band is widely 
acknowledged as the origin of what later became Oi! as a skin/punk musical 
coalition. Jimmy’s authentic working-class style appealed to me tremendously 
and reminded me of the cameraderie i'd enjoyed as a common sailor. But my 
combative embrace of violence while living off low wages in the South Bronx 
ghetto eventually got me convicted in 1980 of "assault with intent to commit 
murder'’ on a cop and thus sent off to federal prison for 4 more years of working- 
class companionship and lessons in violence. I had to fight in every joint and i 
usually lost, but i showed that i "had heart” and was willing to stand my ground 
against the odds. 

After getting out, i hung out as a Lower East Side punk with many skins and 
even had one of the original Frisco skins (Dickie) living with me for a while; i 
interviewed Agnostic Front for Flipside and defended skins as a subgroup of 
Punk Rockers in my monthly NYC scene reports for Maximum Rock & Roll , 
causing several arguments with editor Tim Yohannon, who hated skins and to 
this day won’t give me a regular column there. I did get insulted by some skins 
for having been raped in jail (which i never kept a secret), had my leather MC 
jacket and Oi! records stolen and my nose broken by two skins in ‘85 (i saw the 
thief again in prison in ‘90), and was seriously beat up by 6 self-proclaimed 
Nazis in ‘87 (2 of them later apologized to me). But i never considered these 
guys to be typical, and in an April Fool’s skit on Pat Duncan's WFMU show in 
‘86 i ended up becoming a skin and forming a band with the Dalai Lama while 
The Sedated played in the background. By then i was collecting skinhead music 
on tape and was a big fan of The Radicts, then NYC's major Oi! band; i almost 
became their manager. After an 8-month parole revocation in ‘90, i started going 
to Ska shows and discovered the NYC Oi! revival. 

Feeling Alright With the Crew 

Finally in May 1993, after a run-in with the Newark, NJ, cops left me full of 
anger and determination, my friend Eric, then a skin, shaved the rest of my head, 
which had been half-skin and half-hair since 1990. By that time i had already 
been associating with the Mayday skin crew for half a year, and i learned much 
about the tradition from them (the crew disbanded in '94). I went to the legendary 
United Front skin festival in Washington, DC, in June (UtV #15) and got such 
a warm welcome that i went ahead and got Docs and braces in July. 

I don’t believe anyone really becomes a skinhead overnite, just by shaving your 
head and having your parents buy you a set of boots and braces and a flight. No, 
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"skinhead," i knew, was for skins a title of pride and honor, it has to be earned 
and the tradition learned, and i refused to call myself a skin until other respected 
skins recognized me as worthy of the honor. I had some doubts when i got 
jumped at the instigation of a Nazi bonehead right after an August '93 Madball 
show (#16), but kept at it and joined loose skinhead associations like SHARP 
(SkinHeads Against Racial Prejudice), United Front, and the International 
Rangerskins, read everything i could find in print about skins, attended a lecture 
on skinhead history, listened to endless skinhead anthems going back to its 
Jamaican roots in the ‘60s, joined in the ongoing Internet debate via 
alt skinheads and #Ska, started the electronic Oil-list, wrote and photographed 
for a bunch of skinzines including Skinhead Times, published two letters to the 
editor in the New York Times protesting their very biased news coverage of 
skinheads; and above all talked with countless skins about what "skinhead" 
meant to them. I was commissioned to write a piece on non-rascist skins for the 
Village Voice but the editor who assigned it died. 

I kept my fidelity to punk values and music as well, copping to the early ‘80s 
designation of "skunk" as a fusion of skinhead and punk. Meanwhile, in NYC 
and (generally) worldwide, the skin and punk scenes, which had lost their 
original fraternal proximity in the later ‘80s, moved back together again 
(especially in the Oil music scene), returning to the close ties of the late 70s 
and early ‘80s, leaving me comfortable as a skunk. Not long ago Mark Brown, 
editor of the European skinzine Bronco Bullfrog, now merged with Skoink! to 
become Teenage Warning, named me his American correspondent. 

Rebels With a Cause 

It was with some trepidation that i decided to wear boots and braces and a large 
Oi! button during the filming of the Mike Wallace interview with me about 
prisoner rape on 60 Minutes (aired March 3), but i wanted to send a signal to the 
knowing among the 45 million viewers (in the USA) of my subcultural affiliations 
I didn’t know how skins generally would react to my disclosure that i had been 
gang-raped and hence, in the view of many males, had lost my manhood. In 
a very macho subculture, it seemed to be a risky step 
Then this month i got my long-awaited copy of George Marshall’s Skinhead 
Nation in the mail; its first chapter, incidentally, is about NYC, which says a lot. 
This Scotskin, former editor-publisher of Skinhead Times and author of Spirit of 
69: The Skinhead Bible (the real skinhead handbook, must reading for any real 
skin or anyone seeking to understand the skinhead movement), just happened 
to see me on 60 Minutes ( broad cast in the UK). In in the last chapter of this 


156-p. sequel to Spirit of 69. George said some very nice things about me as 
a skinhead, calling my appearance "the bravest thing I've ever seen a skinhead 
do" and describing my battle against the prison system and its institutionalized 
rapes "the sort of battle that skinheads throughout the world respect as being 
part of the very fabric that runs through the skinhead cult in its purest form." 
This judgement from the most respected skinhead in the world left me, a writer, 
at an unaccustomed loss for words, but not so Alexandra Gerber, office 
manager for Stop Prisoner Rape, a Ska fan who has been hanging with skins 
since she was 13. She wrote to George: "You should have seen the happiness 
in his face, and dare I mention them, the tears of pride welling up in his eyes....It 
is so good to see that his community will back him and recognize his work." Nor 
is George the only one: The Business singer Micky Fitz embraced me recently 
after a NYC show, having read about my work while touring in Seattle, and 
members of The Templars (whose song provided the title for this issue’s 
column) and Patriot (whose song "Bail Me Out" describes the fear of being 
raped) have also shown their support. When the matter came up on the Internet 
recently, i learned that a longtime skinhead friend of mine in North Carolina, Jimi 
45, had told one of the Oi-list subscribers that he would give his life for me. That 
is the kind of loyalty that skinheads recognize as one of the tradition’s highest 
ideals 

Warriors 

Yes, and perhaps they also recognize that, tho perhaps i am now too old for 
street brawls and too busy running a national organization for pub crawls, i am 
in my own way still very much a fighter, refusing to be a helpless, defeated 
victim, yes, taking on the very government itself, the Goliath of violent power, in 
a cause with few allies. My earliest memory is being in a Navy boxing ring at the 
age of 3 — i still have the team photo. 

So by way of thanx to all these skins, and acknowledging my own skinhead 
allegiance, this 2-part column. In the next issue i’ll try and describe skinhead 
history and tradition and the skinhead movement today. 


Skinhead Nation and Spirit of ‘69 can be oredered form See Hear, the zine store 
at 59 E. 7th St., NYC 10003; Monnska Records, NYC store at 150 E. 2nd St. 
(Ave A) or P.O. Box 1412, NYC 10276; or ST Publishing, P.O. Box 12, Dunoon, 
Argyll PA23 7BQ, Scotland, ST’s prices are $30 and $20. For the Oi! List, send 
the e-mail message: info oi-list to. L i stserver@nizkor. almanac, bc.ca 
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Hello my friends, hello, how's it going? This Roachclip column will 
be the worst one I ever wrote. I have absolutely nothing exciting 
to say about anything. My life is a complete bore. I do nothing. 
My girlfriend hates me 'cause come 10:00 I am snoring so loud 
she can't hear herself breathe. So, what will I write about? My life 
working for a corporate architectural firm? Nah, who cares about 
my job? I sit behind a drawing board, or a computer with my 
slacks and tie working on a project for Donald Trump. That's 
right, I'm done with Viacom and MTV. Both those projects are 
being built so I've moved to the Trump Building at 40 Wall St 
So, I got to go away a few weeks ago to Vermont with Hammy, 
the World Champion Arm Wrestler. Well that's who this towny 
white trash no-teeth slime broad thought he was. Let me explain: 
Hammy, Brent, and myself were drinking like humans -- a few 
beers, some drinking games, nothing too crazy - until we went 
to this 70s disco party some guys that go to Green Mountain 
College threw We ended up drinking a half gallon of Captain 
Morgan at this party. So, we’re trashed and ready by 2:30AM but 
the party's broken up. Everyone's going to the Hampton House 
in Greensville, NY (bars open till 4AM in NY, and 1AM or 2AM in 
Vermont, so NY it is). We get to this bar around three, so we 
have one hour of drinking left. On one side of this bar, townies 
with their pool table and rebel b-ball caps; the other side, a DJ 
and college kids. The DJ's playing Salt N Pepper, Meatloaf, you 
know really trashy crap I ask for a bottle of Bud and the 
bartender tells me, "Sorry son, no bottles. Cans only. Too many 
people get their heads smashed in with bottles." I make my way 
to the bathroom which is on the townies' side. I pass the line. Oh 
shit, I'm wearing a Queers tee shirt. Fuck, these hicks are going 
to think I'm a fag. I'm fucked. As I walk to the John, one of the 
boys playing pool says, "Hey you queer, turn around." "Ah fuck," 
I'm thinking. “Fuck dem queers" he shouts and puts me in a 
headlock. Now, this guy was the same drunk we ran into at 
Kelly's bar on our way back from Female Jello Wrestling. (We 
didn't stick around 'cause the women were bigger than me.) This 
guy comes up to me at Kelly's and reads my shirt, "The Queers 
Fuck You Allstars." The way he reads it is, "Queers, fuck you," so 
he thinks it's an anti-gay shirt which is the greatest thing in the 
world to him, so I'm safe. He's loving me Great Back on the 
other side, Hammy The World Champion Arm Wrestler is passed 
out while this hasty hick of a woman is telling all the locals he's 
the champ. And before you know it, she's all over him like white 
on rice Shit, she even kissed him on the head. I finally get her 
off, but I had to be calm about it 'cause the boys watch their 
women closely, if you know what I mean. Then out of the blue, 
the DJ throws on some AC/DC and the hicks are going nuts. The 
no-teeth broad is straddling some cowboy while I am smashing 
my Bud can against the wood table squirting beer all over the 
place shouting and singing with my arm in the air. Total white 
trash I was, and I am'proud 


One week later. Dinner 4PM on a Saturday. Hempstead 
Turnpike three fat chicks in Spandex mini-skirts walk in like 
they're the shit. They sit down and Hammy notices that one of the 
girls has her bare vagina exposed. That's right, no panties. I 
would look like her if I was in that dress. What was this girl 
thinking? She's talking about going to Italy, and her hair and 
nails. What the fuck is Long Island, worse than Greensville, NY? 

No matter where I go I get caught these days.-Spag 



One of the greatest environmental victories came in 1973 when 
a law was passed known as the Endangered Species Act. It was 
stated under this act that any species which is in danger of 
extinction throughout all or a large portion of it's range was to be 
classified as endangered, and any species likely to become an 
endangered species in the foreseeable future was to be classified 
as threatened. Once a species is classified as endangered or 
threatened, it is the job of federal agencies such as the US Fish 
and Wildlife Service to offer protection for them, as well as 
working towards improving their status. 

In order to protect and preserve a species you must also protect 
and preserve it’s habitat. More often than not, that habitat is land 
which can offer big dollar values for large corporations. One 
example is in the Pacific Northwest where protection for the 
Northern Spotted Owl has been met with great controversy from 
the timber industry. The timber industry does not want to hear 
that it can't clear-cut a forest because of a few owls. Up until now 
that owl has acted as a safeguard for the forest. It has prevented 
the greedy bastards from cutting down every last standing tree, 
which is what would eventually happen. However, the owls and 
the trees are now both in jeopardy. 

The Republican led congress is now trying to dismantle the 
Endangered Species Act. Last year Rep. Don Young announced 
that cutting up the ESA would be his top priority. He and other 
ESA opponents have introduced and are trying to pass a variety 
of bills that would basically destroy the act. Some of these bills 
would allow a single political appointee to decide if a species 
should go extinct; the bills would also eliminate the rule that 
federal agencies must consult with US Fish and Wildlife Service 
biologists to make sure that their activities do not put species at 
risk of extinction. 

The bills also contain various other features too numerous to 
mention that would completely overpower the ESA. Under the 
current ESA no "harm" can come to an endangered species. Our 


28 






















new bill that I will mention is known as Young-Pombo bill. It states 
that only the direct killing or wounding of a protected animal would 
be considered “harm,” and that destrustion of habitat or breeding 
grounds, currently also classified as “harm," would no longer be. 

All of us opposed to this crap must try and prevent this from 
happening before the anti-environmental sector of our 
government has their way and these bills become laws. My friend 
Sara Goltz works for an organization in California which is trying 
to do just that. If you would like to help you can write to her at: 
Forests Forever, 54 Mint #500, San Francisco, CA 94103. Or 
you can call (415) 974-3636 or fax (415) 974-3664. See ya next 
issue, if my lazy ass gets something written by then. Peace! 



I'm hanging out at ABC No RIO checkin' out Voorhees and 
Drop Dead when Mike Gellarfrom Puncrok 'Zine and Records 
comes up to me and says "Vinny, what are you doing here? I 
didn't think I'd see you here." I'm either getting too old for this 
stuff, or I'm not getting out enough. The show was awesome 
and I didn't even drink one beer. I thought it was required to 
drink at ABC. Speaking of drinking, (what else is there to do?), 

I was hanging out downstairs at the Continental during The 
Humpers/ Electric frankenstein gig when this guy offers me a 
beer. Now, who am I to turn down such a generous offer? I 
take one, and another, and another, when after five I realize 
these punk rockers aren't generous at all -- they're drinking he 
club's beer. A major mistake to let a whole bunch of people 
hang out in the storage room, especially with The Humpers 
around. They were great too! I went to my first South by 
Southwest Conference in Texas and drank more major label 
beer/alcohol, and ate more food than I saw hot girls! And 
believe me children, there were a lot of hotties. I guess the 
majors are good for something right? I was wondering what 
new "Punk" bands were paying for it though. You didn't think 
that when us hip music biz people go to a shindig with free 
food and beer, the label pays do you? It's that over-produced 
sell out sucker-band that's footing the bill later on. This practice 
is called "taken out of royalties." Speaking of footing a big bill, 
Andy Splinterface's family will be paying back the wedding 
reception hall for the rest of their lives, thanks to a few of us. 
We drank so much, I though they were tapping the whiskey 
right out of the distillery. What a wedding! I’d never thought I'd 
see the day that Andy would get married. I also never thought 
I'd see the day where Bad Religion would be so boring. I went 
to see them at Roseland (for free of course, refer to the word 
"hip") last night amongst all the MTV kids, and man were they 
bad. Now if you know me, you know what kind of fan of BR I've 
been over the years, but I've been able to barely endure their 
new songs during their live gigs the last couple of tours. They 
would play the new stuff and suck, then play the old stuff and 
rule, but now they play mostly new songs (suck), play an oldie 
with not too much speed and the whole evening turns out to be 
shitty. Me and Marilee wanted to kill them. Write off another 
band. Oh well. Movies to Check Out Dept: Seven - insane, 


Fargo - the Coen's are back! Heat - Why has it taken so long for 
Deniro and Pacino to hook up? Michael Mann is the greatest 
director, Usual Suspects - Who is Kaiser Soze anyway? Records 
to Check Out Dept: the new Pitchblende record, another plug 
(refer to last issue's column) 'cause guitarist Justin plays in 
Snowball, new Hammerhead, fast tempos are back, Brown 
Lobster Tank, some cool Pop-Punk, and all 107 releases by 
Electric Frankenstein. They are the best band in NY, and they're 
even better now since they have Scott from Verbal Abuse to sing 
for them. I just have to remember to stay sober when I roadie for 
them. We went down to Baltimore and I was selling their stuff and 
I was falling asleep at the merchandise table with a bottle of Jim 
Beam on my lap. I was pretty bummed 'cause I didn't see my 
beloved Homicide being filmed. Believe me, I was looking out the 
van's window when we were lost trying to find the club, "Vinny, 
where is Main Street?" "Huh?" "MAIN STREET! Stop looking out 
the window and look at that map!" "Oh." How pathetic. 


WHEN YCIJ’EE CN YCIJE CWN 


Hello, it's me again. I'm like the fuckin' plague - I never go away. 
Or is it that none of you will leave me alone? Oh, who gives two 
shits anyway. We might as well enjoy these brief moments of 
torture. Things are good, I'm still at Earache and I've actually been 
in the same work location for more than two weeks. I've done 
more reviews than God in the past few months and just keep 
kickin' them out. I'm going to see my friends in Avail in 10 days. 
If you haven't had the luck to see these guys you're are truly 
missing out on one of the best Punk bands currently going. The 
PWAC is going again, at least in some capacity, but guess who 
closed and apparently for good. Yes, the Roxy, Rock n'Roll rip off 
capital of Long Island. Here’s a tip to the people that ran that 
dump. Charge normal prices and maybe people would have 
come, charge $15 for local band showcases and the whole world 
will bend over while you kiss our fat asses. I've seen Supertouch 
a few times recently and had a real good time. Their new music 
is pointing in a new direction so check them out to see if its what 
your into. Cause For Alarm is in Europe with SFA (good luck 
guys). That's why Brendan hasn't been at the door at CBGB. 
Spag has business cards, you corporate sucker. Yes I’m jealous 
as fuck. Hi Kristine, thanks for the letter. As always send us at 
Roachclip mail be are still reading it. Murder One is the best show 
on TV. Okay, it's the only one I watch but its still awesome. Laurie, 
my girlfriend, passed her big Social Worker test so now she can 
get a job. Yes, this is grounds for public harassment when you 
see her. Okay, now to my band, 'cause Marc would kill me if I 
didn't mention it. We have just finished mixing our demo, so if you 
are interested write either me at Roachclip or look for the Pacifier 
ad. There is an address on it you can use. If you are booking 
shows, we are interested and would love to hear from you. We 
were supposed to play a Food Not Bombs benefit in Virginia, but 
the whole thing was canceled. That's Punk for ya. Before I leave 
you for another two months, I thought you'd like to know that 
Laurie and I celebrated one year together on April 13. I highly 
recommend a good relationship to everybody. Now go piss off. 
Wait! One more thing; Wreckage has finally put out their video 
featuring the final moments of Yuppiecide, find it now. Bye. 
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25 Ta Life "Keepin’ It Real” (We Bite America, 1837 W. Fulton St., Chicago, IL 
60612). This is the first 25 Ta Life recording I’ve gotten since their first demo. Man 
was I surprised. I have to admit, I've gone out of my way to avoid them because the 
demo was that bad. I will now publicly take back any ill thoughts I had about these 
guys, 'cause whether or not I want to like it this disc fuckin’ rocks. Straight up NYHC 
in the Agnostic Front style Rick is a monster on the mic, and the band is so tight 
that if you stuck a Indian Head penny on stage the buffalo would shit. Six songs, 
which definitely is not enough. Lyrics included, and probably the entire NYHC scene 
in the thanks list. Definitely get this. I miss the days from which this type of music 
branched -- PS: Rick works his ass off selling HC stuff from all over. He's at just 
about every show. Check out his stuff, and like the band says "support da 
scene."(CD)-MYK 

Abaddon "Funkin' Murderers" (Skull Funk, 1830 Palomas NE, Albuquerque. NM 
87110). Wow, this is one of the most original recordings I’ve heard in some time! 
Abaddon basically combine Funk with Death Metal and surprisingly this merger 
works out really well. Throughout this release songs thrive on lightning quick guitar 
blasts, apocalyptic double-kick drumming, and guttural vocals which match up with 
complex, funky bass lines, all creating one heck of an original, Death oriented style, 
desperately needed to keep this genre thriving on fresh, innovative ideas. Vocals are 
flexible, alternating from high-pitched, demonic screaming to sandpapery growls. 
Don't let the sudden funk-filled beats and rapping that comes out of nowhere 
throughout these songs confuse you; instead, welcome these surprises as a fresh 
breeze that reeks of originality. Imagine Deicide dabbling in Funk and you basically 
get the picture. I'm sure many Bible Belt Clergymen will be declaring this CD as a 
tool of evil, stealing the youth from our children.(CD)-Alex 

Autumn Wire Hanger (Seven One Seven, POB 157, Sunbury, PA 17801). First 
off, this is not on New Age Records although the record label logo is a complete rip 
off. This set aside, the music is heavy and powerful. Very Emo sounding without 
being wimpy, very enjoyable. The vocals sound like a cross between Farside and Life 
of Agony. When it sounds like Farside it is awesome, when it sounds like LOA I 
wanna puke. 10 or 12 vocal changes aside, this record is great. I will continue to 
listen to this; after all even the best bands have their negatives. I definitely still 
recommend this highly.(7")-MYK 

Avail "4AM Friday" (Lookout! POB 11374, Berkeley, CA 94701). Avail’s 3rd full- 
length, and as we know it kicks ass as usual. Avail is probably the biggest so called 
Hardcore band in the '90s, as AF was in the 80's. These Virginians rock a crowd 
with a burst of power that most HC bands lack, because most HC in the '90s is 
somewhat silly or too tough for me, but Avail is like a bowl of cherries. Just rockin’, 
super catchy vocals for those sing-a-longs and fun-as-hell pile ons, not to mention 
a pure blend of dancing beats to move your ass to.(CD)-Spag 

Battalion Of Saints Death-R-Us" (Taang! 706 Pismo Ct, San Diego, CA 92109). 24 
songs! This appears to be a discography to date with a morbid message stating that 
"most of the original Battalion of Saints are dead." A tribute maybe? Whatever the 
exact situation this is a great CD. Punk as fuck and fast as hell, no nonsense and no 
cliches. Just punk and fun! They opened for the Business and rocked Check these 
guys out -- live or on disc, you'll be pleasantly surprised. After all, they ain't 
Rancid.(CD)-MYK 

Beatrice Nine "Little Stars Hung Upside Down” (Zero Hour, 1600 Broadway 14701, 
New York, NY 10019) Poppy alternastuff from Cali’s Northern coast. Much of this 
reminds me of Echo and the Bunnymen with good vocals and haunting guitar on 
most songs. I was a little discouraged in the fact that the press kit said there was 
some “angry" guitar on this -- I didn’t hear any, please tell me where it's at! Some of 
this could put the listener in a dream like state and would be cool to listen to late, 
really late at night.(CD)-Marc 

Bile "Teknowhore" (Energy. 545 Eighth, Ave., 17th FI, New York, 10012). Everyone 
I know on Long Island has been waiting for the new Bile record. I predict that this 
record and the new VOD record are going to put LI on the musical map as more 
than the home of Twisted Sister. If Pantera went Industrial they would turn into Bile. 
Heavy, crunchy riffs, danceable programmed beats, and distorted vocals make this 
album a must for fans of extreme music. Most people who are into the 
Metal/Industrial hybrid have been disappointed with bands like Fear Factory, Skrew, 
and Ministry turning more towards Metal and abandoning the electronics. I would like 


to see Bile progress and combine the extremes of both the Metal and Electronic 
genres. I could see Bile combining Death Metal and Techno in the future. There are 
hints of this in "Weather Control" and "No One I Call Friend" which, ironically, are 
older Bile songs. In updating and reworking these songs, I think Bile have created 
their own sound and can shake the Ministry comparisons. The only downside to this 
album is the 10 minute noise piece which is the last song. I don't like noise pieces, 
[preach on brother-Baz Turd] but if you bands must record them, keep them short. 
Teknowhore is a great record from a great band that has enough shock value to 
make Marilyn Manson look like the PG second coming of Motley Crue...which is 
what they are.(CD)-Mr. Hymson 

Black Army Jacket ($3 cash from POB 790366, Middle Village, NY 11379-0366). 
There is a groundswell of a new style of music that as a genre was pretty much 
spawned by a Frisco label named Slap A Ham, termed "Power Violence," AC or 
Spazz being an example of the style. We now have Power Violence popping up on 
this coast with bands like Judas Iscariot and Black Army Jacket, the latest meltdown 
from Andrew Orlando (of Reservoir Records fame) and Rob Lawi, who is a nice 
enough guy till you get him behind a microphone. Blisteringly fast, short songs that 
are screamed like the guy is having his toenails ripped out with pliers. 
Ouch!(Cassette)-Rich 

Both Worlds "Beyond Zero Gravity" (Another Planet Records). Well, well, look at 
this superstar NYHC lineup; Pokey, AJ Novello, Eddie Coen and John Bloodclot 
Joseph. Well, I'm glad John Joseph got this band together and forgot about the 
Cro-Mags and Harley. After reading the MRR interview with John, I feel sorry for him, 
but also pissed that he kept stopping Both Worlds and going back to the 'Mags. John 
says one day Harley will get his -- fuck with heroin long enough and he'll croak 
somewhere in the Bronx. As far as this 10" EP, well what can I say? Hardcore will 
always be crunch Metalcore in NY. All these ‘80s superstars for some reason sound 
too Metal for my big ass - crossover.(10")-Spag 

The Bouncing Souls "Maniacal Laughter" (Chunksaah/ BYO Records, POB 
67A64, Los Angeles, CA 90067). The Bouncing Souls are back with their follow up 
to The Good, The Bad, and The Argyle LP. I’ve been listening to these guys for a 
long, long time and I can remember when I first saw them at the Angle, and was 
well aware that they had a certain something that I didn't see in a lot of other bands 
at the time. Funny thing, that was only during their tuneup -- they hadn't even started 
playing their stuff. Enough nostalgia, this album continues the good time vibe that 
these guys started, reminiscing about days of old and using those experiences to 
make a more productive future. At least that's what I get out of their songs. They 
create characters in their songs that we can all relate to, though maybe sometimes 
we don't want to admit it. This album is strong on the melodies and is full of energy, 
which is why we like these guys in the first place. They also throw in some more 
street wise "oi!s" into their songs, which I have no problem with, since any step in 
taking Oi! back from the creepy boneheads that dragged Oi! through the 
ultraconservative latrine is certainly a step in the right direction. The Bouncing Souls 
could go on and be huge, like you know who! However, since they waved such an 
anti MTV banner, (just look at The Good.. CD) there would be no way for them to do 
such and be able to dodge all the below the belt punches that us zine writers throw. 
A nice CD all in all, 12 more reasons why you should check out this band, if you 
haven't already. If anybody has a recording of the Souls' cover of "Ball of Confusion" 
could you please send a copy my way? I’d appreciate it.(CD)-Groovy 

Brainiac "Hissing Prigs In Static Couture” (Touch and Go, POB 25520, Chicago, 
IL 60625). Thirteen of the most fucked up Moog style Noise Rock on this planet A 
cross between Prince and Girls Against Boys. Produced by Eli Janning of GVSB 
and including one song "Nothing Ever Changes" by Steve Albini, this record sounds 
more fucked up than it is already. Don't let the Techno looking cover fool you, this 
is 100% Rock -- no disco shit.(CD)-Spag 

Brown Lobster Tank "Toothsmoke" (Dr. Strange, POB 7000-117, Alta Loma, CA 
91701). Well, with Summertime right around the corner, I would usually put on a Big 
Drill Car CD, but this year Brown Lobster Tank takes the cake. BLT rock just in the 
same vein as BDC have in the past. "Sunshine" is my Summer anthem for '96. This 
record is full of love songs, hooks, melodic vocals and Ron Jeremy. That's right -- 
the porn star. (I only watch Ron porns myself, so this is a plus). Buy this and see 
the great drawing of Ron fuckin’ some city like Godzilla, or even better King Kong 
Ron!(CD)-Spag 
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Buck O Nine “Water In My Head" (Taang! 706 Pismo Ct., San Diego. CA 92109) 
First up, I remember when the Bosstones revolutionized this Ska-core Metal Punk 
stuff with their first Taang! release - I just wish these guys beat them to it. While 
the Bosstones did horrible versions of Minor Threat and Bob Marley, these sons of 
bitches cover Judge Dread's "Dr. Kitch". No, not Judge Dread, the comic character, 
the Dredd that was the perverted gay-bashing wanger from England. Any band that 
has the balls to cover the Dread are fuckin’ as cool, as Buck O Nine is. Not to 
mention they play a song with Agent Orange to close this 5 song EP. Good 
shit.(CD)-Spag 

Buzzkill “Tooth and Sole" (Tee Pee, 111 East 14th St., Suite 223. New York, NY 
10003). This is an interesting combination. It sounds like '80's Metal with Punk 
lyrics. There's also a little lounge music just for good measure. Of course there is 
some straight Punk. It's original if nothing else. I like it. Nothing extraordinary to write 
about. It's good, just check it out.(CD)-MYK 

Cannibal Corpse "Vile” (Metal Blade, 2345 Erringer Rd. Suite 108. Simi Valley, CA 
93065) Here it is! The new one! They're back! Well, sort of. Musically, this could be 
one of Cannibal Corpse's best album; non-stop Speed on top of a gloomy ambience 
makes me automatically assume that this is what you have been waiting for all this 
time. But then the vocals start. No more low end growls to high screams. Chris 
Barnes is gone and now replaced by George "I refuse to print his nickname Fisher. 
This newcomer steps forth from the band Monstrosity to take over the helm. He's 
good, at times very stereotypical of the Death Metal scene, but good nonetheless. 
The lyrics are the usual splatter core you’ve grown to love and you shouldn't be 
disappointed. If the band changed their name it would be the best album of the year 
so far. As it is, go buy it; it's still better than most.(CD)-MYK 

Chelsea "We Dare" (Weser Label, POB 150 231, 28092 Bremen. Germany). This 
is a cool release from Chelsea who play some blasting anthem Punk. We Dare is 
sung in German, so I could only sing along to the chorus. The group sounds like 
they're being backed up by a bunch of soccer hooligans who throw in the lengthy 
"Oh-a-ohhhh's" (If you watch the Premier League, you know what I'm talking about). 
The flipside has live versions of "What's Wrong With You" and "Right To Work." 
This is good stuff, and my copy came with a free sticker and a button. I love free 
goodies!(7")-Groovy 

Carlos “Amy Armageddon" (Cargo, 4901-906 Morena Blvd, San Diego, CA 92117- 
3432). Disappointing. I hate Smashing Pumpkins and I have a hard time convincing 
myself someone didn't switch the disk on me. (And if you like the Pumpkins, you 
shouldn’t be reading this zine). If you’re curious, then check this out "Family Tree" 
is a good song. Not bad, but not special.(CD)-Spag 

Collide "Beneath the Skin" (Re-Constriction, 4901-906 Morena Blvd, San Diego, CA 
92117-3432). This is one of the best and most unique records this label has put out. 
The songs are danceable but ambiently layered electronic pieces (reference points 
might be a noisier In The Nursery. .. or Will?) led by a female vocalist named kaRIN 
that reminds me of Cranes' Allison Shaw, one of my favorite songstresses. I smell 
strong crossover potential from this LA duo. Included are remixes by Puppy’s cEVIN 
Key and Christ Analogue's Wade Alin. Collide is hard to describe because I've never 
really heard anything like it, but it's rich, deep, and haunting.(CD)-Rich 

Cradle Of Thorns "Download This" (Triple X, POB 862529, Los Angeles, CA 
90086-2529). This is quite interesting and decadent. Cradle Of Thorns belt out 
danceable yet guitar heavy music with Hip Hop influenced vocals done well for a 
change. Yes, there are plenty of neck-snapping chord progressions, wild samples, 
and creative programming found here, but song titles such as "One Eyed One 
Formed Blind Consuming People Eater," "Cocaine For Breakfast," and "The Golden 
Butt Plug Puppet Show" display a black sense of humor that you might find funny. 
Yes, parents will break out in major sweats if they find this CD tucked away in 
Junior’s comic book collection, but still the music here (and more serious lyrics than 
the track names would imply), demonstrates that Cradle of Thorns wants to be taken 
seriously, and they should be. Impressive (CD)-Alex 

Crisis "Deathshead Extermination" (Metal Blade. 2345 Erringer Rd, Suite 108, Simi 
Valley, CA 93065). NY four piece Crisis puts in their debut on Metal Blade records. 
To begin, it is a tremendous improvement from their first disk. Twelve songs, almost 
50 minutes of music with a really phat bio-mechanical painting on the cover with lots 
of blood. The music is slow and heavy with amazing preciousness that is rarely 
found these days. There is no one label such as "Death Metal" that could be tagged 
on these guys. Lastly, there is a female singer with four different vocal ranges -- the 
King Diamond of woman if you will. Thumbs up for a good listen.(CD)-MYK 

Death Youth Foundation “Natural Born Punks” (Spider Club Music, POB 95365, 
Seattle, WA 98145). Hailing from Whittier, California, a sleepy little town just outside 
of LA, DYF grab the local “old” town and say WAKE THE FUCK UP! Straight ahead 
Hardcore that is intense and a lot of fun to listen to. Singer Joe Shepard has 
obviously listened to a lot of old Black Flag in his time. This CD rips right from the 
start on 'Worthless" and the band is tight as hell. One of the tunes, "Lovely Parking 


Lots," really hit home with me. I remember the days of parks and open fields in OC 
for us kids to play in and on that song, DYF hit the nail on the head because SoCal 
has become one big parking lot. This CD is really good and the title Natural Born 
Punks had another meaning. My little man has decided to call his band NBP and 
from me to the DYF guys, thanks a lot!(CD)-Marc 

Dis- “The Historically Troubled Third Album” (Sonic Bublegum, POB 35504 
Brighton, MA 02135). Dis- is a Rock band, that sort of reminds me of Tar in their 
later years. The band title refers to the prefix, hence the hyphen is part of the name. 
The press release says that the band has personality (I guess that means they don’t 
if they had to mention it), and that a copy of audio liner notes (seriously) are available 
by mailing a cassette and return postage.(CD)-Mr. Noiz 

Dismay "In Doubt" (We Bite America, POB 10172 Chicago, IL 60610-0172). Dismay 
from Connecticut make their worldwide debut. What an impact. I grew up with these 
guys and I'm still blown away. Total improvement on musicianship and songwriting. 
They also no longer sound like Burn, which was one of my earliest critiques. Just a 
pure wall of sound drums to guitar. Ian's vocals are absolute power without 
overpowering the instruments. 11 songs, three of which are redone from their 7 , that 
are just Hardcore. Lyrics included that are very thought provoking, i.e., "By what 
standards are we so civilized? Is it the fact that we destroy what we cannot create?" 
Go get this, no lumping these guys into a group. If you like good Hardcore, or maybe 
even Metal, you'll like this. Its just a good fuckin' disk.(CD)-MYK 

E.Coli "To Drool" (Triple X, POB 862529, Los Angeles, CA 90086-2529). Cheers 
to E.Coli for releasing a superb disc that demonstrates diversity and an overall 
rawness. E.Coli roam through slight Punk territory mixed with a more mellow 
AmRep type of guitar sound through tracks like "(Then) Arrives" and "Monsters." On 
other songs like "Precious Friend" and "Permafrost" these dudes change routes 
cruising into a more psychedelic zone where dreamy but noisy guitars dance might 
around hypnotically like fairies in the minds of an LSD. Vocals seesaw back and forth 
from a Syd Barret-like tone on the more trippy songs to a British accented Pistols 
style on the more punky tunes. If you don't buy this CD you're probably at Record 
Town buying the latest Bush single.(CD)-Alex 

Electric Frankenstein "The Time Is Now!" (Nitro, c/o Kris Verreth, 
Tervuursesteenung 1H, 1820 Perk, Belgium). This is a CD version of previously 
released vinyl, and these guys kick heavy butt! Electric Frankenstein is no holds 
barred, glue sniffing, stripped down Rock n’Roll not dissimilar to New Bomb Turks 
that could fit on Estrus. Hey, didn't Mint Tone put out this band's first 7"? Electric 
Frankenstein is one of the best new bands in the country -- buy anything they put 
out!(CD)-Rich 

Electric Frankenstein "The Time Is Now” (Nitro, somewhere in Belgium). When 
Vinny Mint-Tone told me he was putting a 7" out by the guys, he swore that they’re 
practically the best thing out of the East Coast this century. I was like, “Yeah, 
whatever." So here we are a couple of releases down the road and I still find myself 
buying them -- why? Because they rock like no one else. Total Punk Rock n' Roll -- 
six cuts here of pissed drunk NYC bar style Punk that rips. Good call Vin!(10")-Spag 

Elixir "Sickwell" (Harvey Plumbing, POB 390717, Cambridge, MA 02139). A trio 
from Boston that puts out catchy melodic grooves. With a slight resemblance to the 
Smiths in the lead singer’s lilting vocals and some decent guitar riffs, you'll be very 
surprised to realize that this is a homegrown (USA) band, not some English import. 
Not quite hard enough to be considered any "core," but still good enough to rank a 
slot in your CD rack for plays of the week.(CD)-Tech Boy 

Emmet Swimming “Wake" (Sony Music/Epic, 550 Madison Ave., New York, NY 
10022-3211). Imagine the Stranglers with more of a Cure/U2 beat and you're kinda 
close to what you’ll hear with Emmet Swimming. “Jump In the Water," “I’ll Be Fine," 
and "When Morning Comes," are just some of the spectacular songs you’ll find on 
the 13 track CD. Lyrically, this band has such deep-seated thoughts and lines in 
every song, you find yourself caught up in the story of daily life thru the lead singers 
absolutely melting voice. With this band walking away with both Alternative Rock 
Group Award and Alternative Rock Album of the Year at this past years “WAMMIES" 
(DC's own Awards Ceremony), we will be very lucky to see them at a small venue 
before they become giant arena filling head liners. But these guys have a tendency 
to do things their own way, so don't be surprised if they play Cl High or CB’s, and 
don't miss them either.(CD)-Tech Boy 

Eyehategod "Dopesick" (Century Media, 1453-A 14th St., #324 Santa Monica, CA 
90404). Century Media continues its conquest of the world through music. Never has 
there been a more extreme band filled with anger and pure disgust that Eyehategod. 
Featuring one member of Soilent Green and Down. Yes, the Down with Phil 
Anselmo. This band would just as soon kill their parents than continue existing with 
humanity, and prove it with this album -- it's just amazing. It kills, it is absolute evil, 
and I can’t get enough. No "Satan," just hatred of everything put in the key of D. It 
is the music that put the word "hard" in Hardcore, and it's sharper than Metal. 
Everyone should own this and have all their music (several 7"s and two other full- 
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lengths) right on the shelf next to Neurosis and Buzzoven. This could be album of 
the year. 12 songs of hate -- what more could you ask for?(CD)-MYK 

EyeHateGod "Dopesick" (Century Media, 1435A 14th St 11324, Santa Monica, CA 
90404) This is the third EHG album. If you like any of their earlier stuff you will like 
this too. Slow motion Sabbath/Melvins/Noise topped off with angry vocals. Every 
now and then EHG breaks up the 0 mph monotony with a Hardcore fast part. I am 
a big fan of tempo changes within the same song, and would like to see EHG explore 
that more in the future. If all you do is try to be slow and brutal for an hour, after 20 
minutes the listener is desensitized. An overkill of the same type of extremity will 
eventually lose impact. However, EHG have their own unique sound and obviously 
see no need to stray from what they do best. In 10 years they might be considered 
the AC/DC of sludge. This is a good album, but I urge any fan of slow heavy music 
to pick up their first record, In the Name Of Suffering. It features a song with Charlie 
Manson samples in place of lyrics; pure genius. My praise of EHG is extremely 
generous considering the lead singer wrote in a national magazine that my band 
sucks and he hopes we break up.(CD)-Mr. Hymson 

Facepuller “Unauthorized Volume Dealers" (Alternative Tentacles, POB 419092, 
San Francisco, CA 94141-9092). The third full-length from Vancouver's Facepuller 
will piss off your neighbors, I shit you not. Lots of different styles available to please 
as many people as possible. Angry vocals backed by a band that packs a massive 
punch Put Facepuller on the Punk/Industrial fence because they mix the best of 
both worlds on this 17 song masterpiece This record is best played not only loud but 
to the point of speaker explosion! Highly recommended.(CD)-Marc 

Ff "We’re #1" (Double Deuce, POB 515, New York, NY 10159). Punk Rock NY 
style, fast, melodic, and brutal Definitely a New York thing going, totally. See them 
playing with Sweet Diesel and Deadguy. Not as Metal as Deadguy, but rock hard 
enough to keep Deadguy fans interested.(CD)-Spag 

Falling Sickness "Right On Time" (Hopeless. POB 7495, Van Nuys, CA 
91409-7495). These guys have a certain "played so sloppy they had to have been 
drunk" quality to them. The production on this outshines the bands talent by a long 
shot -- the band sounds like they were drinking at the break of dawn and recorded 
sometime late in the afternoon. This isn't meant to be a bad thing, as it gives this 
group an added charm and spirit that is usually lost when bands record in a "pro" 
environment. The singer sounds like he has a speech impediment or somehow lost 
use of the tip of his tongue, which makes this even funnier. (That is, of course, if you 
find speech impediments humorous). This Ska Punk is really odd timed and goofy, 
but there’s something about it that made it enjoyable. 18 tracks of drunken 
delinquency. I’m sure I'd hate these guys if I wasn't on the sauce myself, but hey, 
it's a complicated world! The CD insert also has a reprint of a Riverside police report 
that details one of the band members being busted for stealing beer and drunk in 
public Go figure.(CD)-Groovy 

Flatus “Talk Show Hero" (Round, 15 Lawrence St., Hamburg, NJ 07419). Yeah NJ's 
a real dump, a toxic wasteland but they have a handful of good bands and Flatus is 
one of them. Good, sloppy, fast, bar-drinking Punk Rock with melodic vocals. I still 
haven't had a chance to see them live at the Continental, but I will one day. 
Good.(7")-Spag 

Floorjack "Transistor" (Magadee, POB 66, Hoboken, NJ 07030). Transistor is a ten 
track collection of energetic Post Hardcore/Punk from a groovy trio who should not 
be overlooked. With gripping contributions such as raw chord progressions, catchy 
choruses and an ultra tight rhythm section, one listen to this disc will inspire you to 
run around your neighborhood crazily doing cartwheels, giving your local yokels the 
impression you're some type of crackhead acrobat. Anyway, vocals are quite diverse, 
sounding like a more subdued Henry Rollins snarl on some songs, to a more raspy 
delivery which can be found on tracks like "Comfortable Call" and "Intro". With a 
whole lot of aggressive chord changes, anthemic choruses and noisy six string 
harmonics, Floorjack reminds me of a beefier Pennywise crossed with Fugazi. 
Overall, this release gets a gracious two thumbs up.(CD)-Alex 

Frank Black "The Cult of Ray" (American Recordings, 3500 W. Olive Ave., Suite 
1550. Burbank, CA 91505). I’m a big Pixies fan. I still think that their "breaking up" 
was just a stunt for each member to do their solo thang I believe that they will re¬ 
group shortly. Meanwhile, Mr. Black (and I don't mean Rich) has continued to pump 
out his own solo albums. His third album, The Cult of Ray is proof that he needs The 
Pixies more than ever. Yeah sure, he’s the dictator in any musical situation he's 
involved in, but his solo stuff has no soul to it. At least with The Pixies, there was 
drive The Cult of Ray just sounds too much like a studio record. I notice Frank 
loves to sing about how Punk he is. Wake up Charlie, you're on American. It pains 
me to rip FB, but there is only so long I can hear him whine on and on about the 
same shit. Big disappointment Eat more twinkies fat man.(CD)-Baz Turd 

Fuzzbubble "Lemonade" (Royalty, 176 Madison Ave., 4th FI,'New York, NY 
10016). I played this album for my senior citizen mother and she called it 
"commercial". If a church going senior called my album commercial, I would start 


a Terrorizer cover band. However, Fuzzbubble are probably happy that they don't 
scare old ladies. They are a '90s pop band. At their best they combine elements of 
Weezer, Foo Fighters, and Redd Kross. At their worst they sound like Enuff Znuff. 

In other words, Beatles meets Glam. If this album were on a major, it would go 
platinum. Unfortunately, this album is on a small indie and I don’t think the 
underground music community is going to embrace this band. However, this is a 
great Pop/Rock record, and if FB play the game correctly, they can eventually play 
Roseland to 2000 screaming high school girls who wear braces and watch My So 
Called Life. As long as Fuzzbubble claim that they grew up listening to Punk and 
deny the fact that they want to sell records, they'll be on the cover of Rolling Stone 
in no time. If you like Beatelesque harmonies and think Stone Temple Pilots are an 
"alternative" band, then this album is for you.(Cassette)-Mr. Hymson 

Gas Huffer “The Inhuman Ordeal of Special Agent Gas Huffer" (Epitaph, 2798 
Sunset Blvd., Los Angeles, CA 90026). The follow up to One Inch Masters picks 
up where the guys left off. Filling your ears with Garage Punk classics one after the 
other, Gas Huffer have yet to disappoint me. Do yourself a favor and order the comic 
book/ lyric sheet that comes with this 14 song masterpiece for only a buck to the 
address above. At a time when too many bands feel the need to fill you with their 
political beliefs and causes to stand for, (not that there's anything wrong with that), 
Gas Huffer just gives you a break from the normal lyrical bullshit. Songs about fish, 
and anything else that comes to their minds make The Inhumane. .. a great record. 
On the intro to "Tiny Life" I could have sworn Clint Eastwood walked through my 
door, cigar in mouth, looking to gun me down. This is a great record, plain and 
simple.(CD)-Marc 

Gas Huffer "The Inhuman Ordeal of Special Agent Gas Huffer" (Epitaph, 2798 
Sunset Boulevard, Los Angeles, CA 90026). Still can't say I care for the Huffer. The 
vocals are just bad and musically it's RNR with a Punk attitude that I like, but the 
vocals bother me enough to go listen to something else. Next please.(CD)-Spag 

Girls Against Boys “House of GVSB" (Touch and Go, POB 25520, Chicago, IL 
60625). Awesome - they just get better and better, like aged scotch. This GVSB 
album is my favorite - kicks like no other. Great to dance to, drive to, fuck to, sleep 
to, eat to and shit to, not to mention drink to. "Crash 17 (X-Rated CDR)" has to be 
one of the greatest Noise dance tunes to date. GVSB is in a league of their own, and 
"way ahead of their time" is the way this band will be looked at 20 years from now. 
Buy it and play it loud. Real loud.(CD)-Spag 

The Golden Lemons "Punk Rock" (Jet Set/Big Cat Records, Radio City Station, 
POB 855, New York, NY 10101-0855). What are these guys talkin’ about? All the 
vocals are in German and it seams like they're havin’ a good ol’ time. I don't really 
consider this Punk, although the vocals seem rather Punk in execution. TGL trade 
off with male and female singer. Musically, this is a cross between the Rolling 
Stones and The Kinks circa 1967-69. I’ve always felt that The Kinks was a poor 
man's Stones anyway. The Golden Lemons may not be for everyone, but it's fun and 
different.(Cassette)-Baz Turd 

Go Sailor “Don’t Go" (Lookout! POB 11374, Berkeley, CA 94701). Yawn, yawn. 
This is as gay as the cover. Basic female vocals and boring la-la guitars. Not my 
style -- too nice.(7")-Spag 

Grimace "Beefcake" (Blue Lamp, 1259 York It- 1, Denver, CO 80206). You’ve got 
to be shittin' me! Grimace are from Denver? They sound like they would be from 
NYC. Brutal and attacking Hardcore from the Mile High City. The Grimace drummer, 
Steevo; (hey we got our own Steve “O" here on LI), has got to be one of the hardest 
hitting drummers around. The opening track, “Bouncing Ball" starts off with vocalist/ 
guitarist Andy sounding like a haunting Johnny Rotten, and when the music kicks, 
he goes off. Pretty good.(CD)-Marc 

Groovie Ghoulies (Lookout! POB 11374, Berkeley, CA 94701). Can we say 
Ramones? You think the Queers or Riverdales had the shit down, well here are the 
Ghoulies, and I’m glad they’re on Lookout! 'cause their last record, Born in the 
Basement, on Green Door Records, didn't get the exposure it deserved. If I had the 
money, I would've put it out myself, that's how good it is. Hot original but 3 chord ala 
Ramones which is fine for me.(CD)-Spag 

Gutfiddle (Stiff Pole, POB 20721, St. Petersburg, FI 33742). The opening track, 
"Tomorrow In the Eye" sounds like Brown Lobster Tank, which you know means I 
like it. Well, actually both bands do fast melodic songs with sentimental vocals like 
the Parasites, which makes this a summer 7". Good shit. Gimme more please.(7 )- 
Spag 

Hammerhead "Duh, The Big City" (Amphetamine Reptile, 2645 1st Ave. S., 
Minneapolis , MN 55408). The first squeals off this sounds like a pig being pushed 
alive thru a grinder. Please be warned that if you have a weak stereo to turn down 
your bass. Hammerhead’s rhythm section is a powerhouse. I saw them live last 
month and it was just too much. Although the live show was missing Saul Panders, 
their old guitarist, "Duh” isn’t. “New York?...Alone?" and “Mune puts bassist P. 
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Erickson in the new shoes of guitars and vocals as well as bass. Some of my favorite 
songs would have to include ‘Victoria,” “I Don't Know...Texas" and "Mune But in 
all this is a worthwhile CD to add to your collection, unless you want to keep your 
stereo forever.(CD)-Mr. Noiz 

Hepcat “Scientific" (BYO, POB 67A64 Los Angeles, CA 90067). Well my friends, 
here it is, 16 of the best Ska tunes this century. These cool cats could do no wrong. 
Every song has soul -- soul like the 60's Melodians, Techniques or the Paragons, 
three of the best Jamaican sound Rocksteady vocalists groups. The 93 Hepcat 
release, Out of Nowhere, is such a great record that I was worried the cat could not 
be able to top it, but they pull it off like the Skatalites - they just keep putting out the 
truest Rocksteady to date. As far as the musicians on this record, they are as tight 
as ass and as rockin' as it gets. For example, the songs entitled "Solo" and "Dollar 
Dance" - they even change the pace to a more classic 70's dub style with the DJ 
overdubs like the legendary Dennis Alcapone Now I could go on for weeks about 
how great this is, but this fanzine is not big enough for me to break it up from word 
to word, note to note. So I'll just tell you to buy it, get a girlfriend (or boyfriend), and 
dance your "rockin’ steady" ass off you wanker!(CD)-Spag 

Hutch "Jack London Hotel" (Excursion, POB 20224, Seattle, WA 98102). Yeah, not 
bad at all - definitely a keeper. Melodic, quick, driven, HC/Punk. Not very original but 
then again, what is these days? GV fans should give it a listen.(CD)-Spag 

I, Sharko (Bomp! POB 7112, Burbank, CA 91510). Marc told me stuff on Bomp! 
was good, he got a comp he said was decent so I gave it a try. Well I disagree, this 
is horrible. Acoustic- electric guitars with mediocre tempo and hippie like lyrics. It's 
not exciting, fans of Phish may like this, but this is crap.(CD)-MYK 

Integrity "Humanity Is the Devil” (Victory, POB 146346, Chicago,IL 60614). Well 
as anyone who reads this paper knows I am a huge Integrity fan. I live for their CDs, 
so when I got this I was ecstatic. The first six tracks are absolutely everything that 
I love Integrity for: Metalcore to kill by. It's awesome and transcends both Metal and 
Hardcore, but then for the first time ever I have something bad to say about an 
Integrity CD. First off, the seventh track is someone making a phone call about how 
bad some of the Straight Edge bands in the scene are. Necessary? I don't think so. 
The eighth track is something all together different. I don't know what it is, something 
about Satan and humanity. Ten minutes long, not music, kind of chanting -- it's just 
bad. Then on the same track- remixes of their 7" that are absolutely horrible. Review: 
this should be a 10" it would have ruled, as a CD it leaves something to be desired. 
Get it for the music, because the music is that good.(CD)-MYK 

Jawbox (TAG/Atlantic, 75 Rockefeller Plaza, 2nd Floor, New York, NY 10019). 
Mmmm . J. Robbins voice is more upfront than I’m used to it being, and well...it 
sounds so nice; achingly so. On their second major label release, Jawbox again 
create memorable melodies over a clamorous backdrop, and their sound has never 
been better; check out the perfectly intertwining vocals, touches like the perfectly 
recorded drums on "Livid," or the subtle use of E-bow on "Iodine." Fuck, these guys 
and girl can play! This is a beautifully crafted record, somehow balancing a 
breathlessly frantic charge with the warm glow of an August sunset.(Cassette)-Rich 


The Joykiller "Static” (Epitaph 6201 Sunset Blvd. #111, Hollywood, CA 90028). 
The follow-up to last year's debut finds Jack and the boys with a new guitarist, Sean 
Graves, and a slightly different sound. If you remember their previous record, they 
had Ron Emory on guitar, and I miss his haunting style of playing, though the core 
of the band remains the same. Jack is arguably one of the greatest vocalists ever in 
Punk Rock. Hey, the guy sings his ass off, not yelling or screaming, or pulling that 
Cookie Monster shit; Jack is a singer, and proves it song after song. If you 
remember TSOL (not the hair band, dickhead!) This is what the next TSOL record 
would have sounded like. The last TSOL record that meant anything was Beneath 
the Shadows, and I think Static picks up where the latter left off. This record is less 
raw than the last one, with more heartfelt songs about love and the hardships of life 
showing up on this remarkable 14 song CD. I recently caught The Joykiller in Philly, 
and they never disappoint me. They keep the clubs kickin', and you can’t find a 
better frontman than Jack in any genre of music. Catch them live if you can, but for 
now, get the record.(CD)-Marc 

Karp “Suplex" (K, Box 7154, Olympia, WA 98507). Rum-buuuuuuuull time Karp 
fans Karp is heavy on the bass --1 even hear a Geezer Butler influence (nice). Karp 
sound like the Melvins at times, but a bit faster, but not quite Snivlems. I guess I 
would call this Hardcore with a Blue Cheer influence. Get this one.(CD)-Mr. Noiz 

The Ken Ardley Playboys "Anything To Be Famous" b/w "Is It True" (Lucky 
Garage, 1448 Femside Blvd., Alameda, CA 94501-3122). Yikes! An improvisational 
retardo-noise ensemble from merrie olde England who seem totally content with 
tipping a few pints and screaming absurdities that leave me exhausted from the 
hilarity of it all. Sure beats listening to all those other pompous replicas of useless 
fashion and shallow opinions that I've been hearing from Limeyland lately, so do 
these louts a favor and'give this whirly-disc a try. If you do, then maybe they'll be 


able to scrape up enough quid to hop on a plane to America and play some local 
gigs at the Holiday Inn. The Conga Line From Hell is soon to be a reality!(7")-Joe 

Kill Holiday "Monitor Dependency” (New Age, POB 5213, Huntington Beach, CA 
92615). X-Members of Unbroken, Impel, and Amenity. Emocore with an edge. It's 
slow, with an excellent mix of heavy music and vocals. They sound like many of the 
bands on the Doghouse label or maybe Statue from Revelation. It's not typical 
Hardcore. It's more like a heavy Split Lip should be, very popular with the Emo 
crowd. If you like fast, heavy stuff with lots of screams - don't bother.(CD)-MYK 

Kiss It Goodbye ($4 cash from KIG, POB 20293, New York, NY 10009). Snarling, 
red eyed, and gnashing on the bars of it's cage, this four song sonic enema from a 
band that includes members of Deadguy and Rorschach is sure to offend your 
eardrums, which is just the point. Kiss It Goodbye combine the best elements of 
Swans, Big Black, and Killdozer and vomit it out with a sense of humor evident on 
song titles like "After School Special." Genuinely monstrous.(Cassette)-Rich 

KMFDM "Juke Joint Jezebel: The Giorgio Moroder Mixes" (Wax Trax, 1659 N. 
DamenAve,. Chicago, IL 60647). It's funny to see someone else remixing KMDFM's 
stuff since Sascha's name pops up here and there taking on production and remixing 
duties for other bands. Anyway, KMFDM got themselves Giorgio Moroder, who is 
pretty well known in the Techno Trance scenes, and I have to say the end results are 
quite pleasing because I managed to listen to all of this and I'm not big on KMFDM 
at all. Moroder gives the title track a nice Trance vibe in the polymatrix version which 
is excellent -- the backing female vocals on this also worked quite nicely. This 
particular version would've worked a lot better had the main male vocals been 
scrapped entirely. Some of the other versions feature noisy guitar sounds which are 
simply awful and irritate me in a that mentally sort of way. Moroder's main Trance 
mixes are nice, but unfortunately they're tied to this less than exciting band. Do 
yourself a favor and seek out other Moroder produced stuff and leave ol* En Esch for 
the Metal heads (oops, I mean Industrial kids).(CD)-Groovy 

Kreator "Cause For Conflict" (Noise Records c/o CBM Inc., 8721 Sunset Blvd., 
Hollywood, CA 90069). Germany's Kreator have been around for over 10 years 
cranking out some of the most brutal Thrash music around. Lately though, this group 
has updated their musical vibe and the end result if Cause For Conflict, a brutal 
potpourri of groove Metal which crushes the competition (Pantera, Machine Head 
etc.) by far. Heaping doses of ultra fast guitar riffs, psychotic double kick drumming 
and vocalist Mille Petrozza's raspy, pissed off shouts and yells will inspire you to 
bang your head against a concrete wall till your skull cracks open and brain fluid 
pours out. The overall feel of this CD (with lots of emphasis on the mosh parts) 
reminds me a little of Sepultura’s most recent stuff. Kiddies be warned; this disc is 
very brutal and if your grandparents listen to it by accident, they will either pass out 
or become institutionalized! B+(CD)-Alex 

Laurel Aitken "The Blue Beat Years" (Moon, POB 1412, Cooper Station, New York, 
NY 10276) When I heard Moon was putting this shit out I almost lost my ass. I was 
excited when this disc arrived at my home I saw the cover and the name "The Blue 
Beat Years" and originally thought, "A collection of his stuff. Original recordings great 
photos, liner notes " Then I realized I had been stumped. All the photos have been 
used a million times. The cover is the same photo of the Blue Beat Ska and Reggae 
Revolution and as far as the "El Cubano" photo of him on his Kawasaki Motorcycle, 
it was on the ROIR collection that came out a few years ago (I believe so, I can’t find 
my tape for some reason). Well anyway, there are liner notes and an extensive LA 
discography is available by writing or calling Moon. As for the tunes, he might be an 
old timer but his voice is as great as always. The back up band is House of Rhythm 
(ex Moroon Town). So, what classics are on here? Well for one, anything off that 
ROIR cassette (were the fuck is that anyway?) like "Bad Minded Woman" or later 
classics like "Hey Bartender" and one of Ska's biggest covers (next to "Guns of 
Navarone"), "Sally Brown." 13 great songs covering a span of 1958 to 1990. Every 
song is a classic regardless of the year. This is a serious Ska collection for people 
who really can appreciate the boss skinhead, Laurel Aitken.(CD)-Spag 

Leatherface "Cherry Knowle" (Bitzcore, Postfach 30 41 07, D-20324 Hamburg). I 
guess Leatherface are supposed to be a controversial and politically aware band, and 
after listening to the chorus of the opening track, "Colorado Joe/Leningrad Vlad" 
which reads "USSR, USA - they’re so gay!" I have to say, "Whew boys that stings, 
spank me harder!" which I suppose isn’t the reaction Leatherface was hoping to get. 
Also, remember where you got that band name buddy boys, Texas Chainsaw 
Massacre, not some cheesy Hammer Film mate! If that were the case, you'd be 
calling yourselves Black Sabbath or something of that ilk. Okay, music wise the band 
plays a brand of Hardcore that steps into crossover Metal territory, and the singer 
sounds sort of like Lemmy if the ol' Lemmister's vocal chords weren't scorched by 
so much hard liquor. A bit redundant, but then again, what isn't 
nowadays?(CD)-Groovy 

Leeway "Born To Expire'TDesperate Measures" (Another Planet, 740 Broadway, 
New York, NY 10003). Yet another in the line of fantastic re-issues by Another 
Planet. First Murphy's Law, Warzone and the Cro-Mags, plus an excellent comp. 
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Now Leeway and The Mob. This disc collects the first two Leeway albums together. 

22 tracks from one of NY's longest standing bands. I still prefer the first album, but 
I sure as hell don’t push "stop" after track 12. Comes with yet another well prepared 
inlay. Liner notes about the band’s history, pictures of old show fliers, and live photos 
that would make the oldest punk feel 16 again. This is the best way to check out NY 
"Metalcore" If you haven’t heard it, or if you have, then you know the deal -- just get 
it!(CD)-MYK 

The Lemons (Polygram, 825 Eighth Ave. 26th Floor, New York, NY 10019). Five 
song cassette from this band from Seattle. Their snotty Rock n’ Roll kept my foot 
tappin' the whole time. They kind of remind me of Social Distortion at times. Not a 
whole of leads on this one though.(Cassette)-Marc 

The Legendary Jim Ruiz Group "Mij Amsterdam" b/w "Minneapolis" (Minty Fresh, 
POB 577400, Chicago, 1160657). Ugh, what's with this crap? Minty Fresh have this 
thing for lame alternative "cute" sounding groups that have no problem coming off 
sounding like pompous little art phags. The people that make up this band were 
probably voted "Class weirdo" or at least elected "most Punk" by their college theater 
group or something, but this stuff, like their labelmates Papas Fritas, is nothing more 
then a soggy handy wipe, and you know what you could do with that.(7")-Groovy 

Let’s Go Bowling "Mr. Twist" (Moon/Ska, POB 1412, Cooper Station, New York, 
NY 16276). Wow, these guys are still together? I though I lost them like three years 
ago. God, I can remember when they used to come to NY and play at the New 
Music Cafe on 13th Street (of course it closed down and moved later on). So 
anyway, seeing them live and listening to Music to Bowl By. Their first release, 
which by the way is also on Moon, was a great feeling. The song "Bitch," which is 
on the '88 Skaface comp, was their best song ever and because of that song, I'll 
give credit where credit is due. This is a faster paced Ska, more of a gangster pub 
sound. Songs about drinkin', road girls, spies, you know, more that 2-Tone Ska style. 
Like their lost record, they have their Spanish song "Cumbia Del Sol". For all your 
Latino lover rude boys, it's a great disc to drink to, and if you're into heavy keyboards 
for Ska, you can’t go wrong with this shit.(CD)-Spag 

Like Hell "Love American Style" (Spanish Fly, 2177 Nicolett Ave. South. 
Minneapolis. MN 55404). First off, let’s say I was excited (and just a little bit jealous) 
that this was recorded at AmRep studios, but booyakka-booyakka, was I 
disappointed. The first track was a slow tempo two chord song, and of course there 
was distortion, but it took till the fifth song, "On Top of the World," to actually wake 
me up. This is actually very good, with heavy tom tom action and off-key vocals in 
the chorus, but then the next song put me right back to sleep or better yet, put my 
finger on the skip disk button.(CD)-Mr. Noiz 

Living Daylights "The Kids Are Restless" (Melted, 21-41 34th Ave Ste. 10A, LIC, 
NY 11106). Hey. folks, the New York Dolls gave up and so should you. This 7" is 
horrible, predictable and is way past its time. D-Generation does this music but in 
the current vein. I don't want to be mean, but I also don't want people to waste their 
money when there is so much more worthwhile stuff around. I'm probably the wrong 
person to review this, but I did and I think it sucks.(7")-MYK 

Love and Rockets "Sweet FA" (American Recordings. 3500 W. Olive Ave.. Suite 
1550, Burbank, CA 91505). Whenever I hear something new from L&R, I always 
compare it to Earth. Sun, Moon, their best record. Lately, these lads have been really 
disappointing me, especially with their solo albums. But now they have Rick Rubin 
in their corner, a man who has produced everything from Run DMC (with Aerosmith) 
to Slayer to The Red Hot Chili Peppers. He's been accused of ripping off (along with 
his accomplice Russell Simmons) the Beastie Boys as well as writing License to III. 
He's also the pres of American Recordings and has a really big beard. Now, Dick 
tries his hand with L&R and it works. Love and Rockets finally have put out a well 
crafted album. It’s powerful and creepy. This one is worth giving a chance. If you 
don’t take my word for it, just listen for it on your local Modern Rock station. "Sweet 
Lover Hangover" has been getting some good airplay. If your a fan of L&R's earlier 
works like Earth, Sun. Moon, you'll enjoy Sweet FA.{ CD)-Baz Turd 

The Lovemasters "Hot Pants Zone" (Alive/ Total Energy, POB 7112, Burbank, CA 
91510). Imagine Eddie & The Cruisers with an attitude or the Romantics with balls, 
can you do that? Tough one huh? This quartet from Michigan play garage guitar rock 
with tons of sexual overtones. I didn't like the name "Lovemasters" and I still don’t, 
but by listening to this six song CD, sex is the only thing these guys have on their 
mind, kind of like Superhunghimself. “Where are the sluts?” My favorite track was 
"(Santa's Got A) Bomb For Whitney". I won't listen to it again.(CD)-Marc 

Lungfish "Sound in Time" (Dischord, 3819 Beecher St. NW, Washington. DC 
20007). Ah, the soothing poetic-repetitive sound of Lungfish is one that no one can 
match. Strange and bizarre spiritual vocals carry the sound. The music acts as a 
back drop to put one in a trance Lungfish is another one of the top candidates for the 
Space Rock movement. “Signpost" is just one of my favorites on this.(CD)-Spag 

The Makers "Music to Suffer By" (Estrus, POB 2125, Bellingham. WA 98227- 


2125). This is just sooo fuckin' cool! Three fast, kinda clean (for The Makers) bouncy 
tunes. Check out that twangin' guitar break on "It's Your World." Oddly (and coolly) 
enough, none of these songs appear on the new full-length, so we got three more 
songs. Gracias!(7")-Rich 

The Makers (Estrus, POB 2125, Bellingham, WA 98227-2125). These guys blow 
out some coarse devil make care Trash Rock with snotty vocals and fuzzed out 
distorto guitar. If you thought The Makers’ last full-length, AH Night Riot was cool, the 
attack here goes about three steps further, kicking on overdrive about 15 seconds 
into "Little Piece of Action." Picture maybe a sloppier, all out Punk version of The 
Fall-Outs, especially on "She's Going Under." Fast and rude, the way it's supposed 
to be.(CD)-Rich 

Man Or Astroman? "Deluxe Men In Space" (Touch and Go, POB 25520, Chicago, 

IL 60625). Well, Man Or Astroman? left the mighty Estrus for some reason, but I 
take it as meaning that Crider's label is starting to enjoy a higher profile, and well, 
that's what happens sometimes...Anyway, Man Or Astroman? is one of the bands 
that will be leading the Trash Rock, Surf Punk, Garage, whatever-you-want-to-call-it 
explosion when it comes, if it comes. Six Surf tunes with sci-fi samples and even 
vocals on one or two tracks. This is as good as anything these prolific guys have put 
out, and it’s all worth spending money on.(CD)-Rich 

Man Dingo “Bad Touch Becca" (Dr. Strange, POB 7000-117, Alta Loma, CA 
91701). This is an old recording from ‘93 that was self produced by the band and 
sounds as raw as my ass after a night of drinking cider. As far as the music, well it's 
got a melodic 7 Seconds-like sound. Not bad, but I am overloaded with poppy, 
melodic stuff, so you decide if its worth it.(10")-Spag 

Maple "It’s My Last Night" (Slab Recordings, 1133 Broadway, Suite 1220, New 
York, NY 10010). I tried to give this CD a shot but it just never got off the ground. 
Aren’t there enough bands that sound like the Cranberries or The Breeders? Forgive 
me, but there just wasn't enough good material on the CD (14 tracks) to catch my 
attention long enough. If Maple mixed and matched some of the cool riffs and 
grooves, maybe then they would have a decent four song CD. Keep trying guys, 
maybe Weird Al needs an opening rip-off band.(CD)-Tech Boy 

Marilyn Manson "Smells Like Children” (Interscope, 10900 Wilshire Blvd., Suite 
1230, Los Angeles, CA 90024). Well, what is there to say? Back in the day 
Dungeons and Dragons Metal bands were all the rage. Kids would spend endless 
amounts of cash to have a t-shirt with Iron Maiden s Eddie on it. Nowadays Marilyn 
Manson have filled in that void for today’s kids; sorry Dungeonmaster. The kids are 
plastering MM’s mug (which looks like a character straight out of an EC comic) all 
over their lunch boxes. I guess the unfortunate situation for this band is that their 
fashion will always come first and any serious musical aspirations (if any exist) get 
tossed right into the gutter; then again, I’m sure that’s the plan since guys aren't 
exactly playing the most memorable music, other than a lewd remark and song titles 
like "Everlasting C*cksucker.” What struck me as slightly interesting was the use of 
distorted tape loops that were placed throughout the CD. While this may not win 
over the well educated experimental Torture Tech ear, the flavor of the month kids 
get exposed to something mildly out of the ordinary, which shows that there could 
be a future for more out of the ordinary acts later down the road. (Then again, Foetus 
was dropped from his label, so maybe I'm being foolishly optimistic). Like I said 
earlier, musically, the band isn’t breaking any new ground that hasn't been covered, 
but it seems they have crossed boundaries that other acts just couldnt cross. I m 
sure some people find their Industrial meets Metal crossover style unique, but a 
jaded fucker like myself is pretty much bored of this style. The group covers 
Screamin' Jay Hawkins' “I Put A Spell On You" which is cool because maybe a few 
people will go out and buy a Hawkins album in an attempt to get on the same 
wavelength as the Manson family (though I'm sure it'll never happen) However, if 
you've ever heard Diamanda Galas' version of the song you'd feel MM’s take on the 
classic was rather passionless. There’s also a cover of Patti Smith s Rock n Roll 
Nigger” which might get some of Interscope's AAA audience all wet and hard, but 
don't worry, for those of you who like more obvious covers the version of “Sweet 
Dreams Are Made of This" will suit you fine and won’t challenge your musical 
knowledge that much.(CD)-Groovy 

McRackins "Stupid" (Lance Rock, 1223 College Drive, Nanaimo, BC Canada, V9R 
525). Oh, I can't express how much I love these guys. God, they definitely were the 
busiest band in the business — four CDs in about a year, 7 splits, comp tracks, and 
even cover songs, and not a fuckin' weak song in their discography. This record is 
great, and they even thanked me on it and I haven't even talked to them, which 
proves to me that they appreciate the fact that us shitheads doing zines are here to 
help make or break a band. Now the sound: this is fast, snotty, melodic, and 100% 
Punk I love this mix of The Ramones and The Dickies, done perfect to the point 
where this is original sounding if that's at all possible these days. Songs like 
"Crackin' Up" and "Who Are We?" are amazing, and "I Like Beer"...who would have 
known that beer and eggs go together? But hey, this is McRackins, Canada s prime 
Punk band Hey McRackins, come to New York! We'll drink beer and talk 
Slapshot.(CD)-Spag 
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McRackins “In On The Yolk!" (Shredder, 75 Plum Tree Lane #3. San Rafael, CA 
94901) Well, what can I say? I rave on and on about how great these guys are and 
I still feel strong about it. I like McRackins so much I feel like I'm in the band, or I’m 
some teenage Valentino or something. So when the fuck are they coming to NYC 
or my backyard for a BBQ? This is like the 4th CD in a little over a year, and this 
band has a million 7"s which I can't find for a rat's ass. This is Vancouver s 3-piece 
answer to the Ramones - totally great three chord sing along stuff with oohs and 
ahhs and songs you can dance and drink to. I wish there were more songs about 
hockey - they should write an anti-Ranger song after those fuckers won the cup 
against the Cunucks. I thought I would never like anything out of that fuckin’ town 
for losing that series and making me lose my 1940 chant forever. Buy this and all 
other shit by these eggs and dog.(CD)-Spag 

Me First and the Gimme Gimmes “Country Roads” b/w "Leaving On A Jet Plane" 
(Fat Wreck Chords. POB 460144, San Francisco, CA 94146). So who is this? Who 
really knows? It's maybe someone from SNFU, Scream, Mudhoney, Stikky and 
Tragic Mulatto? I doubt that. So, we have two covers we sang as little kids, and 
since Punk is childish, why not put them together? These two classics are played 
fast and sloppy -- you know it’s a Fat thing.(7")-Spag 

Meat Puppets "No Joke" (London, no address -- like you'll have trouble finding this 
at the mall). Expect a mass media push for these guys. No Joke is what you’d 
expect from this now classic Rock/Alternative band This was produced by Paul 
Leary of the Butthole Surfers, and he plays lead guitar on one song. God damn it, 
when is the new Butthole album gonna come out?(CD)-Mr. Noiz 

Medusa Obongiada (Uh... like, address?). You can bet your hard earned pennies 
that this trio's brutal marriage of Industrial and Death Metal will wind up anywhere 
except for the three dollar bin at your local record store. Why? Medusa Obongiada's 
approach works because of their creative use of synth oriented programming and 
Hardcore styled vocal treatment that helps Death style guitar riffs flow. Imagine Fear 
Factory with less grunting in the vox department along with more sound bytes and 
you get the idea. There are only two songs on this tape, but that s fine cause they 
don't suck. Promising indeed.(Cassette)-Alex 

Menswear "Nuisance" (London, Polygram. 825 Eighth Ave. 26th FI. New York, NY 
10019). How many of you may remember the last British revival the press invented? 
Why? Because it was only a mere six years ago when we were swamped with a 
large number of high fashion bands who got signed on the basis of their looks, the 
thickness of their cockney accents and excessive use of their Morley wah guitar 
pedals. At the height of this pomposity bands like the La's (now known as Cast) were 
labeled as the best British band since the Beatles (amazing what a hit single could 
do for ya). Yes, that was also the same credit given to the likes of The Smiths and 
Echo and The Bunnymen during the press' first discovery of Post-New Wave British 
music. Now it seems they're dumping that status onto Oasis, whom unfortunately 
actually believe it! Another highpoint (or should I say lowpoint?) of the second wave 
were EMF, whose cover of The Stooges' "Search and Destroy" was more ridiculous 
then the band's awful haircuts. Other bands that pretty much came and went were 
Happy Mondays, Inspiral Carpets, The Dylans, Jesus Jones (good riddance), Pop 
Will Eat Itself (who actually tried to turn their honky Brit Rap thing into a serious gig), 
The Candyskins, Ned's, the Wonder Stuff, and of course, ol' Nitzer Ebb bit it along 
with the rest of the pop (s)hitlist. One of the surprises for me personally was that 
MegaCity 4 didn't break here in the states as they were one of the better acts from 
that whole scene. (So don't be surprised if they end up big this time around.) Other 
groups like Blaggers ITA went to a major, got dumped by a major, and are now 
trying to reconnect with the DIY scene (piss off!) Now where exactly does Menswear 
come in? They're certainly high fashion like a lot of the previous groups. When 
compared to Cocksparrer or The Business they lack the street sensibility that makes 
those groups trustworthy. Soundwise they play Top Of the Pops oriented pop; in 
other words cute, ditsy, and harmless. They owe a helluva lot to The Buzzcocks, and 
that’s the bottom line, however their songs aren't as creative, and to tell you the truth 
you might as well just pick up the new Buzzcocks tape instead of wasting your time 
with these lads.(CD)-Groovy 

Mental Decay “Walking Stick" (Headache, POB 204, Midland Park, NJ 07432). I 
didn't get any info on this band except that they're from NJ, but these guys are Punk 
as fuck. Straight in your face gutter Punk. Makes you wanna go out and smack your 
BMW driving neighbor. I hope these guys play soon, I gotta see them. They remind 
me of Fear (and I don't mean Lee Ving's Army era either). Get it and see for 
yourself.(7")-MYK 

Merauder “Master Killer” ( Century Media , 1453-A 14th ST #324 Santa Monica, CA 
90404). I’m the first to admit that the whole gangster sound in Hardcore was really 
starting to get me down. This being the case, I reluctantly took this CD from the 
Century Media pile. Well, was I in for one hell of a fuckin’ shock. First off, I had never 
heard their new singer. He is a total departure from Minus' vocal style. Not that 
Minus had a bad sound, this is just different. The band itself has definitely been 
practicing cause they'are tight and a heck of a lot more talented. The disk is 10 


songs and I fuckin’ loved every one with the exception of track 9 "Besiege the 
Masses." This was a little weak as far as I was concerned but not nearly enough to 
detract from the total quality of the disk. It’s punishingly heavy and the vocals are 
mixed down much the way Coroner used to do it. I love this disk.(CD)-Myk 

Merel (Gem Blandsten, POB 356, River Edge, NJ 07661). This is a collection of 
Merel’s music from 1990 till 1994.1 think it's complete, but I don’t know. The bassist 
is now currently in Rye Coalition, but this CD is really good. Lot s of weird photos. 

A lot of collection CDs have come out, but this one takes the cake.(CD)-Mr. Noiz 

Meshuggah "Destroy, Erase, Improve" (Relapse, POB 251, Millersville, PA 17551). 
How do Meshuggah get such a heavy sound? Their guitar sound is one of the best 
around. Very tuned down and full of bass in the typical Swedish fashion, but without 
the annoying frequencies that prevent me from understanding the riffs of most 
Swedish Death Metal. But for the record, Meshuggah are not Swedish Death Metal. 
They have more in common with Pantera than old Entombed. Lots of groove and 
stop and go are all over this album. Unlike most bands of this style, Meshuggah 
incorporate weird changes and odd time signatures into their music. This will 
probably confuse drunken metalheads in the pit who won't be able to find the 
downbeat, but it makes for an interesting listen. Don't fret, there is a lot of heavy 
groove and it is all understandable, it is just done with a fresh, rhythmic approach 
that borders on Jazz. I've just never heard Jazz tuned down to D before.(CD)-Mr. 
Hymson 

MEST "Matter-Energy-Space-Time" (Dwell, POB 39439, Los Angeles, CA 90039). 
What a great mix of emotions come out of this purely generated album! For a debut 
release this is absolutely outstanding. MEST has managed to hit almost every nerve 
in the human body. At first it put me to sleep, then woke me up, then shook me 
around, then slapped me in the face, and by the time this album was done I didn t 
know whether to smoke a cigarette or cry. Tracks 2, 4, and 9 ("Starclouds," 
"Timegate," and "People Are Power") are extraordinary. Expect some of this album 
to be played in your best clubs throughout Manhattan. Maybe some DJs on the 
Island will have the balls to do something original. There a couple that I will 
personally had this CD to. Enjoy the presence of MEST.(CD)-Tech Boy 

Metroschifter "Fort Saint" (Doghouse, POB 8946, Toledo, Ohio 43623). I really like 
this, and it's pretty unique even down to the CD cover of some scrawny kid who isn t 
even in the band, but looks like he could be. The first song is a brutal instrumental. 
The second song's vocals are lightly sung until the end, where it basically sums up 
this album: "An emotional release doesn't always have to be anger". One thing to be 
said about Metroshcifter is that they have only played together under 10 times before 
this recording was done, and it is definitely better then some of the stuff I've heard 
from other bands.(CD)-Mr. Noiz 

Mighty Purple “Black River Falls" (Wonderland, 374 Treadwell St., Hamden, CT 
06314). Imagine Jethro Tull, Blind Melon and Dave Matthews Band all trying to 
sound like Live - you’ve just imagined Mighty Purple. This band is actually not bad 
if they would concentrate on their own sound. You can feel that the album just didn t 
go as far as it could have. According to their press kit, they have a large college 
following (of course, after a six-pack and a nice fatty in a dark room, any mellow, 
melodic music will do...). (CD)-Tech Boy 

Milhouse "Modern Problems, Old Fashioned Solutions, and Classic Mistakes" 
(Wreck Age, POB 263, New York, NY 10012). Basically, a seven song screech by 
Long Island's favorite son, Little Artie. The music is a more dissonant brand of 
melodic Hardcore (meaning the band's actually got some chops), and somewhat 
depressing stream of consciousness lyrics are included in case you couldn't make 
'em out the digs at Christ, Lindenhurst High School, or criminals. Best lines, from 
"The True Meaning of Christmas": "Don't invite me over, I'll stay home for dinner. I'll 
die in a coma just like my father." Party pooper. Best song: "Sacramento. Reddest 
face: Artie. Final score: Long Island 6, the rest of the world, 2.(CD)-Rich 

Miss Universe “Duh!" (Rise, 5309 Woodrow Ave., Austin, TX 78756). When I first 
saw the cover of this disc, I thought, “What a crappy cover - it’s got to be some bad 
alternative band,” but I was proven wrong. It's some okay female vocals, like Velocity 
Girl with your typical pop sound.(CD)-Spag 

The Misfits Box Set (Caroline, 114 W. 26th St, New York, NY 10001). I’d first like 
to thank Lee Greenfeld from Sound Views for convincing me to give the Misfits 
another chance a while back, 'cause they're amazing. It seems that for some reason 
in my younger age I was turned off to them after hearing 3 Hits From Hell and now 
I can't imagine why. My understanding is that this four CD set contains all the band's 
official releases and then some, packaged nicely in a coffin-shaped box with a "Fiend 
Club" pin and a full-color booklet with discography, photos, lyrics, and liner notes 
A description may be needless for most, but for the few who need it, here goes: Its 
hard to imagine now, but Glenn Danzig (yeah, the singer from Danzig!), if not a bona 
fide genius, at least flirted with genius. The Misfits incorporated elements of horror, 
schlock movies, and trash culture into their presentation (read: black, plenty o' skulls, 
Marilyn Monroe, more black). The music was fast and gritty, in the vein of what 
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might be termed Garage Punk today, but Danzig wrote these wailing hooks and sang 
as though he was playing Doo Wop at top speed - and as an entity, the Misfits are 
probably one of the best bands I've ever heard If you ever purchase a box set. this 
is the one you should own. Thanks Lee for insisting I listen again, and thanks 
Caroline for even sending this thing to us. Orgasm,(Box Set)-Rich 

The Mob “No Rules In The Game" (Another Planet. 740 Broadway. New York. NY 
10003) This is a treasure! You covet something like this. Two albums together on 
one CD from a band that was gone long before my first show. Upset The System. 
We Come To Crush, demos and live at CBGB's- all on one disc 32 songs of baNs 
out no speed limit NYHC No pansy Emo crying or Iron Maiden rip offs. This is the 
shit You like Agnostic Front? How about the Cro- Mags? So why don't you listen to 
the band that influenced these groups? Liner notes are amazing (as are all the 
Another Planet re-issues) great photos, and even a quote from Ian Mackaye, who 
The Mob played with when he was in Minor Threat, "Jack makes a great Margarita 
Believe it or not!(CD)-MYK 

The Mono Men "Another Way” b/w "Behind Bars" (Estrus. POB 2125. Bellingham. 
WA 98227-2125) Whooaaaa! Hopefully this means that Mr Criders band of 
hooligans ends up putting another full-length out soon' "Another Way" smokes some 
serious weasel, with a sizzling guitar break that takes off and never lands, and the 
B side is a twangy instrumental thing Limited pressing of 1,500 with a pinstriped 
metalflake sleeve - how's that for packaging Speaking of The Mono Men pick up 
the live recording you haven’t already -- it was one of the best releases of 95.( )- 
Rich 

Mouthpiece “Face Tomorrow" (New Age. POB 5213. Huntington Beach CA 
92615) Four new songs from New Jersey's premiere Straight Edge band Time 
qoes on, but their sound doesn't. You can always count on a consistent record from 
Mouthpiece. Straight Edge "better than you" music Old Revelation c°™ es >° ™' nd 
with lots of sing alongs, fast drums and of course a "GO!" part. If you like this type 
of music this is a great disk; if you hate late '80s Hardcore don't get this - it s that 
simple.(CD)-MYK 


store!(CD)-Alex 

Paradise Lost "Draconian Times" (Music For Nations/Relativity, 79 Fifth Ave New 
York NY 10003) The newest Paradise Lost album is really a piece of work. It s 
more than a Metal album - it's more like a Metal opera. Very slow riffs, showing an 
immense amount of talent from this band. It also seems to be the talk of the town. 
I've heard it from several different places and people and I got sent two copies to 
review For those of you that love Metallica, old or new, you should take notice. 
Imagine Metallica if they were 10 times as musically talented This is a mesmerizing 
piece from start to finish. I even snuck into in-store play at Sam Goody. The more 
I listen the more I like it. No self indulging guitar jack-off. It's like they are playing a 
niece of Beethoven's with distortion No Death Metal growls or hairspray in this 
group, just really fuckin' good music done for themselves Great fold out insert with 
paintings of each member of the band and full lyrics - highly recommended.(CD)- 
MYK 

Pink Lincolns "Sumo Fumes 3" (Stiff Pole. POB 20721. St. Petersburg FL 33742) 
Have I told you that the Pink Lincolns are a great band? Being from Florida home 
of Metal they get extra points for sounding this good The cover of David Bowie s 
"Heroes" is pretty damn good and the cover of "Homicide" rocks hard, and there s 
one original. What's with the Elvis photos? Should have covered the king while you 
were at it.(7")-Spag 

Pitchblende "Gygax" (Headhunter, 4901-906 Morena Blvd., San Diego, CA 
92117-3432) Over the past year I have really gotten into Pitchblende They are a 
complex band with a lot of textures and that really floats my boat, so when this new 
one came out I had a boner for it Pitchblende are a bunch of artfags (you can tell by 
the "e" on the end of their name) The promotional CD that I got was completely shot 
down by the band for the artwork (I hate the artwork also), but Gygax (named after 
a Dungens and Dragons author Gary), is just a pleasant listen of dissonance. If that 
oxymoron makes sense to you then you must go out and buy this record^ Listening 
to Pitchblende I discovered that it takes a while to really appreciate what they serve 
to you Some songs like "Kervorkian" are an easy listen, and yet they don t even 






My Own Victim 'Burning Inside’ (Century Media. 1453-A 14th St *324, Santa 
Monica. CA 90404). 14tracks of Metal/Hardcore crossover. This is nothing new, its 
all been done before, except it’s rare it's done this well. I've listened to this start to 
finish several times and I really like it. It's that pre-Biohazard/ post DRI crossover 
sound that I loved in the late '80s. Check this out.(CD)-MYK 

New Bomb Turks “Pissing Out the Poison" (Crypt POB 304292, 20325 Hamburg, 
Germany). An amazing collection of singles and comp tracks. At first I refused to 
buy any Turks stuff; the hype and talk and all those singles had me saying, How 
good could they be?" So, one day I gave in and bought Drunk On Cock and I ve 
been flying on Turks since; I went out and bought every single I could find and every 
record. I even became an official spokesman for awhile; "So Spag what you listemn 
to?" "The Turks." Seeing them live was a treat, but it was at CMJ which meant it 
really sucked So, if you were unable to keep up with these guys, here s your chance 
to explore the world of true Punk Rock with all the right Rock n’ Roll attitude. 
Includes “Tail Crush," “Christmas," “Sucker Punch," “Last Lost Fight, Taller Order 
•Pist," and "Deathbedside Manner." Fuck it. It would be easier to say there are 26 
beer swigging tunes that rock a fat asshole.(CD)-Spag 

Nobodys "Politically Incorrect" (Just Add Water, POB 5401, Berkeley. CA 94705). 
The first time I heard of these guys was over a year ago at Maxwell’s when the 
bassist played for Parasites. He told me about his band so I found this and I love it. 
It's old school three chords Punk that's totally pissed at everything. Seven songs on 
a 7", what more do you wanna know?(7 )-Spag 

One Life Crew “Crime Ridden Society" (Victory, POB 146546, Chicago, II 60614). 

I don't want to get into politics, so I won’t. If you want to think these guys are racists 
go right ahead. If you don't, that’s fine also. Those who don’t know what I’m talking 
about should just skip this review. The music is all I’m gonna talk about. Remember 
Judge? This is them. I think they moved to Cleveland Actually, X-members of 
Confront and Integrity make up this late '80s sounding Straight Edge band. If it 
wasn't for all the controversy I’d worship this record as if I was 16 again. Like Strife 
How about old Revelation? You'll love this.(CD)-MYK 

Otis "Electric Landlady" (Cherry Disc Records Co. Inc., POB 99024, Boston, MA 
02199) Otis sure are a disappointment. I gave this CD a good couple of listens but 
the end result was the same, I felt unsatisfied and tired after the listen, scratching 
my head and wondering what this Boston based outfit is trying to accomplish. Yes, 
Otis are a New School Hardcore band with traces of Metal in them, but the main 
problem here are the monotonous, muscular guitar riffs that seem to sound like the 
same riffs just slightly altered for each track on Electric Landlady. The vocals are the 
only saving grace on this disc due to a decent gruff, middle ranged, angst ridden 
delivery Other then a gifted throat, Otis possesses nothing else that’s worth calling 
your friends long distance about. This is third rate Life Of Agony type MetalCore 
ready to find a home at the ninety nine cent bin at your local Deadhead owned record 


’ropagandhi “Less Talk, More Rock" (Fat Wreck Chords , POB 460144, San 
=rancisco CA 94146) Yeah, so this kicks ass like I expected -- great Punk like their 
Dther stuff. Although the title is Less Talk, More Rock Propaganda songs cover 
nany political issues such as being animal-friendly, anti-fascist, gay-positive, and 
Dro-feminist, which means this is more talk, more rock if you ask me The bottom 
line is if you haven't heard them before, you're an idiot and you wouldnt understand 
this shit anyway. Enjoy.(CD)-Spag 

Queers “A Day Late and A Dollar Short" (Lookout! POB 11374, Berkeley CA 
94701) Ah shit The Queers with wimpy original vocalist kickin’ out 33 classic 
Queers songs and a live WFMU recording includes my faves like "We'd Have A Riot 
Doing Heroin," "Kicked Out Of the Webelos," and "Wimpy Drives through Harlem, 
not to mention "I Like Young Girls." This collection of out of print recordings is a 
must for all Queer fans; well, maybe not the young ones who only like the Queers 
'cause they got songs about farting.(CD)-Spag 

Reach (Contact Reach at 516/541-1341) This four song demo is loaded with 
blistering power chords, sizzling solos and a overall musical approach that s part 
Hardcore, part Metal. Reach prove their sonic savvy on songs like I Need and The 
Message" which finds the band's guitar wizard Richie (formerly of Sick Of It All) 
blending melodic yet moshy chord progressions that hook up with tight drumming, 
in the pocket bass playing and vocalist Jason's smooth yet aggressive de ivery, 
which comes across as quite original with hints of Alice In Chains Layne Stayley 
and a little bit of Rap, combining to form a unique vocal style. Due to some deep six- 
string solos and some relaxed, slowed down tempo changes here and there, Reach 
wind up avoiding the scenario of being another typical NYHC band. Being that there 
is a lot of originality spewing forth from the four songs on this tape, Reach proves 
there is a lot of originality circulating in New York in 1996. So, get off yer lame^ass 
and do all you can to discover this band! The effort will be worth ,t (Cassette)-Alex 

RollerSkate Skinny “Horsedrawn Wishes" (Warner Bros., 75 Rockefeller Plaza 
20th Floor. New York. NY 10019-6908). The lead singer from the Herman's Hermits 
had an illegitimate child with Courtney Love and the result was RollerSkate Skinny. 
Techno - maybe, Hard Core - NOT, annoying - definitely Too many tempo 
changes to let you actually enjoy the whole song Flaunting past tourings with Hole^ 
The Verve, Smashing Pumpkins and Pavement doesn't do much to help this Irish 
Quartet A slight (and I mean slight) connection to Oasis is stated in their press ki s. 
Is this supposed to help or hurt them (the latter I guess?) All this CD did was give 
me a headache!!!(CD)-Tech Boy 

Schubert “Toilet Songs" (Mausoleum. POB 6700. FDR Station. New York. NY 
10150-6700) This band is from Switzerland and to tell you the truth I wish they 
stayed there. Bad Funk with '80's Metal vocals I don't even think I would have liked 
it then. It's just horrible okay No less and a lot more.(CD)-MYK 
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Screw Radio "Talk Radio Violence" (SST, POB 1, Lawndale, CA 90260) By far, 
this is one of the most unusual release I’ve ever heard. Screw Radio is a side project 
of former Black Flag guitarist Greg Ginn that finds him laying down noisy, 
psychedelic guitar riffs over infectious drum programming enhanced by the main 
beef of this disc; cut and paste spoken word samples all strung together from radio 
talk shows. Tracks such as "Political Leaders Suck," "That Crack Smokin Mayor Is 
Back," and "The Republicrats," feature silly, fucked up talk radio samples and 
commentary that's hypnotically repeated over and over throughout many cuts on this 
release. Greg Ginn's guitar work is sharp as always, and along with his talents I'm 
sure this disc will entertain and amuse you thanks to the many funny, current event 
themes that exist here. Talk Radio Violence is basically a satire oriented release that 
might also help educate you about news that you might be missing out on CNN. An 
automatic thumbs up for this unit!(CD)-Alex 

Seven Gone (Temperance, 900 Tilton Rd , Suite 3, Northfield, NJ 08225). Another 
one of those post Hardcore X-member bands. Turning Point, No Escape and Worlds 
Collide- sound interesting? You better believe it. This CD is great, a five song EP 
that leaves you one step short of fulfilled. Just good enough to have you begging for 
more --1 am. Despondent rhythms, moaning lyrics giving the effect of miserable life. 
Look for these guys trying to change things. As X-member bands go, its one of the 
better ones, and it’s on the label famous for the Reconstruction comp. Once again 
a trend setter?(CD)-MYK 

Severed Heads "Gigapus" (Decibel, 17125C W. Bluemond Rd #122, Brookfield, Wl 
53008-0949). I still can't find that damn Bulk Head record (my cassette was eaten) 
and it's really buggin’ me! This was one of those things where I started thinking 
about the band and.then found something cool in the mailbox. If you've never heard 
Australia's Severed Heads previously, it’s basically one guy who does programming 
like you've never heard before or since -- it's got kind of a happy, sarcastic Techno 
feel to it, always playful, sometimes hypnotic, with rhythms layered on rhythms. I 
was playing the song "DOLLARex" at my day job, and several vendors (Val the 
Wonder guy, Brian from Entemann's, Tom from Thomas', and the Coke salesman) 
automatically started to boogey while I was playing it (?!), so you know the band's 
got mass potential. There is no band that sounds like Severed Heads, and Gigapus 
is an awe-inspiring dance record. There is no doubt it belongs high on the get list 
for fans of electronic music.(CD)-Rich 

The Shotdowns "This Party Is A Frathouse" (Lookout! POB 11374, Berkeley, CA 
94701). Wow, a change of pace from the Lookout! stuff that has been coming out 
lately. It's snotty Punk with that one, two drum and three chord white trash guitar 
Somewhat like the Nobodys but not as repulsive. Pretty cool.(7")-Spag 

Shift "Spacesuit" (Equal Vision, 111 W. 24th St. 6th Floor, New York, NY 10011). 
Shift is back with 10 new songs for the masses. I do mean masses because this disc 
is much more musically suited to the popular audience. I'm not calling them sellouts, 
I'm just saying this is a new direction; a little less emphasis on making the music 
Hardcore and just making it good. For a three piece the sound is very solid. Josh's 
vocals at certain times are actually drowned out a bit but that could be the mix. 
Samantha and Brendan are both excellent, and they sound much less like 
Quicksand than they used to. The album is produced by Richie Birkenhead of 
Underdog - oops, I mean Into Another. I can’t say this is great because I'd be lying. 
But I can say if you are a Shift fan you'll like this a lot. If you don t know them check 
them out live, they're awesome, and you can make your own decision.(CD)-MYK 

Sinkhole "Core Sample” (Ringing Ear, 9 Maplecrest , Newmarket, NH 03857). Yeh, 
this is good like the last one, Spacefreak. The opening track, "Smell Isn't Everything" 
sounds like Jawbreaker and hey, what do you know, it’s recorded by Mark Trombino 
of Jehu. As far as the rest of the album, its crunchy, melodic, poppy Punk Rock 
which is better than most.(CD)-Spag 

Skavoovie and the Epitones “Fat Footin'” (Moon, POB 1412 , Cooper Station. New 
York. NY 10276). Ska. Ska. Ska. Well I must say, I tried to like this, but it's not as 
good as I wished. It's something about the sound that makes it sound flat. The music 
is not three dimensional. The horns don't stick out, nor the vocals. It's the drums, 
that’s what's wrong. Most songs don’t have that swinging Ska style drums. Sorry, I 
expect more than a great cover and nice guys.(CD)-Spag 

Skip Leon "Points of Departure” (Martyred Artist-). Skip Leon and Bob Barry are 
conceivably two of the sickest individuals ever. Bob is the guy that put this tape out, 
Skip is on it. Five spoken word tracks, two with background music, that are utterly 
and 100% offensive. I love it. I can't get enough. Skip Leon could be the person to 
go to a coffee house and rip someone's face off. It's the AC of spoken word Highlight 
track is "Politically Incorrect." First line "I'm a man with a c*ck and my finger on the 
button all the time." Enuff said.(Cassette)-MYK 

Skrew "Shadow Of Doubt" (Metal Blade, 2345 Erringer Rd. Suite 108, Simi Valley, 
CA 93065-2200). I was looking forward to reviewing this disc and sure enough it was 
what I expected, menacing, guitar heavy Industrial/Metal that makes Marilyn Manson 


sound like a bunch of Glam infested wimps. From the opening of song one, "She 
Said," to the Country Rock-ish closing of the CD's finale, "Crawl," Shadow Of Doubt 
finds Skrew doing things the Ministry way, blending infectious synth programming 
with heavy-duty guitar riffage and well shouted, well distorted vocals on every track 
on this masterpiece. Certain songs like the hyper-charged "Black Eye" find this group 
traveling down the fast tempo highway, while on tracks like "Head," which constantly 
see-saws between slow/fast/slow/fast tempos, Skrew prove they desire a little bit of 
necessary mixtures of tempos on the album, helping this release from falling into the 
pitfall of being a fifty five minute blur of ten tracks that sound like one. Skrew are also 
worth checking out live -- and don't worry they don't dress up like 42nd St. 
hookers!(CD)-Alex 

Slughog "Grit” (Wonderdrug, POB 995, Boston, MA 02123) This is one of those 
CDs that surprised the hell out of me. I didn’t know anything about this band, label, 
etc., and I played this CD before reading the liner notes or anything else. The people 
up in Beantown have some insane people on the lose up there! Slughog are as 
heavy and as violent as anything I've heard come out of Boston in quite sometime. 
Two bass players on this make it very deep and angry. A noisy guitarist and a 
drummer that pounds make Slughog a great band This is pretty good.(CD)-Marc 

The Smugglers “Selling the Sizzle" (Mint Records/Lookout! POB 11374, Berkeley, 
CA 94701). On receiving this in my promo review package, my first thought was 
"Oh, more of this silly bubble gum crap." I was wrong once again. 100% Rock N 
Roll. Very impressive and exciting. They've been around for years and have a 
shitload of 7" comps shit out from Canada to Japan. Check it out.(CD)-Spag 

Smut "Secret Center" (Spanish Fly, 2217 Nicollet Ave. So., Minneapolis, MN 
55404). Whoahh! These girls must have gonads! Smut are more pummeling then. .. 
well almost as pummeling as let’s say... earlier Helmet. Secret Center is 11 songs 
of heavy-duty Post Hardcore/Am Repish noise produced by none other then Tim 
Mac. Tracks like "Pride Ride" and "Brainrot" thrive on guitarist/vocalist Dawn Miller's 
angry screams (which remind me of the screams by that cutie in Babes In Toyland), 
a tight as fuck rhythm section and wicked axe grinding that works in favor for these 
lasses. Smut definitely are one of the most brutal and probably one of the best all-girl 
bands I've heard. I demand you buy this CD!(CD)-Alex 

Snuff "Demmamussabebonk” (Fat Wreck Chords, POB 460144, San Francisco, CA 
94146). The latest release from England’s Snuff finds the boys kicking like there s 
no tomorrow. This has to be one of the greatest releases Fat has ever put out. I 
would have the biggest woody in the world if Snuff can do this on their next record. 
Mixing all of the influences of modern day Punk, Oi!, and fast, aggressive vocals 
Snuff have this 14 song CD ready for your listening pleasure. From the opening track 
“Vikings" through the last "Who", this CD keeps the blood pumping, hand and fist in 
the air, like a big "fuck you" to the world. The fourth track, Martin, has the Oi! flava 
going for it and the chant of “Martin" rings through my head on daily basis. Snuff 
recently played Cl High with NOFX and I made a big mistake by not going. Next 
time Snuff plays NYC, I’ll give you 10-1 that I’ll be in the front screaming my head 
off! This is by far the best CD I have for this issue; do yourself a favor and buy this, 

I friggin' guarantee you won't be disappointed.(CD)-Marc 

The Sort of Quartet "Planet Momon" (SST, POB 1 Lawndale, CA 90260). This 
band is a septet and is very difficult to explain; instrumental, very jazzy, two 
trumpets, a clarinet, two guitars, bass and drums. Excellent musicianship This is 
Fusion oriented and if you are into this sort of thing, (ie, Charlie Hunter Trio, Mr. 
Bungle when they play clean, etc..) then get this. When I hear this I get flashbacks 
of cartoons. The best instrumental album I've heard this year.(CD)-Mr. Noiz 

Soul Junk "1952" (Homestead, POB 738, Syosset, NY 11791). First off, Soul Junk 
music is all about the kingdom of heaven and they feel very strongly about it (but 
then so did Stryper, as well as the Krishna-core bands, and. aw, what the fuck, let's 
throw in everyone's favorite satanists, Slayer). As far as the music (the vehicle of 
message) goes, you can sort of dump it into the category of the Red Hot Chili 
Peppers sort of thing but not as good or sexy [ahem, bad or slimy-Rich]. The cover 
art is a cool picture of Bob Barker, but this still sucks.(CD)-Mr. Noiz 

Speed McQueen "Gig" (Polygram, No address...). Well, there seems to be a lot of 
hype surrounding this band. They play frequently in Manhattan, their five song live 
EP Gig was recorded at CBGB's, and this recording is their major label debut. Not 
a bad feat for a boring, uninspiring sounding band who fuse second rate Cheap 
Trickish guitar melodies with sugary lyrics about relationships and making the big 
time. Yawn, yawn. On occasion, Speed McQueen will wiggle in a few punkish chord 
progressions for good measure, but that is not enough to cover up the fact that this 
group is a commercial, "Alternative Rock" experiment fronted by a vocalist that 
reminds me of that early '80's soap star/Rock Star tragedy Rick Springfield Heck, 
I'd rather listen to a bunch of street corner musicians dishing out Chuck Berry tunes 
on stolen acoustic guitars. D-(CD)-Alex 

Spongehead "Infinite Baffle" (Triple X, POB 862529, Los Angeles, CA 90086- 
2529). Spongehead are a very experimental trio who drag through jazzy Noisecore 
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with a whimsical feel. I tried to take this seriously but I just couldn't enjoy this, due 
to the fact that most tracks wander around in a boring manner. In fact, midway 
through this disc, I checked myself for a pulse. Sure, an electric sax crossbreeding 
with loud guitar sounds fresh and exciting, but unfortunately, this release barely got 
my head off the pillow. Picture Barkmarket with less balls doing Zorn covers. 38 
minutes of torture, yawn, yawn.(CD)-Alex 

Stabbing Westward "Wither, Blister, Burn, and Peel" ( Columbia , 550 Madison 
Ave., New York, NY 10022-3211). I'd rather consume Vince Neil’s rotting feces for 
breakfast than listen to this piece of crap again. I'd like to shove Mick Mars soiled 
underwear down Lewis Largent's throat for supporting these rockers.(CD)-Baz Turd 

Stan Ridgway "Black Diamond" ( Birdcage, POB 784 , Sierra Madre, CA 91024- 
0784). So Stan, where the fuck have you been? There's this phenomenon Ive 
probably already told you about where I sometimes start thinking about a certain 
artist or record, and then as if in response something shows up in the mailbox (see 
Severed Heads). This is one of those records. I haven't heard a heck of a lot from ex- 
Wall Of Voodoo front guy Stan Ridgway past early '91 or so, when the previous solo 
album was released. My understanding is that he's involved in a multimedia project 
narrjed Drywall... Anyway. Black Diamond is a more subdued Ridgway, relying on 
a more acoustic sound rather than the razz of Casio keyboard drums (although of 
course they're here). The songs are portraits of the ghosts haunting the graveyard 
of the great American dream, told in descriptively Johnny Cash like fashion, and 
there's a Dylan cover to boot. Best songs: the sarcastic opener, "Big Dumb Town," 
and "Stranded," which cops an image from either The Inferno or Paradise Lost (I 
forget which). The whole feel on this record is like hanging out with a great old friend 
you're really happy to see, and as with close friends, sometimes their mere presence 
is comforting when the conversation lags. Stan, please put out more stuff '.(CD)-Rich 

Star 80 (Woodshed Records, POB 82391, Rochester, Ml 48368) Basically Star 80 
come across as a band who can’t seem to make up their minds in terms of what 
they want to sound like. On this three song EP, the first two tracks "Luck" and Star 
80" excel, thanks to an upbeat, crunchy, guitar driven vibe, tight rhythm section, and 
some stop and go tempos in the middle of the songs, which add a little variety to 
these two tracks. Imagine a more hard rockish Quicksand that dabbles in occasional 
Blues riffs and you get the picture. On the track "Fire" Star 80 changes their 
approach altogether aiming for a bass driven, danceable feel highlighted by trade off 
male/female vocals which add a little diversity to this Blues Tango type of song. 
Three songs is not enough ear candy to help me decide whether or not to bash or 
praise Star 80. For now, this band shall remain the hermaphrodites of Alternative 
Indie Rock. C+(CD)-Alex 

Starfish "Stellar Sonic Solutions" (Trance Syndicate, no address - call Touch and 
Go). Radio friendly music, and the album title describes it well. Produced by Bob 
"Husker" Mould.(CD)-Mr. Noiz 

State Route 522 “Find" (12 Step, 16128 NE 145th St., Woodinville. WA 98072). 
This is really good. It will go over great with the Garden Variety crowd. Four songs 
recorded on 8 track by the band. The music is melodic and noisy. It’s very exciting 
and experimental; I would like to hear more from this band. I hope they send me 
more.(7")-Spag 

Steril "Transmission Pervous" (21st Circuitry, POB 170100, San Francisco, CA 
94117). Old school Industrial w/ traces of Goth. Snappin' beats, deep bass synths 
and monotone vox with occasional melody. Sometimes Steril gets a little crazy and 
breaks into a Blast/Thrash part. At this point, I’ve listened to this CD a countless 
amount of times since the moment I first got it. The samples are pretty funny (at 
least I think so). One of my faves is the intro to "Caelestis Index, which features a 
sample of Ricardo Montalban in Star Trek II: The Wrath of Khan. The sample is 
Khan explaining what those little desert leeches do right before he plops them in 
some ears! Yummy! My favorite songs are "No Remission" and "Crash Your Head." 
Swamp Terrorists also do some hoppin' remixes of "No Remission". I'm surprised 
I haven't heard these guys in some of the local dance floors. Steril makes me want 
to boogey!(CD)-Baz Turd 

Steril "Transmission Pervous" (21st Circuitry, POB 170100, San Francisco, CA 
94117). This is the best new Industrial band to come out of Germany I've heard in 
a long time. The beats are great and most of the samples are so appropriately 
placed, I find myself either smirking or laughing out loud. I was going to list the 
tracks I like, but there isn't one I didn’t get into or absolutely love."No Remission" is 
probably got to be the first single/video. If anybody says Steril isn’t fucking great, 
they need to "shut the fuck up."(CD)-Tech Boy 

Straight Faced "Guilty" (Lethal, POB 14868, Long Beach, CA 90803-1414). 
Hardcore from the beautiful shores of Huntington Beach that totally blew me away. 
14 angry and intense tunes that all Hardcore fans will appreciate. These guys remind 
me a lot of Black Flag before Henry joined the band. Lyrical content which deals with 
topics such as teen anxiety, freedom and addiction. Hints of Descendent's can be 
heard in some songs. Great guitar work along with an intense vocalist makes 


Straight Faced a force to be dealt with. This isn't some "polished" Cali Hardcore 
band -- these guys can play with anyone. Check this CD out if you like your music 
Hard fuckin' Core.(CD)-Marc 

Strife "Grey" (Victory, POB 146546 Chicago, IL 60614). Oh Yeah! They're back with 
two heavy fuckin' crunch songs. Strife was one of my favorite bands when I was 
Straight Edge, right up until they came out wi*h their full-length. I think this band 
should stick to doing comps and singles because everything before the album 
crushed and this does as well. In your face NY style from California. Makes me want 
to put an "X" on my hand and walk on peoples heads. A must own!(7")-MYK 

Strung Out “Suburban Teenage Wasteland Blues" (Fat Wreck Chords, POB 
460144 San Francisco, CA 94146). Strung Out's second Fat full-length and once 
again it kicks ass. Fast melodic Punk Old Fat Wreck-Chords - God I don't think 
anyone should have to do Fat reviews - you know to just buy everything and play 
it loud and you can’t go wrong. This is a really solid release.(CD)-Spag 

Sublime "Robbin’ the Hood" (Skunk, 203 Argonne Suite, Long Beach, CA 90803). 
The Kings of Ska Punk return with 23 tracks of good old fashioned fun. This CD is 
a must for all fans of the band from Long Beach (California that is, not New York) 
Some of you were able to catch Sublime on the Warped tour last Summer and I 
hope they come back to NY soon. As far as the record goes, the usual mix of Thrash 
Punk with plenty of Ska and Reggae hooked up with some samples from old 
Minuteman records and Hip-Hop. This is the perfect record to play at the beach 
when it finally warms up out here. Plenty of Punk/Ska/Reggae for everyone's taste. 

It also includes some conversations that are hilarious. This is too cool!(CD)-Marc 

Super Deluxe "Famous" (Tim/Kerr, POB 42423, Portland. OR 97214). This snuck 
up on me a bit I didn’t like it at first because some of the less pop-derived material 
approaches that Northwest cliche sound that this zine refuses to call by name 
Further investigation, however, reveals some bonafide smarts bringing to mind (welf 
mine anyway), early Elvis Costello, Nick Lowe, or Squeeze re-tooled for the loud 
aggressive '90s. If they don't strike it rich with the MTV kids right away, maybe they I 
lose the more derivative trappings and grow into a great band. The weird chordal 
moves suggest that they will, as do the lyrics, which demonstrate that these guys 
have done some real thinking about real life instead of just pissing and moaning. A 
good disc and I wish 'em good luck.(CD)-Sport 

Supercharger "Don't Mess Me Up" b/w "Live From Radio X" (Estrus. POB 2125\ 
Bellinghm WA 98227-2125). This is a re-issue of a 400 copy pressing of a '93 
release with a tinny ol’ style Rock n' Roll ditty on one side and very funny outtakes 
from Supercharger’s Goes Way Out LP recording sessions. I danced alone in my 
bedroom to this one, I shit you not.(7 )-Rich 

Supernova "Ages 3 and Up" (Amphetamine Reptile Records, 2645 First Avenue 
South, Minneapolis, MN 55408). Well here it is spiked hair kiddies, yet another Punk 
album you can feast your Green Day abused ears on. Stupid and annoying are the 
two best words that sum up this release. Supernova’s goofball approach towards 
Punk Rock should come across as an insult rather than a compliment to this alrea y 
worn out genre. Songs like "Vitamins," "Harry Gato" and "Bad" surely badgered my 
ears (and brain) due to cheap, whimsical chord progressions, inflexible rhythm 
section and most importantly vocalist Jo's super-whining. Super-nasally super 
annoying voice which is worse for the atmosphere than carbon monoxide. On this 
CD it seems this trio tries too hard to make their silly song master plan work and 
instead the end result is a feces infested platter of 20 tracks. Never mind the tacky 
spaceship photos, spacesuits and funny haircuts; Supernova toured with the 
Presidents of the United States of America ("She's Lump") you know, those other 
bunch of bumfuckers. Remember kiddies, if you're gonna check out real silly, wacky 
Punk, go listen to The Mentors!!! F(CD)-Alex 

Supernova "Ages 3 & Up” (Amphetamine Reptile. 2645 First Ave South. 
Minneapolis. MN 55408). First off, these guys are weird as fucking hell, picture 
Violent Femmes vocals over some sort of poppy punkish thing all rolled up mto the 
AmRep line up. Supernova are hilarious live. Check out the 11 second song Hippy . 
"fuck you/ you piece of shit hippy/ we’re gonna kick yer ass." That song is a must 
have for all hippy hating punks. (CD)-Mr. Noiz 

Supple "Puppets Night Out" (Futurist, 6 Greene St.. 2nd Floor, New York, NY 
10013) On the opening track of this 11 song CD I could have sworn I was listening 
to the Replacements. “Guilty" has that pop vibe and vocalist/ guitarist Rob 
McCullough could have been Mr. Westerburg’s clone. This is a groovin record for 
fans of the pop/ college Indie Rock persuasion. A lot better than the last release 9°j 
from this label, which will remain nameless. Heartfelt lyrics backed by a decent 
rhythm section and good guitar work makes this a cool record.(CD)-Marc 

Swamp Terrorists "Get-0"/"Dive Right Jab" (Submission. Via Turati 22\28, I- 
50136, Fierenza, Italy). Besides them being one of my all-time favorite synthcore 
bands, STs are still putting out some of the best hard-dance Industrial in the wor . 
Get-0 is a double CD set, the first includes several mixes of the title track as well as 
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some of the songs featured on their previous album, Combat Shock [Re- 
Constriction], The second CD introduces one of their many side projects, this one 
known as Brainfuck. Using samples of all the previous Terrorist's stuff, Brainfuck is 
hardcore Techno, and "Dive Right Jab" is the latest effort Still using heavy guitar 
samples, "Dive..." introduces an even more Hip-Hop-y techno feel. For all of you 
weenie club-goers who think Trent is God, here is your salvation.(Double CD)-Cain 

Swim Leon (Contact Leon at 516/897-9452). Holy shit! Five rippin* axe ridden Dr. 
Strange stop and go melodic Punk Rock with a metal vocal flave that's as sweet as 
shit. Let's book these guys some shows and see how intense live they are. There 
was once a band called Trial and Error that ripped the three chords out to perfection 
and Swim Leon brings the same excitement. Listen to those riffs and the screams -- 
I can't get enough. Orgasm I tell ya. (Cassette)-Spag 

Teengenerate "Flying Over You" (Bag of Hammers, POB 928, Seattle , WA 98111). 
Just two more reasons they're the best bands in '95. Only Teengenerate could 
record shit through a car muffler in a closed garage and make it sound like a 
masterpiece. I swear to God they rule. I hope they get back together, for I hear they 
broke up. I need more loud obnoxious Garage like this! The Kings last call...so 
grab it and play it loud.(7")-Spag 

Teisco Del Rey " Plays Music For Lovers" (Upstart Records, POB 44-1418, W. 
Somerville, MA 02144). I remember this eclectic cat when he used to have a column 
in one of them guitar player type 'zines that I don’t particularly care for. He had all 
these crazy assed wigged out guitars that he was collecting and I'd be sittin' there 
salivating at all these wild looking works of art, wishing that I could have at least one 
of them in my possession. Well, Teisco’s musical tastes are definitely on a parallel 
to his bizarre guitar collection, ranging anywhere from Surf to Reggae to Limbo to 
Finnish Folk music (???????) in addition to paying homage to such great artists as 
Duane Eddy, Link Wray (SPELL IT RIGHT, RICH!) (Dick.-Rich), Sandy Nelson, The 
Frantics (YEAH!!!) and a special nod to 'dem bezball playin' Alou 
brothers ..Woweee' Add the theme from "Lawrence Of Arabia" plus a heart 
wrenching version of "Sealed With A Kiss" and you’ve got yerself one hell of a 
smorgasbord here. Coolness, coolness, coolness.. .(CD)-Joe 

Texas Is the Reason (Revelation. POB 5232, Huntington Beach, CA 92615-5232). 
This is a three song thing that just kicks ass. These hard rockers are all previously 
from prominent bands such as Shelter, 108, Fountainhead, and Copper. If you re 
looking for straight up Hardcore go elsewhere because Texas have such a broad 
range of influences, but you could say the sound might be somewhere between 
Sunny Day Real Estate and Quicksand. I guess it’s a little Emo. Vocalist Garret has 
a great voice I'll bet the band feels lucky to have him. I've heard some of this band's 
new songs, and they're even better, so watch out for the full-length coming 
soon.(CD)-Mr. Noiz 

The Kings Machine ".. . A State of Mind" (Nightmare, 7751 Greenwood Drive, St. 
Paul, MN 55112). I can see this band's ad for any member reading "Musician 
wanted, hair and image a must, leather jacket a plus!" Well, hey Kings Machine 
FUCK OFF!!! - you pretty boys. I wouldn’t slag you so much if your music didn’t 
SSSUUUCK!!! Didn't anyone tell you to release this 10 years ago? Queensryche 
would be proud of you, but I’m not. If anything on this nine song salute was original 
or innovative I'd jump up and down, but NO! "I can't take this Butthead! Change it, 
change it, fuckin’ change it!"(CD)-Marc 

Third Eye Butterfly (Psycho-Pop, 61-36 160th St., Flushing, NY 11365). The B- 
side (something happened) of this 7" is very catchy and truly entertaining, as is the 
A-side ("All the Way to Riyadh"). Keep an eye out for either of these tunes to be on 
a compilation. Seems TEB is notorious for popping up on comps (Step On A Crack 
Vol. 1 and Hear No Evil). Third Eye Butterfly has a very discernable sound that used 
to be called the old Pop-Punk sounds of The Damned, ancient Souixsie and The 
Three O'clock (Salvation Army for you old fucks).(7")-Tech Boy 

Thirty Ought Six "Hag Seed" (Mute, 140 West 22nd St. #10A, New York, NY 
10011) This band rips through twelve tracks of self-loathing and angst highlighted 
by song structures which cruise through subtle and sonic territory. Tracks like 
"Admantine" and "Hag Seed" start off with mellow yet moody guitar melodies and 
then... Bang! The shit hits the fan and the next thing you know this trio starts 
unleashing atomic bursts of domineering, fuzzy guitars, bashing drums and an 
overall blitzkrieg of rage all in one song. Not bad for diversity purposes! Vocals are 
clear in range and come across as emotionally damaged thanx to some deep lyrics 
and a few psychotherapy sessions. Portland, Oregon's Thirty Ought Six may bring 
to mind another group from that scene: Pond, however, don't let your ears fool you. 
These guys are not as poppish/lndie Rockish as Pond Basically Thirty Ought Six 
will be moving up to higher ground and hopefully that does not include monotonous 
buzz bin rotation. A-(CD)-Alex 

Toe Tag “Righteous" (Cherry Disc, POB 990424, Boston, MA 02199). Ya know, I 
wish I had something good to say about this. The reason I even took this was 
because of John Kozik, (formerly of AC) was in the band. The music is sort of re¬ 


hashed old Boston riffs that most of us have heard in the '80s and the singer sounds 
like Choke from Slapshot with someone pinchin' his nuts. Random high note whines 
made this disc basically unbearable, and I usually like Cherry Disc releases -- a dark 
speck on a shining label.(CD)-MYK 

US Maple “Long Hair In Three Stages” (Skin Graft, POB 257546, Chicago, IL 
60625). Has the Chicago music scene been abducted by aliens? Is Steve Albini from 
another planet? Every thing from Chicago (with the exception of the Bollweevills and 
Screeching Weasel) is some fucked up space noise. Strange and heavy on the bass, 
a weird blend. Exactly what to expect from Skin Graft.(CD)-Spag 

V/A "An Embryo Records Compilation" (Embryo, 15 Bay 17th St., Brooklyn, NY 
11214). This record came with an unusual looking package The jacket has an old 
'50s looking wall paper design on it, and a "serial killer" looking art collage label on 
it. Anyway, the bands featured on this are An Indigenous Device (who give us 8 
tracks of strangeness, noise and sludge), Hiroshima 22, and Taste of Fear, whom 
originally ended in 1992 (though I caught a glimpse of their resurrection when they 
played last Summer out here on LI). If you're not familiar with these groups, they fall 
into that slash and burn "Grind" noise-crustcore category. This stuff could certainly 
be welcomed by the Relapse/ Nuclear Blast records scene. For a 7" Embryo seemed 
to give the artwork and packaging a bit of extra time and care, and that made this 
one stand out. Very nice! (7")-Groovy 

V/A "Black Hole Records Sampler 1995" (BHR, 12 W. Willow Grove Ave, BOX 130, 
Philadelphia, PA 19118). If you never heard LimeCell, The Wretched Ones, or 
Violent Society before, then this would be a good introduction. If you have, you might 
want to skip this because you probably already have sought out those groups 
individual releases. The rest of the bands that appear on this comp really don't strike 
my fancy. (That of course is a personal bias). The music covered ranges from 
Garage sounding stuff to some more Ramones-ish clones, which would probably be 
more exciting if it were witnessed in the flesh. I'm sure all the featured bands played 
an important role in shaping the Philly DIY scene and inspired BHR to release this 
compilation in the first place, and that's all that really matters. Being from LI, my 
opinion isn't one bit relevant in this case. Black Hole did put out The Wretched 
Ones’ Nice Guys Finish Last 7" and that is a gem, no bones about it, so you might 
want to look into that one.(CD)-Groovy 

V/A "Buried Alive. The Best from Smoke 7 Records 1981 - 1983" (Bomp, POB 
7112. Burbank, CA 91510). If you own any of the following comps, no need to get 
this, you already have most of the material. The comps are. Public Service, Lung 
Cookies, Sudden Death, or the American Youth Report. If you are missing any of 
these, do yourself a favor and order this from Bomp! This is one of the best comps 
I have ever heard, mainly because I know most of these bands personally, but hey, 
this is still great. Lots of angry Punk Rock from ‘81- 83, my high school years too! 
Included on this are some of the finest efforts from Redd Kross, Bad Religion, RF7, 
MIA, Sacred Order, Genocide, JFA, Sin 34, Youth Gone Mad, Sadist Fraction, 
Circle One, Demented, and Ten Minute Warning. One of the best Bad Religion 
songs of all time, “Drastic Actions", is in here. That song is so friggin' deep. Some 
of my faves are “Tell Me Why" by MIA, “Who Needs Them" by Sin 34 (who had one 
of the most beautiful women of Punk Rock singing), "Low Rider” by JFA, “Destroy 
Exxon" by Circle One (see, Circle One had a vision, didn’t they?). This is fantastic, 
and will make your Punk compilation collection complete!(CD)-Marc 

V/A "The Estrus Cocktail Companion" (Estrus, POB 2125, Bellingham, WA 98227). 
This is a CD version of 1994's much sought after boxed set that includes tracks by 
Teengenerate, Satan's Pilgrims, The Mortals, and nine other bands blasting out 
trashy songs about drinking. Even if you're fortunate enough to own the original triple 
7" set (that included cocktail stirrers) this is cool, 'cause CDs don't wear out as 
quick!(CD)-Rich 

V/A "I Can't Do Anything With 50 Cents" (Computer Crime, POB 1684, Norwalk, CT 
06852-1684). The story behind the title goes something like this: some guy comes 
up to Jeff (the guy who runs CCR) sparin' for change, Jeff gives him 50 cents and 
the guy yells "What? Are you crazy? 50 cents? I can’t do anything with 50 cents! I 
want a dollar so I can go buy a pack of cigarettes!!" I don't want to go into my own 
philosophies, but people definitely have to recognize some people spare out of 
necessity, others out of convenience, this example clearly being the latter. I had a 
kid approach me for money at the YMCA in Huntington !??! Come on! Maybe if you 
didn't spend your cash on that leather jacket or those Nike sneakers, punk! I also had 
a one legged guy threaten to kill me because I didn't give him a quarter. I actually 
thought that was pretty funny because it reminded me of the scene in Monty 
Python's Holy Grail, where a knight after being rendered limbless says something 
like, "You come back here and I'll bite your legs off!" Anyway, a portion of the 
proceeds from this record goes to Food Not Bombs, and that should be emphasized 
because FNB volunteers seem to be getting busted and cracked down on as of late, 
all because they succeed where the bureaucratic "goodwill" shams have failed, and 
that is feed the needy at relatively low costs. The bands that appear on this are Kitty 
Bad Ass, Blanket of Ash, Broken, Fudge Daddy Os, and Ugly Truth. The variety of 
Punk styles reminds of early year Punk comps, where the only similarity between the 
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bands was their cause and effect. Nice to see, just when I thought everything I was 
going to have to review was going to sound like a Lookout! or Epitaph 
band.(7")-Groovy 

V/A "Living In Fear: A Record to Benefit Children Victims of Domestic Violence" 
(Ransom Note Recordings, ROB 40164, Bellevue, WA 98015). The name kinda 
says it all -- a portion of the proceeds from this comp goes to helping young victims 
of domestic violence. Aside from the worthy cause, the comp is really good too, with 
songs by The Queers, Diesel Queens, New Bomb Turks, The Wretched Ones, 
Naked Aggressin, Schleprock, and a bunch more. Included is some very disturbing 
artwork by kids.(CD)-Rich 

V/A "Space Cadet Compilation" (Space Cadette, 7339 SW 45th St., Suite A, Miami, 

FL 33155). I can understand why Space Cadette Records had to put out a comp of 
it's own artists, ’cause most of them suck. I don't say that because a quarter of it is 
Spanish music, as that was the minuscule saving grace. 17 of these 20 acts (note: 
not bands) featured are from the Miami area, but ironically two of the decent bands 
(Joe Wednesday from San Francisco and Jorn Theelen from Holland) weren't. Some 
of the bands sound way too much like who they'd like to be (Noel the Coward sounds 
like Jethro Tull, and Pink Elephants are The Doors reincarnated -- which I didn’t 
mind). A very folky album - a little more blood, sweat, and no fear could be a very 
big step for many of these bands.(CD)-Tech Boy 

V/A Spawn Of Skarmageddon" (Moon, 1412 Cooper Station, New York, NY 10276). 
This pup is a perfect collection for those rudeboys who can’t get enough. I, on the 
other hand, could do without this one last Ska revival - it's just not Ska. For those of 
you who know me, you know I love Ska and collect it anally, but for some reason all 
these fuckin’ bands just don't cut it. I could remember a handful at one time, now 
millions. This is good if you're interested and need a good starter for your collection. 
Best thing is the Laurel Aitken collection due out soon on Moon. (CD)-Spag 

V/A "Ultra Rare Ska Vol. 1: Lost European Ska of the 2 Tone Era" (Tasty Treat All 
Star Records - no address). This is the shit one of the best '80s Ska collections ever. 
On this lost 2 Tone era comp you won't find The Specials or English Beat, but bands 
that didn't get the exposure they deserved like Boss, Love, the Hollywood Bananas, 
and the Plugs, not to mention a dozen more bands you've never heard of. So, if 
you're serious about Ska and enjoy it more than just The Specials, this disc is for 
you. Great to dance to.(CD)-Spag 

V/A Falling Sickness/The Nobodys (Hopeless, POB 7495 Van Nuys, CA 
91409-7495). Well, the Nobodys, what can I say? A very pissed off Ramones sound, 
and probably one of the few bands to watch for in '96, and their politically incorrect 
sense of humor is one to enjoy. On the flipside, it’s Guttermouth or even the Vodoo 
Glow Skulls minus the horns. Not too original but good enough to buy. Full-lengths 
out soon by both bands (7")-Spag 

V/A Karp/Rye Coalition (Troubleman Unlimited, 16 Willow St., Bayonne, NJ 
07002). Well this is a keeper in a big way. Rye is my new favorite band. .. Well, at 
least these two songs are the best I've heard in ages by anyone. So let's see, they 
have two other 7"s out -- one on Gern Blandsten, and the other on Troubleman. Both 
are also superb, but "White Jesus Of 114 St." is the shit. Every time I hear "Kitty 
Kay, Where's the Money At" I shit my pants. Buy this for the Rye side, as well as the 
noisy Karp side with amusing lyrics. Great. I can’t express enough. I love it.(Split 
12")-Spag 

V/A Los Crudos/Spitboy (Ebullition, somewhere west of New York). Slick, sick 
screened packaging with Los Crudos, the fuckin' rawest Punk band to date. It's 
Minor Threat in Spanish. It's great. They're a band to reckon with. As far as the 
Spitboy side, I refuse to listen to it 'cause I am still too busy listening to the Los 
Crudos side. Maybe next issue I'll review the Spitboy side.(12")-Spag 

Vitreous Humor "Seven Inch Record" (Mute America, 140 l/Vesf 14th Street #10A, 
New York, NY 10011). Yeah, this is good soft spoken vocals and that Garden 
Variety/Cargo sound Indie Rock. The A side is much more impressive. I like the stop 
and gos and build up -- always important in Indie Pop.(7")-Spag 

Viva La Diva "Greatest Hits, Volume I" (Moksha, 603 W 13th St., Austin, TX 
78701). I was given this CD to review on the basis of the name. Well, it’s not 
Techno, Dance, Trance or even Gothic. It’s something that MYK or even Noiz would 
like, but it's mine, mine - all mine! When first listening I thought "Aw, shit -- 
another Siouxsie Sioux rip-off...”. Boy, was I wrong. With every compliment possible, 
Viva La Diva reminds me of the Motels or even early Pretenders. Lead Singer Cooper 
Seay has the most spectacular range (even with a megaphone) I’ve heard since 
Siouxsie Sioux or Johnette Napolitano of Concrete Blonde (their Walking In London 
album). Along with doing their own thing, Viva La Diva has collaborated with the 
Indigo Girls on the Nomads album and have been past performers at The New Music 
Seminar (New York, NY) and South By Southwest (Austin, TX). I’d like to hope with 
as much cosmic aid as possible that we’ll be hearing more from these performers 
in the future as well.(CD)-Tech Boy 


Wesley Willis "Rock ’N' Roll Will Never D\e"(Oglio Ent. Group Inc., POB 404, 
Redondo Beach, CA 90277). Can you believe it? Another 24 tracks from the crazy 
homeless guy, and I paid for it! 24 tracks about bands he's seen, Bolt Thrower, 
Morbid Angel, and Fugazi just to name a few. "Rock over London, rock on Chicago!" 
Plus a picture of Wesley and Kato Kailin! Great bio inside the cover. If you don't 
know about Wesley and his schizophrenic music, you have a sense of humor check 
it out. The music sucks (it's all programmed), end the lyrics are repetitive but they 
are so much fun to listen to you can't turn it off. It's my second WW CD.(CD)-MYK 

Weston "Splitsville" (Gern Blandsten, POB 356, River Edge, NJ 07661). I'm a little 
late reviewing this (behind, as always) but it’s such a good record I feel guilty I didn't 
get it in earlier. A collection of mainly previously released 7" tracks, Splitsville shows 
a band with amazing pop song writing abilities - the previously unreleased cut "Hard 
to Say Goodbye" and "Dinosaur" would have tied for best song of 1995 if 
Teengenerate hadn't released "Dressed In Black." A crackling guitar sound, simple 
but catchy song structures, and seasoned, dead on vocal harmonies make this one 
of the best releases of 1995. Included are covers of Bon Jovi’s "She Don't Know Me" 
and The Buggies' "Video Killed the Radio Star."(CD)-Rich 

Whitey "High Speed Fly By" b/w "James Jordan" (Crank, 3828 N. Lincoln #2, 
Chicago, IL 60613). Whitey is a power trio from the city of the big shoulders. Whitey 
doesn't give a rat's ass, nor do they give a flying fuck. They keep 'em short and 
rockin' -- so get Whitey.(7")-Sport 

Wig Hat "Mr. Nobody" b/w "Loser, Nerd, Freak, Geek" (Vital Music, POB 20247, 
New York, NY 10021-0064). I'll admit I kept throwing this 7" back into my 
unreviewed material box because I thought the prick posing on the cover was in the 
band. If you've seen this cover you'd admit the dude looks like one of those pricks 
that would buy Canned Travolta and find it funny. Anyway, Wig Hat are a good 
sloppy Punk band that have a raw poppy edge to them and the singer has a voice 
that made them stand out from the majority of the stuff I've been reviewing as of late. 
He sounds like a crooner who sings Punk, which is cool. Since this was a two song 
hit and run I can’t make too much of a judgment about the band, but they're good 
and I'll definitely try to get dibs on any other stuff that might end up in our mailbox 
in future days.(7")-Groovy 

Witchdoctors "A Go Go" (Dionysus, POB 1975, Burbank, CA 918507). To quote, 
"a witch's brew of Rock n’ Roll"...and gee wilikers it is! It even got my parents off 
their asses to do the Mashed Potato and the Shimmy. I also get hollered at for 
turning it off. Now when I come home I have to yell at Mom n' Dad to turn down the 
muzac!(CD)-Mr. Noiz 

Witchypoo "Everybody Looks Good In A Helmet" (Kill Rock Stars, 120 NE State 
#418 Olympia, WA 98501). Huh! "The proof of human individuality is that everyone's 
shit is unique. If you lived in a house with a bunch of people and forgot to flush the 
toilet, you quickly learn to identify each person's dung by its size, texture and color. 
This album has fun facts such as this all over the album, and is usually followed by 
a hit off the sampler. This must have been fun as hell to record because it seems like 
a bunch of inside jokes, but this sure as hell is very difficult to listen to. Members of 
Kill Rock Star bands are included in this on-going project with a million participants. 
Drop them a line -- they guarantee a response by the guy at the end of the record 
who explains who Witchypoo is.(CD)-Mr. Noiz 

The Wretched Ones "Hey Old Man" (Pogostick, POB 354, Midland Park, NJ 
07432). I heard Steve K. playing this on his Turmoil show and I was jealous because 
thought that maybe the label didn’t send us one. I was wrong. It seems that Mr. 
Black was too busy with coughing up his lungs (which is probably a good sign to quit 
smoking Rich!) to bother calling me to let me know that this came in. The Wretched 
Ones put NJ Oi! on the map, and it's certainly not unusual to find kids in NYC or in 
Philly trying to claim these Midland Park boys as their own. Why 7 Because they re 
just so dam good. They play blasting Punk that is bitter, sarcastic, and humorous all 
rolled into one. The flipside to this has "Wolfgang" and "Schaefer" (an ode to band’s 
favorite beer), that includes the Schaefer theme song. Very cool!(7")-Groovy 

The Wretched Ones "Live On A Five" (Headache, POB 204, Midland Park, NJ 
07432). Argh, I had to dust off my dad’s record player to review this one because of 
the wacky 5" size of this record. This has two songs on it, "We're Not Stopping Now" 
and "I Hated School" both recorded live by Jersey's kingpins of Oi! This is worth 
getting just for collectable sake. If you own a decent record player and not one of 
those 4 in one kit things (like the one I have) you'll have no problem playing 
this.(5")-Groovy 

Your Mom "Left In LA" b/w "What You Need" (Vagrant, 2118 Wilshire Blvd. #361, 
Santa Monica, CA 90403). Ain't my mom, motherfucker. Dumbass Hard Rock 
Grange shit -- nothing more, nothing less. Your Mom should get a major record deal, 
open up for some equally lameass quasi-Gr*nge band, and then wind up owing 
some evil Japanese corporate super-structure major cashola after selling only three 
copies of some overproduced piece of caca. Hey, it happens every day ,.(7")-Joe 
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Cali and listen: 909 -483 -2979 

Internet: http://www.cyberg8t.com/drstrange 
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CD - S10 ppd. US $12 elsewhere. LP Cass. - $7 ppd. US $10 elsewhere. Send 3 stamps 
for a free sticker and huge catalog of rare and new punkshit (free with any order). 


DR. STRANGE RECORDS: Destroying Society One Mind At A Time 



















"ONE TRAIN, ONE THOUGHT, ONE HEAVY LOAD 
EXCUSE ME ONE MOMENT tfHILE IEXPLOOE." 


66844-2/4 


http://btbo.com 
e-mail: info@btbo.com 
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Also... 

CR011 Plow/Weston split 7” 

CR017 Homage-Lots of bands doing Descendents songs- CD 


and lots more...we have a whole catalog full! 
(Okay, it’s only a 2-page catalog, but we’re proud of it) 


T records are $3 postage paid and CDs are $8 pp. 

Send nice note to: 

Coolidge Records 157 Coolidge Terrace Wyckoff, NJ 07481 


THIS YEAR'S MOST EXCITING EUENT 



Squirrels From Hell three-song 7-inch 
on Shimmy-Disc now available. 



Produced by Kramer at 
Noise New Jersey. 


BABE THE BLUE OX • PEOPLE 


Available at fine stores everywhere, or through 
Shimmy-Disc, JAF Box 1187, New York, NY 


featuring: 

Stand By Your Man, Can't Stand Up, 
Breathe & I'm Wrong 


10016. 

“Their...cheap-ass tapes were great, 
too much to bear.” 


This is almost 

Alternative Press 
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Look for Pro-Pain on the road summer '96. 
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So. vou 'tv womkring what t/h' hell is ink urn that waitress so Iona. especially after noticing that a party seated after you 
is already finishing up and you're still waiting to pet that do/\\v basket of bread put on the table finally the waitress 
ik k's start jugglin' some steaks, but now you notice that your fork is blotchy with some crusty dark substance that could 
just as easily l\' blood as tomato sauce. You send the steak back to he cooked properly this nine (along with a request 
ior new silverware), and on the meat's second arrival all seems line There is something amiss though that you c an t 
put a linger on it ;\rhaps it was the barely f\rcep tib/e smile on the waitress' lace as she watched you take the first 
bite Yeah, it's a du ty job. 


by Rich 


Issue #155 of Maximum RockNRoll sports cover 
art that only half-jokingly describes the content as 
the "Holy Bible of Punk Rock ," and it's closer to 
being an accurate description than many might like 
to admit Focused, maverick, and always the topic 
of controversy, Maximum RockNRoll (along with 
Flipside fanzine) is an active prototype of Punk-in¬ 
action. and love it or hate it, you've gotta respect the 
will behind it. The latest issue of Maximum 
RockNRoll can be gotten for $3 cash from: 
Maximum RockNRoll, POB 460760, San 
Francisco, CA 94146-0760 Thanks to Tim for his 
time and inspiration -Rich 

Under the Volcano: Please state your name and 
what it is you do 

Tim Yohannan: Tim Yohannan, and I among other 
things publish Maximum RockNRoll. 

UTV: You say "among other things." What would be 
some of the other things? 

Tim Yohannan: Having a real job, and occasionally 
starting other projects. 

UTV: You're considered by many to be interview shy 
or just not interested in giving them. Is that true? 

Tim Yohannan: Not..."shy" isn't the word. Mainly, I 
have an avenue for expressing myself, so most 
people have a pretty good idea of what I believe or 
don’t believe already, so I sort of think it’s kind of 
hog-ish, or egotistical to do a lot of interviews, so 
every once in a while if I'm hit at the right mood and 
stuff then I'll say, "Okay, sure," but most of the time 
I feel I've had my say [laughs] more than enough. 
UTV: It seems that MRR is run with a specific intent 
in mind, from the strict reviewing and advertising 
policies to the I guess "politically correct" nature of 
it's content and perhaps leftist agenda Were the 
editorial policies always intact, or were these things 
that over the course of years you felt made the paper 
a better paper? Did you find there was a problem 
with racism for instance when you first started MRR ? 
Tim Yohannan: Before I answer that question I'm 
gonna question your question. It's phrased in a 
slanted way. If you're gonna use the term "politically 
correct," there is a definitely what we would call a 
"left-wing politically correct agenda." There is also a 
right-wing politically correct agenda. In other words, 
to me "politically correct" means "what are your 
assumptions about society?" So, if you feel that 
"welfare" is a dirty word, then that's a right-wing PC. 
If you feel that homophobia is a fucked up thing, then 
that's a left-wing PC In other words, from every 
political perspective there are those things which they 
feel are the main principles from their outlook, and 
those things are what you would call "politically 
correct" from whatever that perspective is. Anyway, 
so, in reference to your phrasing of the question, I'll 
get on with the question There are things that bother 
me in society, and I think that those are things that 
largely spawn a counter culture. Whatever the 
contradictions are in society that make people feel 
alienated, that's why they go about trying to construct 
somewhere that they feel comfortable that is not in 


the mainstream And people in a counter-culture will 
form it for lots of different reasons. So, people will get 
into Punk Rock for lots of different reasons; some 
may be they're just personally alienated, some may 
be because they’re seekers, they're looking for 
answers; some may be because they're completely 
fucked up and that's all they can do [laughs]. Some 
people are looking for God, some people are looking 
for political solutions, some people are looking for 
friends. Everyone's got their reasons. So, there are 
certain reasons that I relate to a counter-culture. 

UTV: Which might be... ? 

Tim Yohannan: Well, among them would be feeling 
completely alienated from mainstream society. I don't 
socially feel comfortable in what would be "normal" 
mainstream things, whether it be parties, work, 
culture, or whatever, I just don’t feel...there. When 
I'm around punks and Punk shows, working with 
punks, that's where I feel home. 

UTV: When you say you don’t feel comfortable 
around mainstream society is it because you feel 
"Joe Average" may be judgmental of you, or is it you 
don't like the hypocrisy you see? 

Tim Yohannan: I guess just that maybe it takes a 
certain type of alienation in order to be involved with 
Punk I think, to be heartfeltedly [laughs] involved, and 
that kind of alienation I relate to, and there are certain 
assumptions that go with that alienation, which is 
society is fucked up, and various possible reasons 
why. I want to be around people that share similar 
assumptions about reality, who are challenging 
reality, or who do not except reality, it doesn't 
necessarily be an intellectual thing, it can be a gut 
level thing as well. Anyway, so I just never fit, and I 
do fit here, and this is home. There are perspectives, 
things like racism, and sexism, and fascism, and 
homophobia, and those types of intolerances that are 
at times acceptable in the mainstream...the 
assumption within the Punk culture is to challenge 
stuff. You may not be right all the time [laughs], but 
it’s okay to challenge stuff. It's the only musical 
counter-culture that one of the built in tenets of the 
thing is to challenge things. Every other musical 
counter-culture that I know of doesn't have at its core 
an alienation, maybe Rap does, but it's not as 
coherent in terms of what constitutes co-operation 
with the mass media or world or government control, 
and it's built into Punk. I think that's really cool. 

UTV: I think that MRR is a paper that has a more 
activist role than a lot of other magazines or record 
labels for that matter, because activism is something 
that can go into every aspect of what you do. Were 
you into politics as a younger person? 

Tim Yohannan: Sure. I was involved in the '60s 
counter-culture both politically and socially, and I've 
always felt rebellious. In the '50s when Rock n’ Roll 
started I totally related to that, a rebellious attitude 
and stuff; to me, the two things went hand in hand 
So, on one hand I am a Rock n' Roll fanatic, I love 
the music and I totally get off on great Rock n' Roll, 
but I correlate with social and political 
maladjustments [laughs]. So, in other words, what 
I’ve wanted to do with the magazine and to a lesser 


degree the radio show, is deal with the music, but 
also, what are the issues behind the music? What do 
people sing about? What are the topics or things that 
go on in the world that influenced people to become 
alienated, or why do they form bands to sing about 
certain things? That was before there was money to 
be made in it [laughs]. So to be able in a print 
medium to go into more depth on those types of 
things behind the music, whereas with a radio show 
you just play the music. 

UTV: It did start out as a radio show first, right? I 
think the radio show was in 79, and maybe the 
magazine started in 1981? 

Tim Yohannan: The radio show started in 77, and 
the magazine in '82. In print medium you get to go 
more into more depth, and then I guess in terms of 
the activist side, it's not enough to me to try to do a 
magazine or to do a radio show. My motivation is to 
see things happen. I guess on a personal, 
psychological level I'm always attempting to create 
family or community, so starting something like 
Gilman or starting something like Epicenter [record 
store] were attempts to take money that we were 
making off the magazine and put it back into that 
community into projects that would both benefit the 
local community, maybe set examples for other 
people to see, and, on a selfish level, be somewhere 
where I could go to shows and buy records [laughs], 
UTV: MRR has contributed to the birth or growth of 
other . I don't know if "companies" is the right word, 
most notably I would say Mordam [distribution]- not 
necessarily that you put money into that, but you 
were instrumental to their growth - or Lookout! 
Records, or Gilman St., [club] or Epicenter [record 
store]. What makes an endeavor worthy of MRR's 
help, financially or otherwise? 

Tim Yohannan: On two that you just listed, there 
was no direct involvement as you said, in Mordam's 
case, and especially in Lookout's case Their 
success ultimately was based on a thriving local 
community. We helped make a thriving local 
community that they benefits from. That’s the chain 
of events kind of... 

UTV: The first Lookout' comp was an MRR release, 
though, right? 

Tim Yohannan: That wasn't Lookout 1 that was MRR 
David Hayes, who was one of the co-founders of 
Lookout' put together the comp He was working on 
Maximum.... and that was before Lookout! existed. 
UTV: Was that the launching pad for Lookout! more 
or less? 

Tim Yohannan: It was the first project I think that 
David had done, but then he had other ones planned 
and Lawrence [Livermore] had put out his own band, 
and so him and David merged into Lookout! and 
started putting out bands that were coming out of 
Gilman 

UTV: So what makes something worthy of MRR's 
attention? It's something in the region, it's something 
that can create community. 

Tim Yohannan: You mean our direct involvement? 
There are only a few things that we've put direct 
involvement to, or lent our credibility or lack there of 
[laughs] to, Epicenter, Gilman, and Blacklist [mail 
order], and in all three of those it was something 
where no one else seemed to have either the assets, 
or the vision, or the organizational skills to pull 
together, and we had enough people who wanted to 
do something like that, and we had raised the money 
to try and be able to try and do something like that, so 
we would float the idea and see if enough people 
would say, "Yup, yup I want to be involved with 
something like that," and then get it off the ground. 
UTV: What makes MRR different in the way that it’s 
run from other zines. You don't accept advertising 
from major labels for instance, you obviously don’t 
review racist stuff 
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Tim Yohannan: Oh, we do We do, but we don't 
take ads for it. 

UTV: What? Get the...? 

Tim Yohannan: We do review racist stuff, and 
sexist stuff, and homophobic stuff. Our policy is to 
not take ads for those things, but we do 
acknowledge their existence for better or for worse.. 
UTV: Okay, I had seen something that I thought had 
just slipped by an issue or two ago... 

Tim Yohannan: We will cover that stuff, but we 
don't take ads for it 

UTV: Have you thought about not taking advertising 
at all for MRR? 

Tim Yohannan: You mean doing it completely 
without ads? No. The only thing I've thought about 
was the opposite, which was trying to do a free 
national zine which would then be entirely 
dependent on ads, but where it would be free 
everywhere Logistically it ended up being 
impossible That is the only direction I think I would 
have liked to have gone. In terms of ads, I think ads 
are an important part of Maximum. . or any 
magazine. Not just for the financial aspect, but 
because people really read the ads. It's really 
important, especially to the small companies, to have 
that access, and so we try and keep the rates as 
cheap as possible, but no, I wouldn't want to do 
without ads. 

UTV: A while back MRR took a lot of flack for what 
was perceived to be as a change in the reviewing 
policy, which was tightened so that only what MRR 
considered "Punk" would get reviewed I remember 
sending an ad in for my band eight years ago, we 
sounded kind of like The Damned, and getting it 
sent back to me. I think that possibly a lot of the 
problem with that wasn't the so-called "policy 
change" because I've always felt that was the policy 
anyhow, but there was sort of an announcement 
made and a lot of energy surrounding that. 
Considering some of the flack you might have 
gotten, do you think that it might have been wiser to 
not come out with this big announcement? I mean, 
even with my paper, I just say, "I feel that that’s not 
appropriate for the magazine." Was there a 
statement that you wanted to make maybe? 

Tim Yohannan: Yeah maybe a little bit; in other 
words, the statement was maybe that "90% of 
what's coming out today sucks," I mean, just on a 
gut level Like, "God, all this shit we're covering none 
of us even like Why are we doing this?" It was 
partly that, but beyond that it was also a practical 
thing; normally, we're backlogged let’s say, three 
months in interviews, and two months to three 
months in ads, and it started to spiral to four to five 
months. It was completely out of hand, and also all 
of the reviewers were complaining they just had too 
many things to review and I had added a lot more 
reviewers, and it was still out of control. So, it was a 
combination of that, and everyone being fed up at 
the time with what was sort of the indie quality of a 
lot of the stuff that was coming out. So we decided, 
"Okay, we have to narrow the definition for us of 
Punk " So it was something that we formally had to 
announce - there were just too many people who 
were gonna be affected by it I think you’re right, that 
was the policy, it was always a discriminating policy. 
It always said, "Oh, this we aren't going to cover," 
and it just suddenly affected more people that in the 
past had been able to go through Maximum and 
now they weren't going to be able to, and of course, 
rightly so, they were hurt A lot of people made a big 
stink and yeah, I think they have a right to, "Well, 
now what?" But in the long run it's been good, 
because a lot of other zines came into existence, 


and I think in terms of us doing the magazine it's 
been more fun doing Maximum... since then, so 
hopefully in the long run I hope it works. 

UTV: Some seemingly close friends seem like 
they've been a bit ticked because of this tightening 
of editorial control; I mean, people where the public 
perception is that they’ve been "in" with the West 
Coast Punk scene. Do you think this comes from 
just not getting stuff reviewed? 

Tim Yohannan: Can you think of some examples? 
UTVThere is that Jello [Biafra] thing. I owe a large, 
large debt to him, as far as being into the kind of 
music that I'm into, but there were some things -- 
like him getting beat up I don't think had anything to 
do with MRR -- but I think there are people who I felt 
were also there at a formative time, like Alternative 
Tentacles. I think with AT it was a Mojo Nixon 
record. 

Tim Yohannan: At the time when I was telling all 
the labels who were advertising there was some of 
their stuff that we would be reviewing and some we 
wouldn't. Especially the bigger, older labels, like 
Touch and Go, Dischord, AT, a lot of what they were 
putting out was stuff that we were no longer gonna 
be covering, and I just said, "Basically, we are just 
gonna try to take ads for the stuff that we are gonna 
cover, so could you try and tailor your ads to the 
stuff that's more on the Punk Rock side," and Touch 
and Go said, "No, we don't want to do that, bye," 
that's fair. Dischord said, "Okay," other people in 
most cases said "Okay." AT took it, it was like, 
personal. It was almost like, from Jello's point of 
view, that I had invented this whole policy to fuck 
with him on some weird level. It's a very egocentric 
perspective, and that wasn't the case at all. What I 
tried to communicate to him is, "Look, I'm not trying 
to tell you what to put out on your label, why are you 
so offended by what I want to do with my zine?" That 
isn’t censorship, that isn't anything evil; if I were 
doing a label I'd want to put out what I want to put 
out. That's the whole fun of it. That never 
penetrated, so somehow to him that was war, and it 
isn't war. 

UTV: It seemed that a lot of people, even on the 
East Coast, felt they were part of this elite group, 
and when they found out maybe they weren’t 
anymore they got really pissed off 
Tim Yohannan: There are all sorts of personal 
psychological reactions that people are gonna have, 
I'm sure a whole range of things. Like, for some 
people feeling they were gonna be financially fucked, 
which was true for some people, they were gonna 
be financially fucked, and I felt really bad about that, 
and then other people took it personal like you’ve 
expressed here Some people would confront me, 
and some people didn't, but I hope even those 
people will now, looking back at it, feel that was all 
for the good, and now there are a lot more avenues 
for people to get word out about what they’re doing, 
and there are a lot more different zines specializing 
in different stuff, and I think that’s great. 

UTV: Ultimately, you would hope that some of the 
old friendships that might have suffered might be 
mended a bit 

Tim Yohannan: In some cases I would say, "Well, 

I guess that wasn’t much of a friendship to begin 
with, if these kinds of things can't be talked about 
and accepted " Look, if we're talking about Jello, I 
don't hate Jello I don’t think he’s Satan [laughs]. 
He’s got good points and he's got bad points, and I 
agree with him on a lot of things, and there are some 
things that I don’t agree with and I've said it. He 
thinks I'm Satan Okay, whatever, that is his 
prerogative, I can’t help that. 


UTV: He might not think you're Satan either... 

Tim Yohannan: I don't see that there would be 
some fence mending that would take place there, 
and in some cases if you're critical of someoody's 
"art" that ends a friendship. You know, if you say, "I 
don't like your new band" [laughs] it's amazing how 
many people say "Love me, love my art." So, I don’t 
know; I've seen enough things go weird and bad to 
know that that’s part of life and it makes me sad that 
such things happen and they constantly do happen. 
It seems to be part of the human cycle -- things do 
not stay the same 

UTV: Speaking of things not staying the same, 
where the hell is Ben Weasel? 

Tim Yohannan: [Laughs] Yipe' Re-doing 
Screeching Weasel 

UTV: The Riverdales are still going, right? 

Tim Yohannan: What I heard was that they’re 
gonna do a last studio album, but they're not 
functioning as a band, and they've reformed 
Screeching Weasel. As far as Ben working for 
Maximum, that isn't going to happen; my feeling is 
that he's made a lot of decisions in terms of his band 
and stuff that make me uncomfortable being that 
close to somebody who’s doing a lot of stuff that 
they said they’d never do [laughs], I still like Ben a 
lot, and we still talk and argue, and hopefully we'll 
continue to be able to talk and argue. 

UTV: In our interview with him he said you were a 
good person to talk to. What is the biggest 
misconception people have of you? 

Tim Yohannan: Oh...boy I'm not sure what people 
think of me I think they think that I don’t have a 
sense of humor, which a lot of times in print I don't, 
but actually I laugh.. 

UTV: Obviously.. 

Tim Yohannan: probably way too much, and I 
think life is really insane But, I think people think I'm 
very humorless. . 

UTV: The conception is probably that you have an 
extraordinarily iron hand on the mag as well. 

Tim Yohannan: I do have a strong say so. My 
outlook is that those people that do the most work 
should have the most say . to me Democracy is 
about how much people create, and the more they 
do, the more knowledge they're gonna have, the 
more they're gonna be in a position to make 
decisions. You can theoretically say, "Okay, we're a 
collective, and here's a president, here's a vice 
president," or you can say, "No, we're not gonna do 
that, we’re gonna all be equal," but it isn't that way. 
With Maximum., there are certain preset guidelines 
that people understand before they're come and 
work here, it's not ambiguous. If you're racist, you're 
not gonna be able to work here. People know that, 
and they choose to be involved or not to be involved. 
They know we're never gonna have a glossy cover - 
we'll never have it. So, are there are certain things 
that go with it. Beyond that, I think that people have 
lot of say. We only have meetings once a year, and 
there’s maybe 80 or so people that work on any 
given issue, so when we have a meeting we have a 
room of 80 or 100 people. Most of the people that 
work on Maximum, this is they're secondary project; 
almost everybody either has their own label, or their 
own zine, or their own band, or their own distro, or 
they're working at Epicenter or Gilman, or God 
knows what. So, for them they sort of except that it’s 
a lower priority. They sort of except that this is my 
main baby, and they're here by choice because 
enough of what is in Maximum... they can relate to, 
and they want to help out. They have a way of mainly 
expressing themselves which is outside of 
Maximum.... and that creates less... if this were the 
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only project they were gonna work on, I think there 
probably would be a lot more big blowups and fights. 
UTV: How come you don’t have a web address? 
Tim Yohannan: I'm not really interested yet. I sort 
of feel it's all advertising anyway, and we’ve never 
done ads I can't even keep up with all the other 
types of communication I'm supposed to, like 
answering letters, and answering the phone, and 
now email Personally, I don't have more time to do 
more communication I think maybe in the long run 
there isn't gonna be paper, and that’s too bad, 
because I really do think that there is something to 
print that is different from electronics. 

UTV: Yeah there's like a permanency, and 
something that serves as a tangible reference point. 
What is the biggest sacrifice you've made to keep 
MRR going'? 

Tim Yohannan: I don't know that there's any 
sacrifices I've made that I wouldn’t have...that I 
regret? 

UTV: No 

Tim Yohannan: Okay In order to do Maximum 
and not draw a salary from it, I have to make my 
living from my regular job... 

UTV: Do you work at Livermore Labs? 

Tim Yohannan: No, I work at sort of a Mr. Wizard 
place where schools bring kids to learn about 
science, and it's mainly for disabled kids and 
women. It's like an exploratorium. It’s like a hands on 
science thing for kids I do shipping and receiving 
there It's a half time job, so I live on very little, but I 
do have medical benefits, which is great. But, my 
deal with them is I cut out early when I have nothing 
to do, and I write off all my sick leave and vacation 
time That means that I have to go to work every day 
- | haven't had a vacation in 20 years. But, it means 
I go to work for two hours and I'm out of there, which 


gives me the energy and time to do Maximum or to 
start a Gilman, or to do all these other things. So 
there’s a trade off; I've got a really easy job that gives 
me enough to live on, but I can't really do anything 
but that in order to do these projects. 

UTV: If you decided to retire today what would 
happen to MRR'? 

Tim Yohannan: That's sort of in the works because 
I have cancer, and I don't know what's going to 
happen. I've had one round of chemo, and I'm gonna 
have another one pretty soon, and if it isn't more 
successful than the first round I'm not gonna be 
around that much longer, so we've had discussions 
about the magazine, like, "Well, do we want to fold 
it up? Do people want and try to have it evolve into 
something else?" Everyone else has taken about 
60% of my work load off me in anticipation of this 
next round of chemo, and then in six to eight months 
when I'm out of that, we'll know whether I'm gonna 
be around or not In the meantime, I'm looking to find 
a couple of people that might want to try and do this 
magazine Not in the same capacity as I was, 
because it looks like the staff is going to be doing 
more, but some kind of thing between whoever these 
new people might be and the existing staff, and by 
the end of the year changing it from me owning it to 
something that’s incorporated, and then the board of 
directors would be the people working on the 
magazine now, and the new people who want to 
coordinate or whatever -- we call them "the people 
from space" I don’t know if we'll come up with 
people from space, or maybe I'll bounce back, it 
remains to be seen So anyway, it might evolve into 
something else, but who knows'? 

UTV: There's a perception that MRR and people 
from the West Coast Punk community in general 
have a negative bias toward the East Coast -- in our 


opinion, how true is that? 

Tim Yohannan: Not true at all There was a lot of 
"New York Hardcore" that we didn’t like, in the mid 
'80s a lot of the homophobic and macho stuff that 
went a long with it, but nowadays a lot of my favorite 
bands are East Coast bands, so I don’t think it’s a 
matter of where the band is from, but more the kind 
of music and what the band is about. But yeah, there 
was a time period where a lot of that New York 
Hardcore was getting panned pretty heavily here. 
UTV: You say that some of your favorite bands are 
from the East Coast, who? 

Tim Yohannan: At least on record, because I 
haven’t seen them, but Electric Frankenstein, Candy 
Snatchers. I just saw them last week, they were out 
here, they were totally great. Some of the Headache 
bands I like on record, but I don’t know if I knew the 
people if I’d like them or not Anyway, I like a lot of 
straight ahead Punk Rock, that's what I like, and 
there's a lot of good stuff going on back East with 
that, and there's a lot of good stuff going in different 
places with that. So, it doesn't matter to me where 
that band is from 

UTV: What advice do you have for the 15 year old 
kid that’s putting out the first issue of his zine? 

Tim Yohannan: Have fun! Don't do it for the 
money, and have fun with it, and get to do what you 
want, say what you want, and maybe it'll be 
something you can keep doing I think it's getting 
harder and harder for people now because there are 
so many zines. There's a glut of zines just like 
there's a glut of 7"s and everything else. It’s harder 
and harder therefore for anybody to make any money 
doing a new zine. 

UTV: I think the bottom's gonna fall out in the next 
two years anyway. 

Tim Yohannan: It's already started 
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90 -kart RecordsPO Box 20 Prince Street Station New York, NY 10012 phone: ( 212 ) 673-3380 fax: ( 212 ) 982-4959 email: gregross@panix.com 


Vintage out-of-print T 
now on CD for the first time! 
Plus, previously unreleased 
live tracks 
featuring Roger Miret 
(ex-Agnostic Front) 
23 powerful expressions 
of NYHC fury! 


from bleeding hands 


S aofic tracks of 
lotion... Put away 
blishid, this is hardcore! 


For a free color catalog wife: 

Century Media Records, 1453A 14& Si 
#324, Santa Monica, CA 00404 tyM&L 
E-mail: mailcenturymedia.com Wet 






















DESOTO RECORDS CATALOG: GIBBETS, 
SHINER, DISMEMBERMENT PLAN, Candy 
Machine, Pollyanna, Big Heavy Stuff, more. Seven 
and twelve inch vinyl records, compact discs, and t- 
shirts. Jawbox owned and operated since 1989. 
Send stamp or IRC for catalog to: P.O. Box 60335- 
B , Washington, DC20039. 

http://www.his.com/~desoto/desoto.html 

206 RECORDS still needs fast, melodic bands for 
releases. Upcoming stuff includes 7"s from 
CHUCK, FOUR KNUCKLE SAM, and FLUNDER. 
Bands send tapes, but please read description of 
music style listed above. For info and to send demos 
to 8112 Fremont Ave. N, Seattle, WA 98103. E- 
mail TWOSIX@aol.com. (206) 781-0553. 

WANTED - Untalented, avant-garde, mediocre 
musicians to form fab sixties punk/garage/surf blue 
collar R&B thrash band. Heavy nod to Beatlesque 
pop songs, Velvet Underground, experimentations. 
Other influences Standells, Kinks, Stooges, Estrus 
bands, Remains, Kingsmen, Sonics, and Zombies 
+ early Stones. Please call (516) 367-3788 ask for 
John (teenagers a plus). 

NOAM CHOMSKY, the most cited author on the 
planet, is now on home video! Manufacturing 
Consent: Noam Chomsky and the Media two video 
set for $39.95 + $5 S/H. Visa/MC orders, call (303) 
863-0690. Or. send check or MO to: What’s Left, 
P.O. Box 18-A, Denver, CO 80218. SASE for free 
brochure. 

GRRRLS! Join the Female Rocker Network! Our 

magazine SIDESHOW features advice, local thru 
pro band coverage, comix, politics, internet, Herstory 
& YOURstory!! Great place to promote YOUR band 
or make contacts NATIONALLY!!! Send $3.50 
(US$) to: Jl Enterprises, P.O. Box 251, Island 
Park, NY 11558. e-mail: Razor @ nycnet.com 

THE DREGS. NYC’s nastiest “squat rock"! HC for 
the punk soul. 8 song demo for $3 to: Mike 
Kennedy, 733 East 9th St., New York, NY 10009 
or call for shows and stuff (212)475-3971. 

Introducing the comix worlds’ #1 Rock n Roll 
Bad Grrl - RAZOR & THE BLADES! Super 
Combo issue featuring RAZOR, Adventures In 
Space and The Incredibly Demented Escapades of 
Nasti Kanasti. (Contains adult language, violence 
and sexual content) ORDER NOW! Send $4.00 
(US$) to: Jl Enterprises, P.O. Box 251, Island 
Park, NY 11558. e-mail: Razor @ nycnet.com 

206 Records still needs fast, melodic bands for 
releases. Upcoming stuff includes 7"s from 
CHUCK, FOUR KNUCKLE SAM, and FLUNDER. 
Bands send tapes, but please read description of 
music style listed above. For info and to send demos 
to 8112 Fremont Ave., N. Seattle. WA 98103. E- 
mail TWOOSIX@aol.com. (206)781-0553 


LIVE AUDIO & VIDEO: Babes In Toyland, Bikini 
Kill, Hole, L7, Nirvana, 7 Year Bitch. Send 2 stamps 
for list to Jamie, 360 Barton Dr., Fremont, CA 
94536. 

DIRT CHEAP SILK SCREEN PRINTING! Promote 
your band or record label (and maybe make a couple 
o’ $$$ doin' it!!) 100% cotton, white, Fruit of the 
Loom T-shirts. One color -$4.10 each, two colors - 
$4.50 each, three colors - $4.90 each - up to six 
colors. Sixty piece minimum. Quantity and other 
discounts available Call for more info. College Tees, 
(516) 538-2035. 

UNDER THE VOLCANO SUBSCRIPTIONS' Six 

bimonthly issues delivered first class to your door. 
Glossy cover, packed with the usual array of 
interviews, reviews, etc. USA 1st class -$15, 
Canada and Mexico Air Mail -$15, Overseas Surface 
Mail -$15. Send orders to Vital Music Mail Order, 
P.O. Box 210, New York, NY 10276. 

KISS IT GOODBYE DEMO availbale for $4ppd 
from No Sleep Necessary, 483 Hicks St., 4th FI, 
Brooklyn, NY 11231-2905. 


SEA MONSTER SIGHTED! Death , Taxes . and 
Sea Monsterjust $10ppd! Includes tracks like "The 
Worlds Smallest Violin,,” "Oil Well Driller," 
"Barbecue at Phil's," and “Up Against the Wall 
Motherfucker!" Videos for “Oil Well Driller" and 
“World’s Smallest Violin" distributed by Rock 
America. Also available: Sea Monster, “We Work 
For A Living You Paper-Shuffling Prick!” four song 
7’ EP on numbered green vinyl, $3.50, Splinterface 
“Severed From the World" four song 7" EP limited 
edition of 200 bodybag version (clear vinyl) just 
$5.00 w/ age statement. NY residents please add 
8.5% sales Check or money orders should be made 
out to: Winged Disk Records, P.O. Box 53, 
Nesconset, NY 11767. Distributors, zines, and 
radio please get in touch! 

EXCOMMUNICATION #4 COMING SOON! 

Autonomy, Edna's Goldfish, and Litmus Green. Plus 
reviews, commentary, the typical irreverent filth and 
trash. Send four 32tf stamps to: 

Excommunication, c/o Suburban Hooligan 
Distro, 2702 Sipp Ave., Medford, NY 11763-2041. 

PACIFIER AT THE PWAC, SATURDAY, 6/29 


iTiaAxliaiidle:Pimk Compilation #1 

Hickey 


McRackins 
Heckle- 
Trick Babys 
The Bar Feeders 
Plow United 
Blanks 7 T 
White Trash Debutantes 
Uncle Skunk 
Trunk. 

The Dread 
Squat- 
Litterbox 
Cash Registers' 



HECKLE/LITTERBOX SPLIT 7" 

Heckle nos New Jersey a new 
asshole and Littertiox gives NYC a big 
Fuck You. $3.00 PPD 



Lfe, - 



THE BAR FEEDERS 7” litterbox 7" ep 

$3 ppd. 4 qua,lt V punk tunes 


on 7 inches of vinyl. 
$3.00 PPD 


Send SASE for free catalog and 
stickers. To oraer sturf: send check 
or money oraer to: 
Axhandle Records 
1827 McAllister Street. 

San Francisco. CA 94115. 

Mortign add $2 


Distrib. by Revolver 
& Subterranean 


tutors Get m touch* 
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100% DIY - CHEAP SHIT PUNK ZINE 
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BACK AGAIN 'CUZ 
WE'RE TOO STOOPID 
TO CALL IT QUITS!!! 


*. ISSUE#4- FEATURES 
i INTERVIEWS WITH: 

AUTONOMY 



IT) 


is m 


ISSUE#3- STILL AVAILABLE! 
features Ints. w/ COEXIST, SOFIA RUN 
ABNORMAL BEHAVIOR, SQUELCH(LI) 
+ reviews, commentary, and other 
trash! 


,* BANDS, LABELS, ZINES 
Send material for review/ coverage in upcoming issues! 


ISSUE-4 RELEASE DATE: JULY 15 

SEND: SL30 CASH ONLY OR 4-32 CENTS STAMPS 
TO SUBURBAN HOOLIGANDISTRO: 

PLEASE INDICATE WHICH ISSUE YOU WANT! 

WE DO NOT ACCEPT CHECKS!! 


EXCOMMUNICATION 

siwiioimiH 

2 702 SIPP AVE 
MEDFORD, NY 
1 1 763-2041 
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Yuppicide live at C.B.O.B 
with MindOverMatter, 
Bad Trip, Die 116, 
Gin Mill & Stiilsuit 
VIDEO 

$14 OVER 80 min. 
IN STEREO 


FRONT TOWARDS 

.. ....... 


ENEMY double 7“ 
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NEGLECT 
CLEANSER split 7” 


***** 


of cSsenchan 


EXIT 


TRIPFACE 
tFii| pundation 7" 




Checks and Money Orders payable lo Wreck-Aae 
|f.§. - each T $3 and double T $3 special 4th class 
- tor first class add $1 to your total order 
Canada * each 7" $4 and double 7“ $3 airmail 
Europe - each T $6 and double 7* $10 airmail 
Asia- each 7* $6and double 7* $12 airmail 










EXIT, P.O. BOX 263, NEW YORK, NY 10012 
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Pleasurable Piercings 

EiotU Sooty, PUroi&y, (T&mlry & AtMuoribs 



Vinyl, 

Rubber 


Clothing 
* Custom 


Tues. - §©t. - 

* Must be 

18 Ym :ymaK' I 

Cxotic, 

Space Age 

Travel Apparel, for Cyber Love 
Garnet on a planet called ZAfiftt. 

T Garfield Avc., H®wth<§rne, Nd Ot§0$ 

'Pleate fiiflg 3ell m 


Huge selection of Body Jewelry 
to choose from in: 

• 14K Yellow x 
White Gold 

• Surgical 
Grade Stainless 
Steel 

• Niobium 

• Local and 
State 
Board of 
Health 
Approved 
• Safe, 
Sterile, 
Comfortable 

Surroundings 

We also carry a variety of 
•Jewelry Accessories • Novelties 

• Hats • Sunglasses • Backpacks 

• T-Shirts • Manic Panic Hair Colors 

• Piercing Magazines & Videos 

• No appointment is necessary 

All piercings are done on a walk in basis 
• All major credit cards accepted 

• Send $5.00 lor our 26 page catalog 

(US funds only / applied toward 1st purchase) 
Must be 18 Yrs+ 

P.P.I. 201-238-0305 

(out of NJ) 800-PPI-6086 

417 Lafayette Avenue• (Dept. UTV) 
Hawthorne, NJ 07506 • USA 
E-mail us at - Needleboy@aol.com 
Web Site: http://www.io.com/PleasurablePiercings 


Stop and visit our 

HEW SHOP AROUND 
THE CORNER 


Pleasurable 

Alternatives 

...Adult Fetish Clothing, B@@Rs % Accessaries 


Sun. $ Mon. - 12 noon til 5pm • Tues. thru Sat. - 12 noon til 8pm 


Photos by Myke Hudeous 












